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Jubilation, a 100 voiced Choir from Newark, New Jersey is the context for this ministry 
project. The problem being addressed is the murky and muddy theological message of 
twenty-first century church music. The objective is to create and demonstrate a ministry that 
presents a clear theological message. The hypothesis is if Black American prophetic music 
presents a clear theological message, healing and social change will occur within the church 
and community. The methodology is to verbally share a relevant foundational framework of 
the music ministry. The outcomes will be a theologically relevant ministry that is spiritually, 


lyrically and musically clear. 
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INTRODUCTION 
Victory is Mine - A. Darling/D. Norwood (1995) 


This writer has been intimately involved in music ministry, serving in the Black 
American Church and the community at large for over forty years. She believes “Twenty- 
First Century Prophetic Music Ministry of Black Americans: An Agent of Empowerment 
for Healing and Social Change” is a teaching and ministry model for today’s society. It 
highlights Black Americans, their music, and its prophetic nature, guiding the listener 
toward empowerment, healing and social change. 

The term Black music usually refers to music written, arranged, and/or performed 
by Black Americans. Most elements of this music are of African origin. The African 
elements are blended with the American music experience. Black American music 
celebrates, revolutionizes, and gives voice to the oppressed. “You can steal my tongue” 
Bernice Johnson Regan wams, “go on and try to hush my song. My scream of freedom 
will flood the air of your children centuries unborn!” 

The term Black American as opposed to African American is used in this narrative 
to bring specific clarity. Because of the numerous White African-Americans living in the 
United States, this writer desires to be clear and direct in this referral. To that end, the 
term Black Americans will be used for the duration of this narrative unless otherwise 
noted. 


‘Mark Boszak, Such Sweet Thunder: Views of Black American Music (Boston, MA: University of 
Massachusetts Fine Arts Center, 2003). 


The writer will attempt to define the following questions in this narrative: What is 
prophetic music, what makes it prophetic, and how is it defined? Prophetic music is a 
mouthpiece for God. It proclaims the good news, gives direction, blessings, instruction 
and warnings. Prophetic music is recognized by those who are sensitive to the voice of 
God and also to those looking for answers to life’s questions. Prophetic music ministry is 
singing the voice of God to a targeted audience. This audience is vast, consisting of rich 
and poor, all nationalities, genders and creeds. The focus of this narrative specifically 
speaks to the disenfranchised, the emotionally neglected, and the abused. It speaks in 
time of trouble, embracing those traumatized by crisis and pain, calming fears and 
soothing doubts. 

Prophetic music can be considered an agent of empowerment for every listener, 
especially Black Americans. Poverty, abuse, the family breakdown, neglect, and other 
social ills plague the Black American twenty-first century society. Prophetic music 
ministry encourages the listener to view these conditions differently. Conclusively, 
prophetic music ministry is the voice of God speaking to God’s people in a personal and 
real way. An important note is prophetic music ministry can take place in any venue, any 
place and at any time. It is not relegated to the Church building. 

How is prophetic music defined? The root word of prophetic is prophet. Prophets 
are those who receive public or private revelation from God. For example, the prophet 


Daniel wamed King Belshazzar he was losing his kingdom because “the God in whose 


hand are your life-breath and your ways, you have not glorified.”” In addition, there are 


those who have had a visionary experience without major or consistent prophetic calling. 


Tim LaHaye, The Popular Encyclopedia of Bible Prophecy (Eugene, OR: Harvest House 
Publishers, 2004). 


Prophets give direction, wamings, blessings, and instruction.? The Greek word for 
prophet is prophetes meaning proclaimer or announcer.‘ Its Hebrew translation is nabi, 
meaning one who is called to speak forth the word of God. There are two other words 
with similar meaning, ro’eh or seer meaning one who sees and chozeh meaning one who 
sees, envisions, or has vision.” The music is uniquely able to empower through its lyrics, 
delivery and passion. The message reaches the soul of the listener, transforming them 
from a place of crisis to a place of refuge, encouraging them to move to a place of self- 
empowerment, and healing. New Jersey native and composer Alvin Darling understood 
this plight and speaks prophetically through his song “Victory is Mine!” The lyrics 
proclaim: “T told satan get thee behind. Victory today is mine!” 

The message of twenty-first century music ministry is often viewed as murky and 
muddy, veering from the prophetic path. This writer’s father in ministry and gospel music 
pioneer, the late Reverend Lawrence Roberts, coined a phrase that has become her 
mantra: “Gospel Music should never be used to entertain, but to enlighten. It is the Good 
News of Jesus Christ, for bad times.” Twenty-first century music ministry increasingly 
reflects the desire to have footing in two worlds simultaneously. In other words the 
element of this music has crossover appeal. It literally “crosses over the cross of Christ.” 
In retrospect, twentieth century music ministry themes were centered toward the “Triune 


God.” For example the lyrics of the hymn “Christ is All.” are crystal clear. 


Kathie Walters, Seers List, A Biblical List of Prophetic Seers and the Prophetic (Macon, GA: 
Good News Fellowship Ministries). 


“Wayne Grudem, The Gift of Prophecy in the New Testament and Today (Wheaton, IL: Crossway 
Books, 2004). 


‘Holman Treasury of Key Bible Words (Nashville, TN: Broadman and Holman Publishers, 2000). 


I don't possess - houses or lands, - fine clothes or jewelry, 
Sorrows and cares - in this old world - my lot seems to be. 

But I have a Christ, - who paid the price - way back on Calvary, 
And Christ is all, - all in all - in this world to me. 


Yes, Christ is all, - He's everything to me 

Yes, Christ is all, - He rules the land and sea. 

Yes, Christ is all - without Him nothing could be. 

Christ is all - all in all - this world to me. 

Some twenty-first century songs like, “Never Would Have Made It” by Marvin 
Sapp are incongruent. In other words, the lyrics “never would have made it without you” 


point to God and/or a specific person, place or thing. For example: 


Never would have made it, never could have made it, without you 
I would have lost it all, but now I see how you were there for me 


And I can say Never would have made it, 
Never could have made it, Without you 


I would have lost it all, 

But I now how I see how you were there for me and I can say 

I'm stronger, I'm wiser, I'm better, much better, 

When I look back over all you brought me thru. 

I can see that you were the one that I held on to 

And I never, Never would have made it 

Oh I never could have made it 

Never could have made it without you 

Oh I would have lost it all, oh but now I see how you were there 

for me. 

With the calling of God on her life, this writer entered the focus group Preaching 
and Leadership in September 2010. The following pages will represent a model of 
ministry that focuses on twenty-first century music ministry as an agent of empowerment 


for healing and social change. The following pages will also present a model of ministry 


that specifically focuses on prophetic music ministry. 


Chapter one presents the Ministry Focus. This writer will share her beginnings, 
growing up in Newark, New Jersey, her family influence, and her early days in and 
around the Church. This chapter presents the intersection between the writer and her 
context for ministry. From the synergy of writer and context, the basis for problem 
solving and data analysis emerged. 

Chapter two presents the State of The Arts In This Ministry Project. This section 
will present some significant works this writer has encountered during this research. It 
also includes music ministry leadership qualities pertinent for effective church music 
ministry. These works will form the basis of the model of ministry that will be developed 
and executed in Chapters four and five. Taking existing models of effective music 
ministry and contextualizing them to meet the needs of her existing context, a new model 
of effective prophetic music ministry can be introduced to deal with many of the systemic 
social ills in American society. 

Chapter three presents the theoretical foundation and review of literature. This 
section will highlight some of the historical foundations of Black American Sacred Music 
and the role of the prophetic music ministry in the twenty-first century. This section will 
also include the biblical, theological, and historical foundations used to substantiate real 
problems of today’s music ministry message and why this project is vital to the 
resurgence of the prophetic and sacred Black American music ministry. 

Chapter four presents the methodology and design for the model. This section 
presents the writer’s research methodology and tools that were used to test her findings. 


This chapter outlines the sequential process used to develop and execute this ministry 


project. 


Chapter five, presents the field experience and data analysis that verified and 
substantiated the writer’s hypothesis. This chapter describes the efforts of this writer to 
put the project into action and record the findings and experiences of those who 
participated in such a sacred endeavor. This also includes any reaction or comments from 
the members of Jubilation; the writers context and music ministry. 

Chapter six presents reflections, summary, and concluding thoughts of the project 
and matriculation in the Doctor of Ministry program. Here, the writer is given the 
opportunity to execute critical reflection and analytical prowess as she exhales and relives 
the last three years of preparation, application, and execution in this music ministry 
experience. 

Contemplation of the leaming moments that come through successes and 
disappointments, strengths and weaknesses, as well as important details that should be 
used when this project is executed in other context of ministry. She is careful to consider 
how she would approach this process differently if she were able to do it again from the 
beginning. This is an important consideration toward understanding how prophetic music 
ministry impacts the souls of those who hurt from the vestiges of systemic social ills. 
Included in the appendix section is the analysis of pre and post surveys, with comments 


about the project. Victory is Mine! 


CHAPTER ONE 
MINISTRY FOCUS 


Christ is the Answer - Rev. Lawrence Roberts and the Angelic Choir (1963) 


The ministry project, Twenty-First Century Prophetic Music Ministry for Black 
Americans: An Agent of Empowerment for Healing and Social Change, has great 
potential to positively impact the lives of church and community. After reflecting on the 
numerous wonderful, challenging, and educational experiences that life has presented, 
this writer is certain God had orchestrated her steps in preparation for the design of this 
ministry model. 

The writer brings to this project several years of music ministry experience 
leading impactful and powerful worship services. Additionally, she is certified in music 
education and pastoral care. 

As required in the field of ministry, music ministry leaders must learn to listen, 
provide support, become surrogate pastors, and possess the ability to share a song that 
lifts the heart and calms the spirit in time of crisis. Licensed to preach in nineteen eighty- 
seven and ordained in two thousand two, this writer graduated from Drew University 
with a Master of Theological Studies Degree. The seminary, which provided a diverse 
view of ministry and served to further equip this writer as a preacher of the gospel and as 
an advocate for the people. She was provided the opportunity to observe and learn from 


experienced church leaders. This writer immensely enjoyed her interaction with Mark 


Miller, musicologist, and Assistant Professor of Church Music at Drew University, 
Madison, New Jersey. 

As Artistic Director of Jubilation, Inc., a community music ministry serving 
Newark New Jersey and surrounding areas, the writer collaborates with music ministries 
across the nation. She has facilitated several Music Ministry workshops and seminars at 
various locations throughout five of the seven continents. The workshops have been 
attended by hundreds of singers/musicians. She receives frequent requests across the 


country as a preacher and workshop facilitator. 
Spiritual Autobiography 


The author of this narrative was born at Beth Israel Hospital, in Newark, New 
Jersey. It was two years following the historic U. S. Supreme Court ruling of Brown vs. 
the Board of Education, which eventually led to public school integration. 

This writer is the eldest of three children born to Pauline Pearl Tucker Minatee 
and Steven Emmanuel Minatee. Her siblings are a brother, Steven Kyle, and baby sister, 
Stacey Pearl. 

This writer’s father was the middle child of five siblings, all male, reared in 
Newark’s tough East Ward. The Minatee family lived in the Pennington Court projects, 
which consisted of four buildings. Three buildings were for White residents, and one for 
Black residents. 

Pearl was the eldest of seven children, consisting of four females and three males. 
This writer’s maternal and paternal families came from meager and humble beginnings. 
In the words of this author’s mother, “In those days we were just poor, and we had to 


leam how to make a little bit stretch into enough.” 


Pear] loved to sing and sang well. Upon high school graduation she received a full 
music scholarship to Shaw University in Raleigh, North Carolina. Unfortunately, Pearl 
was unable to accept the scholarship. She needed to join the work force to help her family 
make ends meet. 

Eventually Pearl pursued nursing and passed the state licensed practical nursing 
exam. She gained full time employment with the West Orange Visiting Nurses. In 
addition to being talented, Pearl possessed a strong and domineering personality. 

This writer credits her mother as a major spiritual influence. Pearl attended church 
regularly and sang in the choir. Stefanie, (without her mother’s lenowledge), would 
observe her mother praying each night. 

Sacred music, especially gospel was played in the Minatee household daily. Pearl 
was a member of a few local gospel groups, most notably the Unique Gospel Singers, and 
the Voices of Faith. In later years, she became a charter member of the world famous 
Angelic Choir of the First Baptist Church in Nutley, New Jersey. 

This author would attend services in Nutley with her mother regularly. First 
Baptist Nutley was known across the country for great preaching and great gospel music. 
Its Pastor, the Reverend Lawrence C. Roberts, was a young, gifted, and powerful 
preacher. He possessed tremendous musical gifts and more importantly, he was a family 
friend. 

Pastor Roberts served as the first Black record producer in the country and 
produced recording artists including James Cleveland, the Caravans, Dorothy Love 
Coates, and Aretha Franklin. These artists would visit First Baptist on any Sunday 


morning. As they would minister in song, this writer sat in eager anticipation, hanging on 
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to every word, note, and inflection. She enjoyed participating in powerful and life 
changing worship experiences. The experience was likened to a kid in a candy store. 
Stefanie distinctly remembers a Friday evening revival service at First Baptist. 
The preacher was a woman named Doris Lundy. As Evangelist Lundy preached, the 
spirit of the Lord filled FBC Nutley, and the presence of God was overwhelming. Upon 
returning home, Stefanie remembers an encounter with the Holy Spirit taking place in her 
bathroom. Yes, in her bathroom. God was speaking, purging, and preparing Stefanie for 
what would be her destiny. It also affirmed something she had never seen before, the 


presence of a woman in the pulpit. It was an eye opening experience. 
The Tucker’s 


Members of this writer’s maternal family, the Tucker Family, were tireless 
workers. Menial jobs such as shoe shining, carrying groceries, selling watermelons, day 
work, etc., provided monies desperately needed for household maintenance. The weight 
was deprivation, challenges, and setbacks were enormous. 

This author remembers countless days of sitting at the feet of her uncle Donald, as 
he shared traditions, home made sermons, and stories about the mean and lean days. His 
embodiment of spirit stimulated a zeal and zest for knowledge in Stefanie at an early age. 
Every story shared (sometimes his siblings would chime in) ended with learning a life 
lesson. He talked about neighbors as surrogate parents. These elders were upstanding in 
the community, proud, well respected, and given the unspoken ability to chastise 
anyone’s child, anywhere, and at any time. Uncle Donald’s premier message was to 
respect everyone, and receive a good education. This writer consistently heard the 


statement, “Being Black in America means you are never playing on a level field. A 
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good education levels the playing field and opens the door of opportunity.” She was to 
understand the word education meant Freedom, and this sermon was preached with 
passion. In addition, Stefanie’s generation was expected to learn, earn, and in return, give 
back to their community. The family passed down important principles, and practiced 
what Dr. Proctor calls parenthood and personhood.' This art of family story telling helped 
Stefanie draw from the faith of her family, and lean on the faithfulness of God. 

As early as she can remember a major joy was spending time with her maternal 
grandmother, Hattie Mollie Dixon Tucker, who was a great role model. Grandma Tucker 
was an excellent seamstress providing dressmaking and needlework not only for her 
family, but also for the neighborhood. Everyone knew Hattie Mollie and her seven kids. 
Mrs. Tucker was the backbone, and honored matriarch of the Tucker Family. She served 
her God, family, and community with distinction. 

Spending time with Grandma as a preschooler was always an adventure. She 
possessed a nurturing, caring, and loving spirit. Grandma Tucker was a strict, no 
nonsense disciplinarian, and was this writer’s primary teacher. She stood tall, a 
statuesque woman full of strength, dignity, and pride. There was never a doubt about 
Grandma’s deep love for her grandchildren, but she also held a strong hand of correction. 
Stefanie recalls the daily routine vividly. After Mom would drop her off on the way to 
work, she and Grandma would cook and eat breakfast, visit the local Salvation Army, and 
sometimes, take a trip downtown on the bus. Taking a trip to downtown Newark was an 
opportunity to view the big department stores and window displays. This was exciting for 


young and precarious Stefanie, who was mesmerized by the activity and commotion. A 


‘Samuel DeWitt Proctor, The Substance of Things Hoped For (New York, NY: G. P. 
Putnam's Sons, 1995). 
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special joy was eating lunch at the big department stores. Most times Grandma would 
make sure Stefanie returned home with a new gift or toy. 

After the downtown adventure, Stefanie would watch grandma prepare dinner. 
She watched her every move, and hung onto every word. Grandma and Stefanie would 
share in meaningful conversations about any and everything under the sun. Periodically 
Grandma’s friends would come over for a visit. The visit would include playing cards, 
enjoying good food, talking about church, and discussing what was going on in their 
families. Stefanie, when allowed would intently listen to these conversations and watch 
their interactions. Most conversations would conclude with discussions about the 
goodness of God. A newfound love and respect for elders was birthed in this author after 
viewing these exchanges. 

The Tucker family lived in a six family tenement on Thomas Street, located in 
Newark’s tough East Ward. This writer recalls one winter evening being abruptly 
awakened, and taken to the home of an extended family member. The tenement house 
where Grandma lived was on fire. Stefanie waited in fear to hear word of the outcome. A 
few hours later the news was good. The Tucker family had survived but, unfortunately, 
two close neighbors perished. The feelings of fear and distress of that night haunt 
Stefanie to this day. At a young age, she recognized the strength of God and God’s hand 
protecting her family. 

In nineteen sixty-two, at the age of fifty-five, Grandma Tucker suffered a 
devastating and debilitating stroke. Stefanie still remembers the clinical term massive 
cerebral hemorrhage. For a five year old, the feelings of anxiety and uncertainty were 


devastating. This writer remembers trying to read the faces of her mom, aunts, and uncles 


13 


as they would return from hospital visits, but their language was too advanced for her to 
comprehend. She soon realized the prognosis was not good, and was told her 
grandmother was in a coma. Grandma laid in this coma for several weeks. This scenario 
compelled her to sing and pray daily. 

Months later, Grandma came home, but looked totally different. Her face, hair, 
smile, voice, and demeanor, were noticeably different. Where was the strong vibrant 
person this writer had known? As they lifted her grandma out the car and into her wheel 
chair, Stefanie looked at her grandma, looked at the wheelchair, and ran away as fast as 
she could. The woman she had lanown was no longer the same. Stefanie vividly 
remembers a watershed moment and escaped this pain through the gift of music. 

Once the initial shock subsided, She adjusted to seeing a different grandma 
spending days, and some evenings with her. Grandma was partially paralyzed and this 
writer watching her rehabilitation process, up close and personal. The physical therapist 
came each day to exercise her limbs. She continued to improve each day and was soon 
ambulatory. 

Grandma was now walking with her signature black metal cane. The signature 
black metal cane was not only a walking aid, but also a new weapon used to discipline 
her grandchildren. 

At the age of eight, Stefanie began attending Sunday moming at the Mt. Zion 
Baptist Church, in Newark, New Jersey. The family of famed jazz singer Sarah Vaughn 
also worshipped there. At the age of ten this writer accepted Christ and was baptized. 
Stefanie was fully aware of what it meant to accept Christ as Lord and Savior. She 


became an active member, regularly attending Sunday school, morning worship, and 
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Vacation Bible School. Involvement in these activities helped her foster many long 
lasting friendships. This writer observed all aspects of worship, and especially enjoyed 
interacting with the elders. She began singing in the children’s choir at Mt. Zion. 
Grandma Tucker lived several years after the stroke as was called home in nineteen 
ninety. This writer remembers that day as one of the saddest days of her life. There was a 
profound feeling of emptiness and loneliness. This writer understands the experiences 
were part of God’s plan and preparation for her ministry. 

Stefanie’s maternal grandfather, Fogie Tucker, was born in Virgilina, Virginia, a 
small town known for growing tobacco. After moving to New Jersey, he was employed 
as a laborer by the railroad. Stefanie could always tell when grandpa was around. The 
stench of his white owl cigar would linger days after he was gone. Secondly, Grandpa 
always carried loose change in his pocket. These coins made a jingling sound as he 
walked. His grandchildren nicknamed him full of pocket money because it always 
sounded like he had lots of money in his pockets. Grandpa Tucker could not read or 
write, and rarely talked in front of his grandchildren. This writer was told he only had a 
sixth grade education. He was rarely seen in the household during Stefanie’s visits. 
Stefanie’s mother quoted: “The one thing Daddy provided for his family was the ability 
to get a free train ride down south every summer.” Stefanie remembers her maternal 
grandfather’s love for her and her music. He purchased her first piano, which remains a 


family memento and is always kept in good condition. 
The Minatee’s 


This writer remembers her paternal grandmother, Ella Mae Minatee, as a loving, 


stout, jovial, and stately woman. One of her gifts was making homemade biscuits. These 
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biscuits were made from scratch, and Stefanie loved to watch the process. The fun was 
eating these biscuits with special Alaga syrup. It was a Minatee family tradition, and you 
could smell the biscuits baking from the Pennington Court parking lot. This writer 
remembers Grandma Minatee as a Bible carrying Christian, who was always quoting 
scripture and praying. She was an evangelist in the Church of God in Christ 
denomination and would witness to anyone who would listen. 

It was impossible to leave Grandma Minatee’s presence without hearing a prayer, 
testimony, and/or revelation about the goodness of God. Unfortunately, this fanaticism 
became a turn-off to her husband and sons, driving them in the opposite direction of God. 
Stefanie’s father and uncles rarely visited church or participated in religious activities; 
however, this author is thankful for the exposure to Jesus Christ at an early age. She 
remembers Grandma Minatee and church friends holding Bible study for the 
neighborhood children in her small Pennington court apartment once a week and learning 
several biblical songs. 

All of the children were expected to memorize these songs and this writer 
remembers two songs in particular: “Let Us Sing the Book of Moses”, and “T Will Make 
You Fishers of Men.” Grandma Minatee’s zeal and excitement to share the word of God 
was infectious. This writer believes several seeds of spiritual growth and awareness were 
planted not only for her, but also for the many young people participating in these 
experiences. 

Stefanie had little interaction with her paternal grandfather Leroy Minatee, Sr. 
Memories of his personality, style, and demeanor was scarce. However, this writer 


vividly remembers a spit can used for chewing tobacco, and his affinity for drinking 
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alcohol. Time spent in the paternal grandparents household was infrequent, but God was 
planting and watering seeds during each visit. 

At the end of the workday Stefanie’s mother would pick her up from her maternal 
grandmother’s house. This writer’s family resided in a small apartment on Johnson 
Avenue, on the south side of Newark, New Jersey. In nineteen sixty-two, the family 
moved to Edwin Place, becoming one of the first Black families to move onto the one 
block radius. Newark was experiencing turmoil at this time. White flight was in full 
effect as several White families began moving out of Newark into neighboring suburbs. 

This writer’s father was a proud, strong, and hardworking Black man with an 
outgoing, fun loving, and jovial personality. Steven E. Minatee graduated proudly from 
high school, joined the Army, and served in Korea. Later he worked as a laborer in 
Newark’s lumberyard. He also loved to sing. The pressures of being a Black man, 
husband, and father, seemed to sometimes get the best of him. This writer’s father was 
gentle in spirit, but from time to time he would become agitated and unhinged. Minutes 
later, he reverted back to his fun loving and jovial demeanor. 

Stefanie remembers watching her parents getting gussied up to attend social 
gatherings, card parties, dances, and cultural events. She also remembers the frequent 
visitation of family and friends to share meals and conversation. These conversations 
would consist of news, current events, family, and church. This author was never allowed 
to sit and/or listen to grown folks conversation. It was understood, children were to be 
seen and not heard, and Stefanie was quickly told to leave the premises. The writer’s 
evening routine was setting the table for dinner, washing dishes, completing homework 


and, bedtime. Sometimes there was an occasional television privilege, but this was rare. 
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In August of nineteen sixty-two, a bouncing baby boy was born. Stefanie’s new 
sibling, Steven Kyle became the apple of everyone’s eyes. Suddenly the family attention 
shifted. The author was excited about the new addition, and hoped to share in the care 
and nurtunng of her new brother. However, her mother vehemently discouraged this, 
telling her point blank, “This is not your child.” The experience of being denied 
participation in her brothers nurturing and development was painful. A nonverbal 
distance between this writer, her brother, and mother manifested and existed for many 
years. This compelled Stefanie to seek attention, love, and affection from other sources. 

A primary source was food. Stefanie hid her pain by withdrawing and filling the 
void through overeating. In addition, she began to cling more closely to her maternal 
grandmother and sought the affection of people who would exhibit the attention, love and 
affection she was missing. The painful reality of being denied her mother’s love was 
traumatic, but Stefanie affirms the presence of God during this ordeal. This writer 
believes this ordeal birthed her love for composing. 

In nineteen sixty-six, the last sibling, Stacey Pearl was born. Five people now 
lived in a small five-room apartment, with one bedroom for her parents, a makeshift 
bedroom for her brother, and a bedroom in the rear of the apartment for the girls. In 
ninety seventy-six Stacey was diagnosed with Hodgkin’s disease and in nineteen seventy- 
seven at the age of eleven, Stacey was called to eternal rest. The family, especially this 


writer’s mother, was devastated! 
Education 


This writer attended Bragaw Avenue School in Newark, New Jersey where she 


excelled in all subjects, especially music. Stefanie fell in love with her elementary school 
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music teacher at first sight. He was William L. Pearson III, a Black man who was well 
dressed, strict, energetic, knowledgeable, passionate, and extremely talented. Stefanie 
listened, watched, participated, and learned about the Power of music. She became 
immersed in his teaching and his style was infectious. 

The Newark riots of ninety sixty-five left much of the city divided and volatile. 
The city remained poverty-ridden, and racially isolated. Newark was filled with tension 
and moral decay. Arts High School was considered one of the best high schools in the 
area with notable alumni including Wayne Shorter, Sarah Vaughn, Connie Francis, 
Melba Moore, and Savion Glover. Auditions were held for students interested in vocal 
music, instrumental music, and visual arts. Prospective students were tested in core 
subject areas, music theory, sight-reading, ear training, and piano. Stefanie was well 
prepared for the audition and to the delight of her parents and family members, she was 
accepted into Arts High School June of nineteen seventy-one. She would soon leave the 
comfort of elementary school to explore new horizons and face the fear and discomfort of 
leaving familiar surroundings. This writer vividly remembers the eighth grade promotion 
song written by Mr. Pearson, “Our Ship’s at Sea, Where Shall It Anchor?” 

September came quickly and Stefanie entered her freshman year at Arts. She met 
new friends, new teachers, and was ready to sail uncharted waters. Stefanie would no 
longer walk to school, but would take the bus, get off downtown, and walk up the Long 
William Street hill to High Street. The trek was difficult, but it was also a new and 
strange feeling of freedom. 

This writer was not shy, but was sheltered, apprehensive, and reluctant to reach 


out to others. Stefanie desperately wanted to make friends, but for some reason, those she 
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approached, shied away. She wondered, was it because of the way she talked, where she 
was from, or the way she carried herself? No, Stefanie was convinced it was because of 
her weight and/or personality. She became discouraged, withdrawn, and decided to forget 
about making friends. Stefanie concentrated solely on music and studies. Her peers 
nicknamed her church girl because she attended church regularly, never used profanity, 
and always talked about God. Those same peers respected her, and closely monitored 
their behavior and language. Her peers were aware of her strict mother and that she was 
rarely allowed to hang out. Her mother would sometimes show up unannounced, and/or 
berate her in front of her peers. Strict guidelines were laid out before any privileges were 
granted. The inability to socialize left this writer with feelings of obscurity and dejection. 
Stefanie found serenity by escaping through music. 

Stefanie joined the concert and marching bands during her freshman year. In a 
short period of time, she became proficient on the clarinet by practicing John Philip 
Sousa Marches. Mastering these marches enhanced a musicians timing, embouchure, 
breathing and overall technique. She practiced so much she could play the marches in her 
sleep. Mr. Reuben Singer, the band instructor, was a tough no- nonsense teacher who 
demanded excellence and Stefanie’s goal was to move from third chair to first chair 
clarinet. It took three years of practice and hard work, but this writer accomplished the 
goal, which brought forth newfound independence and confidence. 

During these years, Stefanie didn’t enjoy living at home. Her father was absent 
frequently and her mother’s anger escalated. This writer experienced verbal and/or 
physical abuse, from time to time. To avoid confrontation, Stefanie sought activities 


outside of the home, but all activities had to meet her mother’s approval. She joined the 
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Girl Scouts, and the YWCA. She also joined Stars in Motion, a community based 
traveling and performing group. She joined every organization available to her, whether 
interested or not which included the Service Club, Bowling Team, Women’s Ensemble, 
Gospel Choir, and even the Future Physicians Club. Membership in these clubs created 
an outlet, but more importantly, an excuse to arrive home late from school. 

Students who attended Arts High School took full advantage of bragging rights. 
The school excelled at every level, especially the performing arts. Stefanie’s graduation 
class of nineteen seventy-five was small, only consisting of one hundred and twenty 
students. The graduation rate at Arts was ninety three percent, and everyone was 
expected to attend college. At the annual Career Day a phenomenal vocalist, Tony Award 
winning actress, and Arts alum, Melba Moore, returned to share her wisdom and 
experiences. Melba was a music teacher and shared her love for teaching. God used 
Melba Moore to sow a seed that day. She inspired this writer to consider teaching. 

This writer desired to go away to college, but her mother was adamantly against 
it. After applying to a few local colleges, Stefanie chose Kean College in Union, New 
Jersey. Attending classes at Kean meant taking two buses and traveling twenty-five miles 
each day. Stefanie’s mother strongly urged her not to major in music. She felt it was not a 
practical profession. After discussion with a family friend, the suggestion was for this 
writer to major in speech and hearing. Stefanie expected to do well. Learning about the 
ear was closely related to music, but she hated it. Stefanie endured this major for close to 


two years experiencing substandard grades and total despair! 
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Enduring “The Anatomy and Physiology of the Ear” was the last straw. Stefanie 
moseyed over to the other side of the campus, and walked into the Kean University 
Music Department. Her mother, although disgruntled, succumbed, allowing this writer to 
fulfill her desire and ultimate destiny. Stefanie desired to prove this was the right decision 
by putting herself through college. She obtained student loans, small scholarships, and 
part time employment as an office manager, toll collector, and United States Immigration 
Officer. 

Entering the music department was a different world. The sound of music could 
be heard in the halls, rooms, and in the hearts of everyone inside the building. It was 
heaven on earth. Each class, well most classes, were filled with passionate, 
knowledgeable, musical, patient and interesting professors. Stefanie’s classmates were 
also interesting. For many, this was their first up close and personal encounter with a 
Black person. A few classmates were tacitly racist, apprehensive, and treaded lightly 
while in her presence. Others were authentic and genuine, rarely putting on airs. Music 
majors were required to lea to play and teach every musical instrument. 

Music students practiced and studied together. Each winter this writer enjoyed 
touring with the college choir. Some of the most profound and long lasting memories 
were birthed from these encounters. The opportunity to get on a bus and travel with other 
musicians was a dream come true. Touring meant no worries, no curfews, and no one 
looking over your shoulder. College life and touring presented a freedom Stefanie wanted 


and needed desperately. 
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Entering the Workforce 


After graduating college with a degree in Music this writer acquired a teaching 
position in the Plainfield Public School District. During this time, the situation at home 
became more intense. Her father and mother divorced in the late nineteen eighties after 
thirty plus years of marriage. To this day Stefanie has difficulty understanding how this 
happened. She was never a daddy’s girl, but loved her father immensely, lying awake 
each night until he put the key in the door. When she heard this sound, Stefanie felt safe 
and secure. Her father never discussed the divorce, it simply happened, and he was gone. 
Shortly thereafter, there was a wedding and a new wife. 

At age thirty, presumably mature and clear thinking, Stefanie rejected her parents 
divorcing. She became bitter, cold, and unfeeling toward her father and his new wife. She 
was never disrespectful, but certainly not approving. In nineteen ninety-three Stefanie’s 
father died suddenly. This issue was unresolved and it remains a terrible regret. 

In the early nineties Stefanie decided it was time to get her own apartment. She 
informed her mother of her plans, and mom was not happy. Stefanie inquired about the 
apartment downstairs in the family home and was blatantly told it was not available for 
rent. She began searching for apartments within her budget and surrounding areas. She 
found a small apartment in suburban Millbum. Once her mother realized Stefanie was 
serious about moving, she offered renting the apartment downstairs, but this offer came 
too late. The lease was already signed for the Millbum apartment. Stefanie moved into 
her new apartment with mixed feelings of contentment, apprehension, and anxiety. What 
would it be like to live alone? How would she manage? How would it feel for her to 


make her own decisions? Spending the first night in the new apartment was 
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overwhelming. Stefanie wept most the night, unable to sleep. She was comforted by the 
words of Jesus: “I am with you always, even until the end of the world.” Finally, 


Stefanie drifted off to sleep. The next morning began a new chapter of her life. 
Mentors 


A mentor is described as a trusted counselor or guide, tutor or coach. This writer 
has several mentors who have poured into her life. The strength, stamina, and zeal found 
in Stefanie’s maternal grandmother, Hattie Mollie, defines her as mentor. The 
experiential knowledge she embodied was priceless. She was a trusted counselor and 
guide. 

Reverend Lawrence Roberts, pastor, surrogate father, and teacher, was a tutor and 
coach. Biblically, Roberts could be defined as Paul and Stefanie, as his Timothy-etta. 
This writer intensely followed Roberts, observing his preaching, singing, musicianship, 
and worship leading. She also observed his gifts as arranger, producer, and artist. Stefanie 
was thoroughly impressed with his interconnectedness to membership and his powerful 
ministry. This writer became a disciple of Roberts as he followed Christ. This action 
resulted in a wealth of knowledge and experience. Robert’s method of dealing with 
people was always systematic, and rarely haphazard. Stefanie observed salient truths 
regarding Black people and society. In two thousand eight Roberts died suddenly at the 
age of seventy-three. His death was difficult and painful. Stefanie finds solace in the life 
lessons learned and seeks to carry out the legacy. 

This writer’s maternal uncle, Donald K. Tucker was also a mentor to this writer. 
Before his passing in two thousand five, Tucker served as an elected official and more 


importantly, a community organizer. Uncle Donald literally lived Matthew 25:35-36 
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(NIV). “For I was hungry and you gave me something to eat, I was thirsty and you gave 
me something to drink, I was a stranger and you invited me in, I needed clothes and you 
clothed me, I was sick and you looked after me, I was in prison and you came to visit 
me.” Stefanie watched him enact and mandate programming to feed the hungry, clothe 
the naked, take care of the sick, and give voice to the imprisoned. She was indoctrinated 
by these values and beliefs. He was her surrogate father, a true family man. Thanksgiving 
Gathering, Christmas Eve Sing Along, Christmas Dinner, and Kwanzaa Observance took 
place in his home with stimulating conversation and vast knowledge. His experience, 
along with his quick temper and wit, was entertaining and engaging. 

This writer and interested family members were taught meaningful Black History 
lessons and the responsibilities of civic duty. She vividly remembers an emotional one- 
on-one conversation in preparation for her first trip to Ghana, West Africa. Uncle Donald 
summoned her to his home. His words: “You’re about to go to the Motherland. I want to 
prepare you for what you are going to see and experience. You will never be the same 
again. This will be the experience of a lifetime, so enjoy it all. I’m very proud of you.” 
His grueling schedule coupled with chronic diabetes took a toll on his body. His spirit 
was crushed after his foot was amputated, and days later, uncle Donald died. His 
transition deeply scarred Stefanie’s heart, and those wounds are still fresh. Every physical 
man of substance in this writer’s life has transitioned, and this hurts deeply. 

Finally, her mother Pearl was a tremendous mentor and guide. Her strength, 
tenacity, smarts, and class are memorable assets. Despite the rough and shaky childhood 
days, her love supersedes every bad day. It was her mother who was responsible for 


Stefanie’s introduction to God and spiritual nurturing. Pearl T. Minatee transitioned in 
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two thousand eleven, just a few days before her eightieth birthday. Her death remains raw 


and bittersweet for this writer. 
The Call to Ministry 


Prior to accepting the call to ministry, Stefanie served a few local churches as 
Minister of Music. Her appointment as Director of the Young Adult Choir at the First 
Baptist Church of Nutley changed her life. The experiences were Holy Ghost filled, 
fruitful, tedious, but also painful. There was great camaraderie; everyone was working, 
serving, and worshipping together. Stefanie developed and cultivated friendships thought 
to be meaningful and long lasting. 

This writer ignored, hesitated, and ran, from all signs and indications of the call to 
ministry, but preacher her initial sermon in nineteen eighty-seven. First Baptist Nutley 
and its leadership gathered in large numbers to witness this distinctive and celebratory 
event. This writer remains eager, excited, and determined to fulfill this call. 

In September nineteen ninety eight, she was appointed by the New Jersey 
Performing Arts Center (NJPAC) as Artistic Director to lead the phenomenal music 
ministry called, Jubilation. NJPAC desired to create a choir for a one-time concert with 
Pastor Shirley Ceasar. After the concert, it was evident by all involved the choir was 
ordained to remain in tact. There was tremendous response from the audience, the 
NJPAC executives, and the choir members, experiencing the prophetic voice of God 
speaking through song. The mission and purpose of the choir evolved. This joumey has 
served to assist this writer in spiritual development and maturity. She continues to share 


the Good News in the work place, market place, and House of Worship. 
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Context 


Matthew 9:35-38 (NLT) says, “Jesus traveled through all the cities and villages of 
that area, teaching in the synagogues and announcing the Good News about the 
Kingdom. And wherever he went, he healed people of every sort of disease and illness. 
He felt great pity for the crowds that came, because their problems were so great and they 
didn't know where to go for help. They were like sheep without a shepherd. He said to his 
disciples, “The harvest is so great, but the workers are so few. So pray to the Lord who is 
in charge of the harvest; ask him to send out more workers for his fields." The writer has 
found Matthew 9:35-38 to literally describe her ministry context and interactions. 

Newark, New Jersey is a place of special affection. As a native of this great city, 
this writer has in depth demographical knowledge. She is also familiar with the ongoing 
political landscape of the city. 

Newark, New Jersey is the third oldest major city in the United States, behind 
Boston and New York City, and the largest populated city in the State. The city has 
experienced much growth over the past decades with a rail connection to Newark Liberty 
Airport, the new Riverfront Stadium in two thousand six, and the opening of the New 
Jersey Performing Arts Center (NJPAC) in nineteen ninety-seven. Most recently, the new 
Prudential Center (The Rock) was built in two thousand seven, and is home to the New 
Jersey Devils hockey team, and a temporary home for New Jersey Nets basketball team. 

This writer’s context is Jubilation, meets three to four times a month for at the 
Donald K. Tucker Community Center. The community center is located on the border of 
the Central and East Wards, once home to Eastern European Jews. Jews worked as 


peddlers, grocers, tailors, mechanics, technicians, artisans, Jewelers, and repairmen. 
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Many resided in the area as late as the nineteen fifties until affluence afforded movement 
to the posh Weequahic section of Newark. During the nineteen sixty-seven riots, many of 
the area businesses were looted and destroyed, and some never re-opened. White Flight 
also occurred. This area is now inhabited by predominantly low-income Black 
Americans.” 

Today, Newark has a diverse population of around two hundred and seventy five 
thousand and is home to leading corporations. Now an insurance center, with Prudential 
headquartered there, Newark sells more insurance than any city except Hartford 
Connecticut. It remains a major transportation hub, with one of the country's busiest 
airports (Newark Liberty International Airport) and seaports. The city ranked number 
nine on Inc. Magazine's "Best Cities for Doing Business in America" list.? Freshwater 
fishing is available within the city at Branch Brook Park Pond and Verona Park Lake. 
Newark has many local golf courses and is accessible to nationally ranked courses such 
as Pine Hill New Jersey, (about an hour away), Bethpage (Farmingdale, New York, an 
hour away) and Bulle Rock (Havre de Grace, Maryland, 2 hours away). In the winter, 
skiing is accessible in Pennsylvania resorts." 

The Donald K. Tucker Center is a beacon of light in a dark a community. Newark 
is known throughout the country as one of the biggest high crime areas in America. 


Statistics from two thousand six reveal over two thousand eight hundred violent crimes 


City Town Info, New Jersey http:/Avww.citytowninfo.com/places/new-jersey/newark (accessed 
July 2012) 


Ibid. 


“Ibid. 
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and eleven thousand property crimes in Newark.° Despite these statistics, the Donald K. 
Tucker center is a safe haven for young people, serving as a day care for newborns to 
toddlers, and an early childhood educational facility for older children. It is also a viable 
senior facility, where the city’s aged meet weekly for seminars, community events and 
fellowship. The underprivileged and disenfranchised citizenry can access the center for 
up to date social services, and community activities. The Center is culturally adorned 
with African motifs, with several artifacts and artwork from Ghana West Africa hanging 
on its walls. It is impossible to walk into the center and not feel an African connection, as 
the artwork transports the mind, body, and soul, to the Motherland. 

The inner workings of the building would remind one of a twenty first century 
freedom school.® In the summer of nineteen sixty-four, over forty Freedom Schools 
opened in Mississippi. These schools were part of Freedom Summer, a project of the 
Southern Civil Rights Movement, with the goal to empower African Americans in 
Mississippi to become active citizens and agents of social change. The curriculum of the 
summer Freedom Schools was a series of documents that, taken together, offer the best 
example of a progressive, experiential curriculum that emphasized student-centered 
teaching and learning-by-doing.’ 

The Center’s founder worked tirelessly to promote a positive image, acquiring 


several properties and converting them for community use. Mr. Tucker was a Nana Kofi 


Education and Democracy http://www.educationanddemocracy.org/ED _FSC.html// newarknj 
-areaconnect.com/crime1.htm (accessed July 2012). 


*Freedom Schools in Mississippi 1964. “Freedom Schools.” http://educationanddemocracy.Org 
/FSCfiles/B_16_FSchoolsinMSFusco.htm. (accessed August 2011). 
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in West Africa, adopting a school in Kumasi, and providing resources for several families 
in that region. 

Jubilation is a culturally mixed aggregation of auditioned voices committed to 
singing Black American sacred music, with an emphasis on Gospel. The choir’s primary 
focus is preserving the history and legacy of this genre. Established in October nineteen 
ninety-eight under the auspices of the New Jersey Performing Arts Center in Newark, 
New Jersey, members of Jubilation hail from twenty-eight cities/municipalities 
throughout the State of New Jersey. 

The choir consists of one hundred plus members, ranging from nineteen to ninety 
four years of age. Various occupations, demographics, and cultures are represented in the 
choir. The membership is ninety six percent African American, two percent White, one 
percent Asian, and one percent Caribbean. Jubilation’s membership consists of several 
denominations including National Baptist, African Methodist Episcopal, United 
Presbyterian, Pentecostal, and Church of God in Christ. This diversity garners 
tremendous camaraderie and nurturing. Membership occupations include educators, 
CEOs, technicians, students, homemakers, attorneys, professional artists, retirees, and 
pastors. 

During this preacher’s fourteen-year tenure as Artistic Director, Jubilation has 
received national and international acclaim. Noted accomplishments include a two 
thousand ten Grammy award, and nominations for the coveted Dove and Stellar Awards. 
The choir has also toured Japan and Russia. The ratio of Christians in Japan is point five 


percent. Ministry there was fruitful, and increased this low number. 
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Jubilation’s mission is three fold: Education, Evangelism, and Edification. 


Education: to Preserve and enhance the history of Gospel Music, as we educate 
the community about its contribution to society. Proverbs 24:5 "A wise man (is) 
strong; yea, a man of knowledge increaseth strength.” 


Evangelism: to win souls for Christ through Music Ministry. Matthew 5:16 "Let 
your light so shine before men, that they may see your good works, and glorify 
your Father which is in heaven." 


Edification: to build, establish, instruct, and improve the Body of Christ through 
the Ministry of Music. John 12:32 say, "And I, if 1 be lifted up from the earth, will 
draw all (men) unto me.” 


Jubilation’s initial theme was “Launching out into the Deep” derived from Luke 5:1-6 


One day as Jesus was standing by the Lake of Gennesaret, the people were 
crowding around him and listening to the word of God. He saw at the water’s 
edge two boats, left there by the fishermen, who were washing their nets. He got 
into one of the boats, the one belonging to Simon, and asked him to put out a little 
from shore. Then he sat down and taught the people from the boat. When he had 
finished speaking, he said to Simon, “Put out into deep water, and let down the 
nets for a catch.” Simon answered, “Master, we’ve worked hard all night and 
haven’t caught anything. But because you say so, I will let down the nets.” When 
they had done so, they caught such a large number of fish that their nets began to 
break. 


As Jubilation begins a new season, there is need to reassess our purpose and call for 
greater accountability. Our current theme, “It’s A New Day, I’m All In” is derived from 
Isaiah 43:18-19 
Forget the former things; do not dwell on the past. See, I am doing a new thing. 
Now it springs up; do you not perceive it? I am making a way in the wilderness 
and streams in the wasteland. 
Jubilation continues to spread the gospel of Jesus Christ throughout the world, 
taking advantage of every opportunity for ministry. Jubilation’s assistance to this 
preacher has been priceless, serving as modern day respondents for new ideas, thoughts, 


and processes necessary for spiritual growth and development. An effective twenty-first 


century strategy is to borrow old school theories and shape them for modern day 
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implementation. The choir’s presence in community serves as an educational entity, 
providing community outreach and events celebrating Black American culture. 

In addition, this preacher has tremendous admiration for those sixty-five and over, 
affectionately labeling them the senior saints. This affection grew from watching, talking 
with and caring for the elders. This profound love remains, and she relishes every 
opportunity to interact with the elders. Jubilation presents a Christmas concert and 
celebration each year specifically for the senior saints. Admission is an unwrapped gift, 
providing support for underprivileged children attending the Center. This preacher also 
has a special affection for teenagers. Spending time with them keeps her young, vibrant, 
and in the loop. It is her hearts desire to encourage this group in ministry, through song, 
word and deed. From time to time, teenagers attend the Center for educational instruction 
and enrichment. 

Reverend Minatee is blessed with a village of prayer warriors, confidants, family, 
students, and friends. She desires interaction and dialogue with those who do not always 
agree with her views, thoughts, or actions. In other words, she does not desire to lead yes 
people, but prefers to be challenged, welcoming fruitful and engaging debates. This 
preacher understands tremendous growth occurs from this type of leadership style. She 
remembers the words of mentor Dr. Terry Thomas, “Leadership is not position 
orientated. One brings their leadership to the position.” 

The opportunity to share ministry with Jubilation is an awesome experience. God 
has gifted this preacher, and without a doubt called her to this work.® She is able to 
diffuse discontentment, depression, and other ills plaguing today’s society. John 


John Wesley, http://www.trippatkins.com/set-yourself-on-fire-and-see-who-comes-to-watch-you- 
burn/ (accessed August 2012). 
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Wesley’s quote, “When you set yourself on fire, people love to come and see you burn eo 
has become a staple for Jubilation’s ministry. All who encounter the ministry of 
Reverend Stef and Jubilation witness burning souls on fire for Christ! Rev. Lawrence 
Roberts and James Cleveland prophetically share “Life is uncertain, there are pitfalls in 
your way. But there’s an answer to every problem, and that is why you hear me say... 


Christ is the Answer!” 


"Thid. 


CHAPTER TWO 


THE STATE OF THE ART IN THIS MINISTRY MODEL 
I Don't Feel No Ways Tired - James Cleveland (1990) 


Twenty-First Century Prophetic Music Ministry of Black Americans: An Agent 
Of Empowerment For Healing and Social Change is a ministry model navigating through 
the muddy and murky waters of sacred music in search of a prophetic music, which heals, 
empowers, and compels one toward social change. As this researcher sought to explore 
prophetic music ministry, she found inspiration in the work of many prolific scholars. Dr. 
James Cone quotes “Christian theology is a theology of liberation. It is a rational study of 
the being of God in the world in light of the existential situation of an oppressed 
community, relating the forces of liberation to the essence of the gospel, which is Jesus 
Christ.” 

The writer believes Dr. Cone was saying the essence of liberation is found 
through receiving and sharing the gospel of Jesus Christ. This message when presented to 
the oppressed, in word or song, will ultimately lead to healing and social change. 
Community is built and established through addressing social problems of society. This 
process can assist in the change of attitudes, behaviors, laws, policies, and institutions. It 


must reflect values of inclusion, fairness, diversity, and opportunity. Social change 


‘James Cone, A Black Theology of Liberation (Maryknoll, NY: Orbis Books, 1986). 
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involves a collective action of individuals who are closest to the social problems to 
develop solutions that address social issues.” 

This writer suggests the need for a radical paradigm shift consisting of new and 
innovative strategies to bring forth meaningful, effective, and life-changing ministry. 
Prophetic music ministry is a strategy for change. The customary mid-week (weak) 
services, and the humdrum, ordinary, everyday practices of doing what is called church 
have become unfruitful and meaningless.’ Empowering a community toward healing and 
social change through prophetic music ministry must consist of building new bridges of 
inclusivity and compassion. It must also repair the broken bridges. 

The integrity and accountability of music ministry is frequently discussed. 
Conversations regarding improvement and effectiveness are often fiery and thought 
provoking, but these conversations are rarely acted upon. A wealth of literature regarding 
this subject matter has been presented by Melva Costen, Wyatt T. Walker, James 
Abbington and other musicologists, dealing specifically with the pedagogy of music 
ministry and its origin. 

The content of this model seeks to present the essence of music ministry as 
explained and modeled by its pioneers. The research seeks to highlight the healing power 
of prophetic music ministry, guiding the participant and listener toward empowerment, 


and social change. 


Leadership Paradigm, Leadershipparadigm.com/dos/social/pdf (accessed September 2012). 


3Religion Today. 2006. http:/Awww.crosswalk.com/news/religion-today/fewer-americans-than- 
thought-going-to-church-says-study-1396537.html. (access July 2012). 
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The moans, groans, squalls, cries, hollers, call and response, and additional 
elements associated with Black American music, especially gospel music, are authentic 
sounds borne out of the Black American experience. These sounds represent a glowing 
reminder of what Black Americans endured during the middle passage, Jim Crow, and 
the height of the Civil Rights Movement. Albert J. Raboteau writes “The enslavement of 
an estimated ten million Africans over a period of almost four centuries in the Atlantic 
slave trade was a tragedy of such scope that it is difficult to imagine, much less 
comprehend. When these Africans were brought to slavery in the mines, plantations and 
households of the New World they were torn away from the political, social and cultural 
systems that ordered their lives. Tribal and linguistic groups were broken up, either on the 
coasts of Africa or in the slave pens across the Atlantic.”* 

These sounds are the inbred, sacred, and anointed sounds of slavery. These sounds 
assist in defining and shaping Black American music. These sounds communicate with a 
Liberating God who has brought a struggling people out of darkness into His marvelous 
light. Although born out of pain and suffering, in today’s twenty-first century, these 
sounds give God praise!* These sounds, heard exclusively in Black churches on Sunday 
morning,° must remain alive in Black American churches and especially in Black 
American music ministry. On Sunday morning the Black American community gathers in 


the respective Houses of Worship, praising God for His goodness and mercy. Music 


‘Albert J. Raboteau, Slave Religion: The Invisible Institution in the Antebellum South (New York, 
NY: Oxford Press, 2004). 


°Don Cusic, The Sound of Light: A History of Gospel Music (Boling Green, MI: Boling Green 
University Press, 1990). 


SVilda L Milton Van Brunt, Black Students In A Multi-Cultural Setting (Madison Wisconsin: 
University of Wisconsin, Press, 1979). 
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ministry in the Black church and its community encompasses the human spirit. These 
sounds speak to the oppressed as well as the oppressor.’ The music particularly speaks 
with power, authority, and declaration to the oppressor about matters concerning the poor 
and downtrodden. In addition, these sounds speak to the oppressed with power, authority 
and declaration about matters concerning liberty, freedom and justice. 

The terms prophetic music, sacred music, traditional music, music ministry and 
Black Church music are discussed frequently by theologians, musicologists, preachers, 
educators, musicians and lay persons around the world. This document was shaped 
through reading narratives from these great contributors as well as other related subject 
matter scholars. 

Dr. Marva Costen in her book Jn Spirit and In Truth deals specifically with the 
origin of Black American sacred music, and describes the rich elements (call and 
response, improvisation, cries, hollers, moans, groans, etc.) originating in Africa. Dr. 
Costen also suggests how gospel music evolved, and explores the Black American in the 
twenty-first century. This Black American musicologist provides in depth analysis, 
pedagogical suggestions, and commentary on the musical foundations of this sacred 
genre. 

Wyatt Tee Walker’s Spirits That Dwell in Deep Woods assisted this writer greatly 
by highlighting the prayer and praise hymns of the Black religious experience. His in 
depth analysis of the origin and history of Black American sacred music was helpful to 


this writer in highlighting the direct correlation of the traditional hymn to its biblical 


"Lawrence Levine, Black Culture and Black Consciousness (New York, NY: Oxford University 
Press, 1977). 
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counterpart. In addition to the book providing a brief history of the Black experience, Dr. 
Walker supplied a list of praise hymns in their unique and original forms and styles. 

The Civil Rights Movement played an integral part in the development of Black 
American music and especially its sacred music. The life of Rev. Fred Shuttlesworth in A 
Fire You Can’t Put Out encouraged this writer to share the history of the Black American 
journey with passion and excitement. 

Hope and History, Why We Must Share the Story of the Movement by Vincent 
Harding celebrates the creative power of young people and the crucial role they played in 
the Civil Rights Movement. This book illuminated the youth perspective and the common 
ground existing between generations. 

Dr. James Cone’s discussion of the Civil Rights and Black power movements of 
the nineteen sixties in his book, Black Theology and Black Power provided foundational 
information. Dr. Cone suggestion liberation theology is the heart of Christian gospel 
gives direct correlation to the role of Black music ministry. Dr. Cone discusses 
nationalism as a primary focus in regard to Christians and preaching. His focus is Black 
Power and through Christianity, the protest of suffering. This element is addressed 
through prophetic music ministry suggesting God is a healer of pain and suffering. 

This writer believes the divine calling to ministry may occur at an early age. The 
book of Jeremiah suggests that many are called while in their mother’s womb. Dr. 
Samuel Proctor in his book, The Substance of Things Hoped For: A Memoir of African 
American Faith, shared his perspective of Black American life. This writer believes Dr. 
Proctor was internally aware of his calling at an early age. A significant chapter for this 


writer was, The Worm Turns; a phrase frequently used by her mother to describe a drastic 
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and immediate change in a person’s behavior. Empowerment leads to personal and 
systematic change in behavior. In addition, Dr. Proctor’s book, My Moral Odyssey 
assisted this writer in further defining her moral compass and purpose. 

This writer suggests the minister of music must have a heart for God’s people. 
Charles W. Taylor in his book The Skilled Pastor spends time in discussion of what a 
good pastor looks like. He/she may be considered a wounded healer or simply a shepherd 
concerned about the health and wellbeing of the sheep. Dr. Taylor suggests the pastor 
should be discerning and skilled. Ministers of Music are considered surrogate pastors for 
their choir members. 

Spiritual Leadership, Principles of Excellence for Every Believer by J. Oswald 
Sanders provided this writer with the knowledge that leadership is an honorable 
ambition. The author gives insight and contrasts the aspects of a natural leader vs. a 
spiritual leader. For example a natural leader is self-confident, but a spiritual leader is 
confident in God. This book assisted in reflection on what leadership qualities might be 
more conducive to empowering others. 

Moving from Shame to Self-Worth, Preaching and Pastoral Care by Edward P. 
Wimberly assisted this writer in understanding the steps of moving people toward healing 
and social change. This book shared aspects of Jesus transforming the lives of others 
through love and compassion. The author also shared steps toward forgiveness of self and 
others, often foundational in inner healing. 

Cleophus LaRue’s The Heart of Black Preaching was a wonderful tool written to 
assist and inform this writer through inspired insight and analysis. Dr. LaRue discusses 


sermon composition in a practical, passionate, and insightful manner. In addition, he 
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describes and analyzes pertinent subject matter in regard to twenty-first century 
preaching. This book was helpful with an approach to twenty-first century learners and 
thinkers, understanding the sharing of prophetic music is preaching as well as 
proclamation! 

Knowledge and understanding of the Black American experience is paramount. 
The demand to sing in a strange land (Psalm 137) was devastating for the Judeans. This 
writer considers it tantamount to going through the storms of life. H. Beecher Hicks in his 
book Preaching Through A Storm, distinctly describes this plight through three different 
scenarios. Dr. Hicks suggests the reader is going into a storm, getting ready to go into a 
storm, or just coming out of a storm. This analogy assisted this writer in further 
understanding the daily plight of Black Americans, especially ministry to the twenty-first 
century generation. 

Daphne C. Wiggins book Righteous Content: Black Women’s Perspective of 
Church and Faith gave this writer a historical reflection of women and their 
overwhelming participation in Black Churches mostly led by male pastors. This 
contemporary look at the role of women in the Black Church assisted this writer in 
viewing modern day sexism which is alive and well in the twenty-first century! This book 
is significant for this work in regard to women’s unique contribution to “prophetic music 
ministry. 

Cultivating Wholeness by Margaret Kornfeld was an excellent resource regarding 
care and counseling. The book helped to guide this writer and will assist music ministry 


leaders to assist others in understanding the area of support and grief. 
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Howard Thurman’s book Disciplines of the Spirit assisted this writer in continued 
cultivation of spiritual disciplines needed for effective leadership. His discussion of five 
main dimensions of spiritual life: commitment, wisdom, suffering, prayer, and 
reconciliation furthered this writer appreciation and knowledge of spiritual formation. 

Improving Your Serve by Charles Swindoll assisted this writer in evaluating her 
level of servant-hood. Ministers of music are servants. Swindoll discusses the biblical 
perspectives of being a good servant, which include transparency, forgiveness, and 
obedience. He further suggests there are rich rewards for being a good servant, 
challenging the reader to consistently evaluate and improve their service to God and 
humanity. 

Celebration of Discipline, the Path to Spiritual Growth by Richard Foster 
reconfirmed the importance of daily spiritual disciplines. Meditation, prayer, fasting, 
study, worship, submission, and additional disciplines are necessary for spiritual growth 
and maturity. This book further assisted this writer in nurturing her inward journey of 
prayer meditation and worship. 

A Healing Family by Kenzaburo Oe is a moving book about a Japanese family with 
a disabled son. Hikari was born with a brain deformity so severe that the doctors advised 
his family to let him die. This book chronicles Hikari’s journey and his gift of music. 
This gift not only enhanced his life, it also breathed new life into his family. This book 
re-enforced for this writer the undeniable healing power of music. 

Nancy Boyd-Franklin’s book Black Families in Therapy gave this writer insight 
and analysis into the health and wellbeing of the Black community. The book shared 


Black statistics in regard to relationships, racism, racial identity, skin color issues, 
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religion, spirituality, boundaries contributing to the disenfranchised, their face and the 
dynamics of home. 

The plight of economic, political and social poverty as described by Tavis Smiley 
and Cornel West’s in the book The Rich and the Rest of Us, A Poverty Manifesto and 
Carter G. Woodson’s book, The Mis-Education of the Negro, clearly outline Black 
America and its treatment by White America. It also outlines the devastating results of 
this treatment and suggests solutions to level the playing field. This book provides 
strategies for leading others toward social change. 

If Black America is to successfully resurrect its praise, prayer must be the driving 
force behind its music, its music ministry, and its worship! Dr. Terry Thomas in his book 
Let Us Pray assisted this writer in further defining prayer and highlighting the power of 
prayer in the Black American community. 

This writer understands the importance for any spiritual leader, especially the 
minister of music, to possess a clear understanding of the bible and how it is viewed. 
Biblical Interpretation, A Roadmap, by Frederick Tiffany and Sharon Ringe, assisted this 
writer greatly toward interpreting and asking key biblical questions from historical, social 
and cultural perspectives. The book further encouraged this writer to draw upon life 
experiences and biblically interpret these experiences through as series of questions. 

In many cases this writer serves as a surrogate pastor to the members of Jubilation. 
Trust and confidence play a very important role in successful ministry. Ethics in Pastoral 
Ministry by Richard M. Gula assisted this writer in understanding a code of ethics is 


paramount in ministry of any kind. Gula’s book discussed aspects of professional 
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competence, a commitment to excellence, integrity, dedication, serving the community, 
and holding public trust. 

Preaching as Weeping, Confession, and Resistance, by Christine M. Smith assisted 
this writer in responding to controversial views of sexism, ageism, classism, racism, and 
other isms plaguing today’s society. It shares how to identify and address these issues, 
and strategies with compassion, concern, and love. 

The face of traditional church is changing, attempting new and innovative ways to 
minister to a changing society. Rick Warren in his books, The Purpose Driven Life and 
The Purpose Driven Church asks this writer to seek and find God’s direction. In The 
Purpose Driven Life, Rick Warren speaks directly into the life of a seasoned saint, or a 
new convert. Warren shares vivid and practical examples that transform, renew, and 
regenerate. It’s a powerful tool for twenty-first century leaders and played a vivid role in 
shaping this writer’s concept of twenty-first century ministry. The Purpose Driven 
Church written specifically for Church leadership assists the leader in strategies for 
growth and design. 

This writer holds that it is necessary to be called, appointed, and anointed to do the 
work of the ministry, especially music ministry. One must possess stamina, fortitude, and 
zeal to be effective. There are millions of ministries in operation across the world. 
Bearing fruit is a telltale sign of God’s calling, appointing and anointing. Janny Grein’s 
book Called Appointed Anointed is a tremendous tool for every individual called into 
music ministry. She deals specifically with the elements of accountability, service, 
preparation, and motives. Janny Grein suggests those in ministry, especially music 


ministry, should be skilled, appointed, and anointed by God before taking ministry head 
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on. This writer found this book very helpful as a tool to share with individuals needing a 
clear understanding of what music ministry is and how to effectively share it with others. 
This writer is believes the ability to lead others effectively is a gift from God. 

There are vast resources regarding leadership but this writer believes the gift ultimately 
comes from the Creator. To that end, all leaders should be subject to personal and 
corporate assessment. In addition great leaders must set attainable goals. John C. 
Maxwell in his book, 2/ Irrefutable Laws of Leadership spells out the role of the leader. 
His powerful book is geared toward the professional and lay leader with simple, clear, 
and concise instructional material. His language is witty, passionate, and practical. John 
Maxwell presents a list of guidelines and insights through the application of powerful 
principles. This is a valuable resource for leaders in the twenty-first century and was 
extremely helpful for this writer and her document. The 17 Essential Qualities of a Team 
Player, Becoming the Kind of Person Every Team Wants, further assisted this writer with 
success strategies for team building. Strategies to build qualities such as enthusiasm, 
discipline, communication, and preparation are discussed. 

Bob Sorge’s book Exploring Worship, A Practical Guide to Praise and Worship 
explores the essence of praise and worship. His segment on prophetic worship assisted 
this writer immensely. He describing this example through Adam and Eve’s encounter 
with God (Genesis 3:8-9) Sorge suggests prophetic worship is simply walking and talking 
with God. This analogy was extremely helpful in preparing this document. 

Singing In A Strange Land by Nick Salvatore discusses the life of C. L. Franklin, 
the Black Church and the transformation of America. It discusses the rise of activism in 


the Black Church but also the rise of gospel music, soul music, and the blues during the 
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twentieth century. This rendering assisted this writer greatly to view the twentieth century 
Black church, its preachers and its music. 

The heart of gospel music can be seen through the journey of Thomas Dorsey in the 
film Say Amen Somebody, as Dorsey’s passion, pain and struggle to present this genre 
with integrity and accountability is celebrated and revered. This film reveals the 
prophetic, and sacred music ministry of the father of gospel music in its most authentic 
form. The elements of Black music (moans, groans, cries, hollers, call and response, 
improvisation, melisma, etc.) are visible and pronounced. 

The late Rev. Lawrence Roberts in his book The Gospel Truth writes about gospel 
music from the eyes of the first Black record producer in the United States. He also 
shares the history of this music in the tri-state area of New York New Jersey and 
(Philadelphia) Pennsylvania, known as one of the gospel music hubs, 

The late Horace Boyer in his book The Golden Age of Gospel shares a similar 
perspective to Roberts and writes from the role of singer, musician, and historian in the 
southern states. 

This writer viewed The Legends of Gospel Music, produced by Bill Gaither. This 
DVD highlights many gospel music pioneers whose names may not be known by the 
general public. Most artists highlighted sang through the days of Jim Crow and 
segregation. This writer witnessed living history, ministering in song! 

Kirk Franklin’s Church Boy: My Music and My Life describes the life of this Urban 
Contemporary gospel artist and how he become one of the most prolific and unique 
musicians the world has ever seen. He writes from a hip-hop perspective, which assists 


this writer in relating to Generation X. 


45 


Music ministry sings about God as the great Liberator in the struggle for political, 
social, and economic justice in the world.’ One task of music ministry is to share the 
gospel of Jesus Christ with people in making meaning out of life in a racist and 
oppressive world. This researcher believes it is imperative to further define music 
ministry, and how it is shared. In order to accomplish this goal, this researcher would first 
like to suggest what music ministry is not: 


1) Music ministry is not simply singing a sacred song. Ecclesiastical lyrics, does 
not necessarily define it as music ministry. 


2) Music ministry is not vocal acrobatics, inflections, and/or riffs. When focus 
and attention is on individual skill or ability, it ceases to be ministry. 


3) Music ministry is not loud or boisterous in volume. God is not hard of 
hearing, and neither is the listener. The role of keyboardists in worship is not 


to bedazzle the congregation with technical wizardry or to show how loudly 
the organ can be played (Engle 2009). 


How do we define music ministry? There are several opinions rendered by the 
scholars and musicologists. LuVonia Whittley, author of, The Choir Member and the 
Music Ministry defines music ministry as worship; however, she does not define the 
meaning of worship. She quotes, “Trying to define worship is difficult because it is 
different for everyone. For one person worship is recognition of the supreme worth of 
God. Others may define worship as: a quickening of the conscience by the holiness of 
God, a feeding of the mind with the truth of God, a purging of the imagination by the 
beauty of God.” 

Kenneth Osbeck in his book The Ministry of Music, a Complete Handbook Jor the 
Music Leader in the Local Church discusses the qualifications for leaders of music 


ministry, the history of music, congregational singing and pedagogy, but does not give a 


James Abbington, Readings In African American Church and Worship (Chicago, IL: Gia 
Publications, 2001), 66. 
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clear cut definition for music ministry. James Abbington describes music ministry as “the 
performed word” with spontaneous creation.’ These analogies do not necessarily define 
music ministry, and perhaps, there is no definition. Gospel music artist CeCe Winans 
defines music ministry differently. “Gospel music heals the soul and lifts the spirit. It is 
always comforting because it is the good news; it is God’s word set to music.”’” (CeCe 


Winans- Gospel Music Heals the Soul and Lifts the Spirit 2001) 


I Don’t Feel No Ways Tired! 


bid. 


“CC Winnans, Gospel Music That Lifts The Soul and Heals the Spirit (Chicago, IL: Jet Magazine, 
Johnson Publishing Co., 2001). 


CHAPTER THREE 
THEORETICAL FOUNDATION 


Oh Happy Day —Edwin Hawkins (1969) 


The church has always been this writer’s second home. She distinctly remembers 
Friday night revival services at the First Baptist Church of Nutley, New Jersey. The 
services were power packed with singing and preaching. One evening the preacher was a 
woman named Doris Lundy. Evangelist Lundy preached and sang until the spirit of the 
Lord filled the temple. One particular song in the song selections was, Oh Happy Day! 
The lyrics proclaim “Oh happy day, when Jesus washed my sins away. He taught me how 
to watch, fight, and pray, to live rejoicing everyday. Oh happy day, when Jesus washed 
my sins away!” God’s presence filled the temple and this writer experienced God’s 
prophetic voice purging her, breaking her, filling her. This life changing experience 
affirmed something she had never seen before: the presence of a woman in the pulpit 


prophetically proclaiming the good news of Christ. It was an eye opening experience. 
Historical Foundation 


“Survival is a way of life for the Black Community!”! Black Americans are 
survivors. Persevering through the middle passage, slavery, the slave trade, demeaning 
Jim Crow laws, the Civil Rights movement and the plight of this twenty-first century, 
Black Americans have survived through God’s prophetic voice of music ministry. It is 


‘James Cone, A Theology of Liberation (Maryknoll, NY: Orbis Books, 2010). 
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the prophetic spirituals of the slaves, “Deep River” (my home is over Jordan) the 
prophetic hymns of the Black church, “God Will Take Care of You” (be not dismayed 
what e’er be tides, beneath His wings of love abide) the prophetic message songs from 
the movement “I Shall Not Be Moved ? (just like a tree planted by the waters) and 
prophetic modern day gospel songs “Safe in His Arms” (When the storms of life are 
raging and the billows roll, I’m glad He shall hide me safe in His arms) which have 
strengthened and empowered Black Americans to persevere. In particular the prophetic 
music message of the Civil Rights movement catapulted many toward healing and social 
change. 

Prophetic music messages of freedom and equality were sung on the campuses of 
Fisk University, (the Fisk Jubilee singers) Hampton Institute, Howard University and 
other historical Black colleges and universities in the nineteen sixties, Lauren Bimmler 
writes in her thesis The Grassroots Gospel: How Spirituals and Freedom Songs 
Democratized the Civil Rights Movement writes; “Singing freedom songs was a way to 
use African-American oral tradition to connect activists to their roots, heritage and 
community. 

The context of many of the songs educated the singers about previous struggles in 
African-American history and helped them to understand that it was this new generations 


time to act.”* Black American families know what it is to sing while their children are 


? Answer.com, Lyrics for Deep River, http://wiki.answers.com/Q/Lyrics_for Deep River 
(accessed October 2012), 


*Hymnlyrics.org, Lyrics for I Shall Not Be Moved, http://www.hymniyrics.org/lyrics 
/L_shall_not_be_moved.html (accessed October 2012). 


“Lauren Bimmler, The Grassroots Gospel: How Spirituals and Freedom Songs Democratize the 
Civil Rights Movement, (Jupiter, Florida: 2008). 
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lynched or executed.” Black American children know what it is to sing while 
experiencing the sting of fire hoses. Black American mothers know what it is to sing with 
barking dogs at their heels and their homes being set on fire. 

Reverend Fred Shuttlesworth recalls the following scenario in his book “A Fire 
You Can’t Put Out.” After an altercation with the police regarding civil rights, a nurse 
proclaimed to Fred, “I’ll be damned if I let somebody beat me up like this. Hell nothings 
worth somebody doin’ that to me. Her colleague replied, “Oh you wouldn’t understand,” 
and Fred spoke up, “That’s right you wouldn’t understand, but someday you will.” 

Black Americans sang, always believing God would step in and come to their 
rescue. Noted composer and gospel recording artist Luther Barnes confirms this notion in 
the prophetic song, “He Will Come to My Rescue.” (When I call on God He will come 
(come to my rescue) Yes He will (Come to my rescue) Yes He will (Come to my rescue). 
When I call on God He will come (Come to my rescue anywhere, any place, anytime). 

As Black Americans sang, healing and deliverance was manifested and lives were 
transformed. Black Americans sing today, still holding a firm belief in the sovereignty of 
God and His ability to deliver them in the twenty-first century. This writer sought to 
explore the view of Church history theologians in regard to music and its relevance to the 
Church. St. Augustine is considered one of the theological fathers of the Protestant 
Reformation. Chaplain Michael Spencer discusses St. Augustine’s inner conflict in a 
recent blog.’ St. Augustine says the following in Confessions, Book 10, and chapter 33: 


Willie Lynch, The Willie Lynch Letter and the Making of a Slave (Chicago, IL: Lushena Books, 
2009). 


°Mannis, 152. 


Intermonk.com, “Augustine’s Inner Conflict with Music,” www.intermetmonk.com/archive/ 
augustines-innerconflict-about-music (accessed October 2012). 
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I used to be much more fascinated by the pleasures of sound than the 
pleasures of smell. I was enthralled by them, but you broke my bonds and set me 
free. I admit that I still find some enjoyment in the music of hymns, which are 
alive with your praises, when I hear them sung by well-trained melodious voices. 
But I do not enjoy it so much that I cannot tear myself away. I can leave it when I 
wish. But if I am not to turn a deaf ear to music, which is the setting for the 
words, which give it life, I must allow it a position of some honor in my heart, and 
I find it difficult to assign it to its proper place. For sometimes I feel that I treat it 
with more honor than it deserves. 

I realize that when they are sung these sacred words stir my mind to 
greater religious fervor and kindle in me a more ardent form of piety than they 
would if they were not sung; and I also know that there are particular modes in 
song and the voice, corresponding to my various emotions and able to stimulate 
them because of some mysterious relationship between the two. But I ought not to 
allow my mind to be paralyzed by the gratification of my senses, which often 
leads it astray. For the senses are not content to take second place. Simply because 
I allow them their due, as adjuncts to reason, they attempt to take precedence and 
forge ahead of it, with the result that I sometimes sin in this way but am not aware 
of it until later. 

Sometimes, too, from over-anxiety to avoid this particular trap I make the 
mistake of being too strict. When this happens, I have no wish but to exclude 
from my ears, and from the ears of the Church as well, all the melody of those 
lovely chants to which the Psalms of David are habitually sung; and it seems safer 
to me to follow the precepts which I remember often having heard ascribed to 
Athanasius, bishop of Alexandria, who used to oblige the lectors to recite the 
psalms with such slight modulation of the voice that they seemed to be speaking 
rather than chanting. 

But when I remember the tears that I shed on hearing the songs of the 
Church in the early days, soon after I had recovered my faith, and when I realize 
that nowadays it is not the singing that moves me but the meaning of the words 
when they are sung in a clear voice to the most appropriate tune, I again 
acknowledge the great value of this practice. So I waver between the danger that 
lies in gratifying the senses and the benefits, which as I know from experience, 
can accrue from singing. Without committing myself to an irrevocable opinion, I 
am inclined to approve of the custom of singing in church, in order that by 
indulging the ears weaker spirits may be inspired with feelings of devotion. Yet 
when I find the singing itself more moving than the truth, which it conveys, I 
confess that this is a grievous sin, and at those times I would prefer not to hear the 
singer. 

This, then is my present state. Let those of my readers whose hearts are 
filled with charity, from which good actions spring, weep with me and weep for 
me. Those who feel no charity in themselves will not be moved with my words. 
But I beg you, O Lord my God, to look upon me and listen to me. Have pity on 
me and heal me, for you see that I have become a problem to myself, and this is 
the ailment from which I suffer.”* 


*From Saint Augustine, Confessions, trs. R.S. Pine-Coffin (Penguin, 1961), 238-239. 
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In addition, the great theologian Martin Luther proclaimed the following views of music 
and the Church: 

I, Doctor Martin Luther, wish all lovers of the unshackled art of music grace and 
peace from God the Father and from our Lord Jesus Christ! I truly desire that all 
Christians would love and regard as worthy the lovely gift of music, which is a 
precious, worthy, and costly treasure given to mankind by God. The riches of 
music are so excellent and so precious that words fail me whenever I attempt to 
discuss and describe them.... In summa, next to the Word of God, the noble art of 
music is the greatest treasure in the world. It controls our thoughts, minds, hearts, 
and spirits.... Our dear fathers and prophets did not desire without reason that 
music be always used in the churches. Hence, we have so many songs and psalms. 
This precious gift has been given to man alone that he might thereby remind 
himself that God has created man for the express purpose of praising and 
extolling God. 

Luther’s view of music in the Church was not a sentiment that was shared by all of the 
reformers. He celebrated the organ, while some opposed it. He celebrated using “artistic 
musical effects” while others felt it needed to be simplified. He wrote music, while some 
felt only songs found directly in scripture could be sung. 

Luther, because of his theology, didn’t see music as something bad to be avoided 
but as a part of the creation redeemed by Christ. And because of this view of creation, 


Luther celebrated the importance of music of all styles and it’s relation to the Word of 


God.’ 

Music and its relevance to the Church at large, is paramount. As this researcher 
sought to explore and understand the historical foundation of Black American music 
ministry, she discovered the elements of this genre are of African origin. The rhythm of 


the drums and the call and response, derived from tribal languages, are indigenous 


*Rigrune.com, Martin Luther’s Views On Music, www.jgrune.com.martin-luther-view-on-music. 
(accessed October 2012). 
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elements brought by the slaves to the Americas. '° These foundational elements, along 
with many others, are found in each presentation of Black American music, especially 
when music ministry is being presented. They are the authentic sounds of the genre. 

Evans E. Crawford, in his book The Hum-Call and Response in African American 
Preaching, describes prophetic preaching as homoletical musicality.'' In other words, the 
presence of timing and style is evident in prophetic ministry, and especially in prophetic 
music ministry. 

Dr. Melva Costen further defines this unique style in her book, Jn Spirit and In 
Truth, listing six musical styles: 

¢ Call and response dialogical participation 

e Extemporaneous singing 

* Storytelling in song or storytelling linked with song 

¢ Communal involvement in shaping of songs 


* Improvisation of texts and melodies embellishment of melodies 


and rhythms 


¢ Highly intensive singing with special vocal effects, such as 
falsetto, ululation, groans, shouts, and guttural tones. 


Call and response dialogical participation happens when a leader sings or speaks a phrase 
and the congregation or group responds accordingly. Extemporaneous singing occurs 
when a singer through the leading of the Holy Spirit sings what is not written or 


rehearsed. Storytelling in song or storytelling linked with a song indicates historic words 


The Influence of Africa. 1998. http://northbysouth.kenyon.edu/1998/ music/rhythm/ rhythm/htm 
(accessed July 2012). 


“Crawford, Evans E., The Hum - Call and Response in African American Preaching 
(Nashville, TN: Abington Press, 1995). 
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of inspiration from folklore or for modern day situations are shared in groups large or 
small. 

The communal involvement in shaping of songs happens through spirit led 
congregational singing. Through music ministry, improvisation of texts and melodies 
occur when the participant extemporaneously changes the lyrics or song pattern. To 
embellish the melodies and/or rhythms of a song is to alter, add, or subtract from the 
melody and rhythm simultaneously. This usually happens in the musical accompaniment. 

Finally, there is presence of highly intensive vocal singing, which can include 
special vocal effects, such as falsetto, ululation, groans, shouts, and guttural tones. The 
segregated church was the only place where African slaves could experience a sense of 
freedom. In this church they could pray, sing and preach. The problem was getting the 
masters to approve the meeting, so these gatherings were skillfully planned. 

Most slaves repelled by the brand of religion their masters taught and the racial 
inequalities in white churches. The true shepherd of the black flock was the slave 
preacher. Often one of few slaves who could read, the black preacher was highly 
intelligent, resourceful, and noted for his powerful imagination and memory.” 

In an environment where Christian slave owners doubted the mental abilities of 
their human cargo and their capacity for understanding the tenets of faith, African slaves 
found comfort in their own religious traditions. Their human plight led them to continue 
their own African chants and create new songs that transcended linguistic barriers. They 


moaned, hummed, and sang as they worked, creating new song forms that would be 


John W. Blessingame, The Slave Community: Plantation Life in the Antebellum South (New 
York, NY: Oxford Press, 1972). 
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foundational to the spirituals.'? Thus, giving birth to the foundation of Black American 
sacred music. 

The Black American music experience expanded once Blacks were educated. In 
New Orleans, slaves were allowed to congregate with other musicians and Europeans to 
play jazz in the 1800s. In addition to a large black population, the citizenry included 
French and/or Spanish heritage, plus there were many immigrants from England, Ireland, 
Germany, Italy, Cuba, and Haiti, all contributing to the city’s culture.'* Black musicians 
continued this trend fusing European music styles with African music styles. Included in 
this fusion was Black American sacred music. Blacks continued to excel in reading, 
writing, and performing various genres of music with heartfelt passion and excitement. 
The inspiration and presence of African roots were identified in all presentations. This 
inspiration and presence of African roots can also be heard in twenty-first century 
prophetic music ministry! 

Oral tradition has been present from the inception of this music. It is important to 
note the Black religious experience did not begin in White religious life. As previously 
stated, slaves manufactured their own concept of God’s providence and concern through 
bible readings and narratives picked up from religious practice around them. 

These beliefs and practices were then passed down from generation to generation, 
thus creating a new community of faith believers. This was an authentic oral tradition. 
Theologian and historian Wyatt T. Walker in his book Somebody’s Calling My Name 


suggests the slaves created what is called the invisible church, a group in solidarity who 


8Melva Wilson Costen, African American Christian Worship (N ashville, TN: Abingdon Press, 
2007. 


“New Orleans Jazz-New Orleans: A Musical Melting Pot http://encyclopedia.jrank.org/articles 
/pages/1861/New-Orleans-Jazz.html (Accessed August 2012). 
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sang and worshipped together without the slave master’s knowledge.’ This oral tradition 
exists in today’s Black Church. Unfortunately it is rare and/or unrecognizable in twenty- 
first century music ministry. 

The history and significance of the Black spiritual and Walker’s term hymns of 
improvisation must be noted in this narrative. Without understanding the significance of 
these foundational genres, modern day music ministry would not exist. One must discern 
how these foundational genres evolved, with appreciation and love. Secondly, one must 
share this evolution with modern day musicians. 

The members of the African slave community were illiterate, exhibiting complete 
dependence on oral transmission for news and commentary of any kind.'° Spirituals were 
born in slavery. Everyone could participate and no one was excluded. Walker suggests 
the music of the slaves provided a sense of community. 

This writer believes this signifies the importance of modern day congregational 
singing. It provides an opportunity for everyone to participate. Dr. Walker suggests John 


Lovell’” has the best description of the purpose of the spiritual: 


* To give the community a true, valid and useful song 
¢ To keep the community invigorated 

¢ To inspire the uninspired individual 

* To enable the group to face its problems 


¢ To comment on the slave situation 


Wyatt T. Walker, Somebody's Calling My Name (Valley Forge, PA: Judson Press, 1979), 
‘Tbid., 37. 


"John Lovell, Jr. Black Song, the Forge and the Flame (New York, NY: MacMillan, Inc. 1972). 
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¢ To stir each member to personal solutions and to a sense of 
belongings in the midst of a confusing and terrifying world 


* To provide a code language for emergency use!® 
Many texts from spirituals are drawn directly from the Bible with use from both the Old 
and New Testament in a single song. 

The hymns were almost entirely Euro-American in origin and authorship, but 
were different in sound because of the imprint of the Black religious experience. “There 
are no hymns which are non-Bible based. They are repetitive in character and the 
modality of the music is similar.”! Music modality simply means the melodies are 
similar. The lyrics are impactful, encouraging the listener and participant toward hope 
and healing. 

This writer would like to single out the accomplishments of two great hymn 
writers, Charles A. Tindley and Lucie Campbell. Tindley is known as one of the 
“founding fathers of American Gospel music.” The son of slaves, he taught himself to 
read and write at age seventeen. He was a driven young man, working as a janitor while 
attending night school, and earning his divinity degree through a correspondence course. 

In nineteen hundred two, he became pastor of the Calvary Methodist Episcopal 
Church in Philadelphia, Pennsylvania, the church where he had earlier been the janitor. 
At the time of Tindley’s death, his church had twelve thousand five hundred members. 


The Tindley Temple United Methodist Church in Philadelphia was named after him. 


bid. 


wyatt T. Walker, Spirits That Dwell in Deep Woods. (New York, NY: Martin Luther King 
Fellows Press, 1987). 
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Tindley’s “I'll Over-come Some Day” was the basis for the American civil rights anthem 
“We Shall Over-come,” popularized in the nineteen sixties,”° 

Lucie Campbell was educated in the public schools of Memphis. In eighteen 
hundred ninety-nine, she was graduated from Kortrecht High School (later Booker T. 
Washington) as valedictorian of her class and was awarded the highest prize for her Latin 
proficiency. After completing high school, Lucie passed the teachers' exam and began her 
teaching career at Carnes Avenue Grammar School. In nineteen hundred eleven, she was 
transferred to Kortrecht High School, where she taught American history and English. 
Later, she earned the baccalaureate degree from Rust College in Holy Springs, 
Mississippi, and the master's degree from Tennessee Agricultural and Industrial State 
College. 

In nineteen hundred nineteen, Lucie E. Campbell published her first song, 
Something Within, which was followed by more than one hundred others, including The 
Lord is My Shepherd, Heavenly Sunshine, The King's Highway, Touch Me Lord Jesus, 
and He Understands, He'll Say Well Done. 

Campbell also introduced promising young musicians such as Marian Anderson 
and J. Robert Bradley to the world. Miss Lucie introduced Marian Anderson to the 
National Baptist Convention and served as her accompanist. 

Lucie E. Campbell was an activist for civil justice. She defied the Jim Crow 


streetcar laws when she refused to relinquish her seat in the section reserved for whites, 


*°Charles Albert Tindley, http://www.cyberhymnal.org/bio/t/i/tindley_ca.htm (accessed September 
2012). 
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and as president of the Negro Education Association she struggled with governmental 
officials to redress the inequities in the pay scale and other benefits for Negro teachers.”! 

Dr. Wyatt T. Walker highlights the birth process of hymns of improvisation also 
known as gospelized hymns as taking the European hymn tunes and giving them an 
exaggerated measure, syncopation and a Black metered tradition. This improvisation was 
augmented by piano or organ at the turn of the century and the hymn would be forever 
changed. The lyric texts are identical but the performance, musically, is of another kind.”” 

Soitie historians suggest the origin of gospel music evolved from slaves sometime 
between the seventeenth or eighteenth century,” however, it was Thomas A. Dorsey’s 
encounter with God in the nineteen thirty’s, which officially gave birth to the music 
called gospel.”* His father was a laborer as well as a Baptist preacher. His mother was a 
domestic worker and also the church organist. 

Thomas Dorsey was raised in a Christian environment, but would soon rebel. 
Young Thomas was the victim of bullying in school. This writer suggests this affected his 
schoolwork tremendously. Consequently he was demoted a grade and left school shortly 
thereafter. Thomas began playing the blues at local clubs. His schedule as a musician 
would increase and at age twenty-one Thomas suffered a nervous breakdown. His mom 


insisted he stop playing the blues and serve the Lord. Thomas rebelled and continued to 


“Lucie E. Campbell Williams, http://www. Panafricannews.blogspot.org/2007/03. Mrs-Lucie-E- 
Campbell-Williams.1955. (accessed September 2012). 


Abid., 98. 


Helen Myers, Ethnomusicology: Historical and Religious Studies (New York: NY: MacMillan 
Press, 1993). 


“History of Gospel Music, http://bostoncommunitychoir.org/history_of_gospel_music.htm 
(accessed September 2012). 
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play at local clubs. While onstage, his playing became unsteady, and became worse as 
days passed. 

At age twenty-six he suffered a second breakdown and was unable to practice, 
write, or perform for two years. Thomas contemplated suicide. He visited a faith healer 
who pulled a serpent out of his throat and told him God had more work for him to do. 
After this encounter Thomas vowed to serve God committing to composing sacred music, 
however, he continued to play the blues from time to time. 

In nineteen thirty-one he encountered the devastating and sudden death of his wife 
and newborn. His penning of “Precious Lord, Take My Hand” speaks to his experience. 
Thomas said the words of the song came directly from God. Dorsey sang, like the 
Judeans by the rivers of Babylon. His optional verse — “Precious Lord, I love your Name, 
when I look back from whence I came. Sometimes stumbling, sometimes falling, 
sometimes alone. Friends and love ones, I loved so dear, Many are gone, but still I'm 
here, take my hand precious LORD, and lead me on” is a testament of what the music 
ministry experience is all about.”° 

This writer believes the lyrics for “Precious Lord” were borne out of Dorsey’s life 
experiences in addition to his deep and abiding faith in Almighty God. Dorsey composed 
several songs of faith and evidence of his experience in a strange land. Among there were 
“If You See My Savior.” 

I was standing by the bedside of a neighbor who was bound to 
cross Jordan's swelling tide and I asked him if he would do me a 
favor and kindly take this message to the other side. 

If you see my Savior tell Him that you saw me ah, and when 


you saw me I was on my way When you reach that golden city 
think about me and don't forget to tell the Savior what I said. 


*>Thomas Dorsey, “Precious Lord” 
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Though you have to make this journey on without me Oh, 
that's a debt that sooner or later must be paid Well, you may see 
some old friends who may ask about me Oh, tell them I am 
coming home someday.” 


The life experiences of his mother and father undoubtedly shaped his thoughts and 
writing style. His parents were Christian people raising Thomas in a Christian home. 
They were testimonies of faith. This environment undergirded Thomas, buffering him 
during individual trails. 

Thomas A. Dorsey is affectionately known as the father of gospel music and his 
love for gospel music compelled him to found the National Convention of Gospel Choirs 
and Choruses. This writer believes Dorsey’s formation of the convention was to share the 
gospel of Jesus Christ, as well as provide a forum to train others in music ministry. The 
first choral union was formed 1932 in Chicago, Illinois.”’ The object was to share songs 
of conviction, commitment and education. During Dorsey’s time and thereafter, 
additional pioneers took the baton and continued to create the music we call gospel. 

Born in 1896, Sallie Martin was a contemporary of Dorsey’s and one of the first 
singers of Gospel songs. Limited information is available regarding her family 
background. We know that Sallie quit school during the eighth grade and worked menial 
jobs including washing, cleaning and babysitting.?* Her down-home style was initially at 
odds with Thomas A. Dorsey’s fledgling movement. But, in 1927, she became a member 


of The Dorsey Trio. In 1932, she became the co-founder and organizer of the National 


Gospel Lyrics, http://www.gospelsonglyrics.org/songs/if | you_see_my_savior.html (accessed 
September 2012). 


?7National Convention of Gospel Choirs and Choruses 1932. 


*®Horace Boyer, The Golden Age of Gospel (Chicago, IL: Black Belt Press, 1995). 
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Convention of Gospel Choirs and Choruses of which she served as vice-president for the 
rest of her life.”’ 

Sallie Martin composed lead sheets and arrangements for Mr. Dorsey, as well as 
pioneered the participation of women in the gospel music genre. This writer believes 
Sallie’s contribution of assisting Dorsey stemmed from her life’s journey and tremendous 
work ethic. Sallie wanted to be a part of music ministry giving God praise. 

The contribution of Mahalia Jackson from New Orleans, Louisiana to gospel 
music is undeniable. Halie (as she was affectionately called) was a powerful contralto and 
changed the face of gospel music. Her love for jazz singer Bessie Smith influenced her 
gospel singing style. Mahalia’s father was a barber and also a preacher. Her mother died 
when she was four years old and Mahalia was sent to live with her aunt Duke who did not 
allow secular music in her house. Mahalia would sneak out of the house to listen to blues 
singers Ma Rainey*” and Bessie Smith.*! 

Mahalia worked as a domestic before her music career began. Throughout the 
1950s, her voice was heard on radio, television, and concert halls around the world. Her 
shows were packed in Europe and she played to a very enthusiastic audience at the 1957 
Newport Jazz Festival. In 1954, she began hosting her own Sunday night radio show for 


CBS. She performed on the Ed Sullivan show in 1956 where she catapulted gospel music 


*°Sallie Martin, www.negrospirituals.com/salliemartin.htm (accessed July 24, 2012). 


*°Sandra R. Lieb, Mother of the Blues: A Study of Ma Rainey (Boston, MA: University of 
Massachusetts Press, 1981). 


*IChris Alberson, Bessie (Washington, D. C.: Library of Congress, 2003). 
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into America's mainstream. She sang for President Dwight Eisenhower and at John F. 
Kennedy's inaugural ball in 1960.° 

This writer believes Mahalia’s passion for singing was influenced by experiencing 
her mother’s death at an early age. From the 1955 Montgomery Bus Boycott until her 
death, Mahalia was very prominent in the Civil Rights Movement. Very close with Dr. 
Martin Luther King, Jr., she often performed at his rallies--even singing an old slave 

‘spiritual before his famous "I Have a Dream" speech at the March on Washington in 

1963. Mahalia also sang at Dr. King’s funeral five years later.** 

As a frequent listener of Mahalia’s music, this writer suggests her music ministry 
was impacted by her tumultuous life’s journey. This writer would also consider her a 
prophetic voice in music ministry because of her commitment to Civil Rights and 
endearing love for God and his people. One of her hit songs “Come On Children Let’s 
Sing” has been rendered by this writer several times. The lyrics move the soul and 
transform the listener to a place of hope, healing, and deliverance. 

Come on children, let's sing About the goodness of the Lord Come on children, 

let's shout All about God's great (rich) reward Guide our footsteps 

everyday Keeps us walking in this narrow way Come on children let sing (Come 

on children, let's shout) (How the Lord Almighty) (Has brought us out) (There's 

none like him) (Without a doubt) Come on children, let's sing About the goodness 

of the Lord He has been my all an' all He will never let me fall That is why I can 


sing That is why I can shout Because I know what it's all about The goodness, 
goodness Of the Lord, the Lord, the Lord. 


>?Mahalia Jackson, www.biography.com/people/mahalia-jackson-9351242 (accessed 2012 21- 
August). 
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In the nineteen fifty’s notable female groups such as The Clara Ward Singers 
from Philadelphia, Pennsylvania,** introduced songs of lyrical inspiration like “Packin 
Up.” The lyrics describe the turmoil of living on earth and the excitement of leaving all 
trouble here. The Roberta Martin Singers from Chicago Illinois reminds us “God 
Specializes” in any situation we ma be going through, and God can do what no other 
power can do. 

Dorothy Love and the Original Gospel Harmonettes from Birmingham, Alabama 
encourage us to persevere and never give us, with the song, “I’m Holding On and I Won’t 
Let God My Faith” and The Caravans headed by Albertina Walker, also from Chicago, 
took the country by storm proclaiming “I’m Willing to Wait” on God. These women 
traveled during the era of Jim Crow and at the height of the Civil Rights movement, 
suffering racism at the highest level. Their faith in God and love for the message of music 
ministry afforded them the opportunity to minister to everyone they encountered. 

This writer suggests listeners understood the message presented and thus, lives 
were transformed. Most had limited education except Dorothy Love and the 
Harmonettes. According to the late Reverend Lawrence Roberts, (gospel music pioneer)* 
they were schoolteachers. Lead singer Dorothy Love had a deep and abiding love for 
sharing gospel music. She composed over 300 songs and when asked to leave gospel to 
sing secular music she said; “I’ve been anointed to sing gospel music, I can’t walk away 


from that gift.”*° 


*“Willa-Ward Royster, How I Got Over (Philadelphia, PA: Temple University Press). 
Horace Boyer, The Golden Age of Gospel. 


*Dorothy Love Coates, http://www.nytimes.com/2002/04/ 12/arts/dorothy-love-coates-singer-of- 
gospel-music-dies-at-74 htm] (accessed August 2012). 
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This writer had the distinct pleasure and privilege of working with all of the 
Caravans except Inez Andrews. She also served as a mentee for Reverend Lawrence 
Roberts for over 30 years. 

James Cleveland, from Chicago, Illinois, would burst onto the scene with a 
scratchy but sultry voice, which mesmerized everyone who heard him. James Cleveland 
was born at the height of the depression to hard working and God fearing parents. 
Cleveland was raised by his grandmother and would frequently accompany her to choir 
rehearsal. He would soon begin to sing along with the choir and was heard by Thomas A. 
Dorsey. He soon became Dorsey’s protégé.°” 

The listener was able to identify with Reverend Cleveland’s message of hope and 
healing. “I Don’t Feel No Ways Tired,” recorded in 1990 by Cleveland and the Salem 
Inspirational Choir is a Sunday morning staple in the Black Church. The chorus lyrics of 
conviction are: 

I don't feel no ways tired 

I’ve come too far from where I started from. 

Nobody told me the road would be easy 

I don’t believe he brought me this far to leave me. 

Cleveland soon signed a record contract with Savoy Records, the nations major 
gospel music label and teamed up with Savoy’s first Black record producer, Reverend 
Lawrence Roberts. Cleveland would soon become the pastor of the Cornerstone Baptist 
Church in Los Angeles, California. Reverend Cleveland recorded with several renowned 
artists including the Caravans, Charles Fold, and Robert’s Angelic Choir from Nutley, 


New Jersey. This combination led to many number one hits including the Grammy award 


*7James Cleveland, http://jamesclevelandlive.blogspot.com2007/08/rev-james-cleveland- 
biography.html (accessed August 2012). 


65 


winning “Peace Be Still” in 1963. This writer was blessed to be in the building when this 
groundbreaking recording was made. Cleveland also recorded with other choirs including 
the New Jersey Mass Choir and the Southern California Community Choir. 

These recordings produced music that Black American church choirs sing on 
Sunday mornings. This music has become standards in the Black American church across 
the country. Cleveland’s health began to decline in the late 80s and he lost his voice. On 
the final Sunday of his life, he declared to his congregation; "If I don't see you again and 
if I don't sing again, I'm a witness to the fact that the Lord answers prayer. He let my 
voice come back to me this morning," the Los Angeles Times reported.”*® He believed in 
the power of healing and expressed this belief for all to witness. 

This writer believes Cleveland, as well as his counterparts had a personal 
encounter with God and were committed to a music ministry that was theologically 
sound. Reverend Cleveland and others founded the Gospel Music Workshop of America 
in 1967. This entity has several chapters and meets yearly in destinations across the 
country.°® This writer believes the Gospel Music Workshop of America was founded 
specifically for music ministry instruction, Koinonia (Christian fellowship or 
communion, with God or, more commonly, with fellow Christians) and the 
empowerment of all who attend. 

Another notable artist was Mattie Moss Clark from Detroit, Michigan. There is 
not much information available in regard to her family background. When she was six, 


Mattie Moss Clark was already playing the piano’ and at twelve, she was playing for 


8tbid. 


°Gospel Music Workshop of America, 1967. www.gmwanational.net/index.html (accessed 
August 2012). 
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services at the churches pastored by her mother who was a guitarist and piano player in 
her own right. Mattie was a native of Selma, Alabama. She began a stellar sixty-year 
career as a gospel singer, composer, choral director, and producer. After moving to 
Detroit in 1947, her ministry blossomed. She recorded numerous gospel albums, man of 
them her own composition with the Southwest Michigan State Choir of the Church of 
God in Christ (COGIC). She received three gold albums with the Southwest Michigan 
State Choir, and went on to write and arrange hundreds of songs and recorded over fifty 
albums. 

Mattie Moss Clark gave definition to the role of State Minister of Music, traveling 
year-round to every state in the country conducting workshops, rehearsals, and musicals 
to prepare choirs for service on the National Church level. She also organized the 
structure of the National Music Convention of the Church of God in Christ. Mattie Moss 
Clark introduced the workshop and seminar concept to the convention, and, along with 
her staff, structured classes for the convention and created "A Star Is Born", the program 
where new talent was introduced before thousands.*° 

Mattie Moss Clark ademently expressed her views in regard to the autheticy of 
gospel music and the need for a clear theological message. This was evident though her 
strict upbringing of her daughters and the Church of God in Christ tenets of which she 
ascribed. Her signature composition was written in 1992, “I Can Do All Things Through 
Christ”*' is a testament to Mattie Clark’s life. As she stands at the podium and directs a 


100 voice choir with vim, vigor, and fervor, the presence of God’s spirit is evident and 


“Mattie Moss Clark, http://www.dorindaclarkcole.net/mattie.htm (accessed August 2012). 
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permeates from heart to heart. There is a common thread of deliverance found in all of 
these songs and their lyrical context speaks of the ability to sing the songs of Zion in a 
strnnger land full of pain and despair. The tragedy is there is no continuing record of this 
rich history. 

The previously discussed gospel music pioneers laid the foundation for prophetic 
music ministry through expression of faith, personal devotion, biblical lyrics and sincere 
ministry. There was rarely a time when their message of Jesus Christ was not 
theologically clear. The evolution of Black music, in conjunction with the fusing of 
various music styles, has created a new model of music ministry. The music ministry of 
Andrae Crouch can be credited for the birth of this new model. 

Born in San Francisco, California, Andrae Crouch was a key figure in the 
nineteen sixties and nineteen seventies. As a result, he helped bring about contemporary 
Christian music,” and began to bridge the gap between black and white Christian music. 
Previously all Black gospel music was termed traditional. Though sometimes criticized 
for diluting the Gospel message by using contemporary styles, his songs have become 
staples in churches all around the world. 

Crouch is credited with revolutionizing the sound of a new term called 
contemporary gospel music. Andre was bitter after his mom’s death from cancer and did 
not understand why God didn’t heal her. He quotes, "for many months I was bitter. I was 
wondering why God didn't heal her. Why did he take her? I knew it wasn't right for me to 


feel that way, but I said, "What happened to my prayers that he would heal anything if I 


“Cemworld, ccmwatlist.bizland.com/history_of _ccm.htm (accessed October 2012). 
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asked it in his name?’ What happened to that?"**Andre’s pain and suffering impacted his 
writing and produced some of the most prolific work of his career. 

This writer believes Andre Crouch was diligent about keeping the traditional and 
theological lyrics in tact; however, he also fused various instrumental music styles, thus 
creating a new contemporary sound. 

Following Crouch was the music of the Hawkins Family, also from California. 
Edwin and Walter were standouts with Edwin’s signature hit “Oh Happy Day” which 
became a crossover sensation in 1967. Walter’s “Love Alive” projects also produced 
worldwide fame. Notable hit songs and Black Church staples are Goin’ Up Yonder and 
Changed. 

This writer must also mention The Winans Family from Detroit, Michigan, and 
Kirk Franklin from Texas, who many of the new school artists have emulated. Kirk 
created a new model called “urban contemporary gospel” 

These and other controversial “crossover artists” (crossover is defined as the act 
of crossing over to a different style, usually with the intention of broadening one's 
commercial appeal to a wider audience) have great popularity in the gospel music arena. 

Kirk Franklin comes from humble beginnings and shaky family circumstances. 
Kirk was born in Fort Worth, Texas to a teenage mother. He never knew his father and 
was adopted at the age of three by the only mother he ever really knew, his great-aunt 
Gertrude. His aunt raised him vigilantly. Kirk says, “She taught me everything,” the 


singer told Cheo Hodari Coker of the Los Angeles Times. “She taught me how to respect 


“Andre Crouch, www.crossrhythm.co.uk.articles. Andre_Crouch_the history_ of the US_ 
gospel_legend_40204/p1 (accessed August 2012). 


“Big Fish Audio, Urban Contemporary Gospel, www.bigfishaudio.com/detail.html?1453. 
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people and respect myself, and that’s something I'll never forget.” A devout Baptist, 
Gertrude recognized and encouraged the boy’s profound musical gifts; money she and 
Kirk made from recycling cans and newspapers paid for his piano lessons. His obvious 
talent for church singing led to an offer of a record contract by the time he was seven, but 
Gertrude refused to consider an offer, considering Kirk’s age. 

His precociousness could not be kept under wraps forever though, and by age 
eleven, he was leading the adult choir at Mt. Rose Baptist Church. “It was scary,” he 
recalled to Coker. I was (in charge) of people sixty and older. Could you imagine 
someone that young telling their elders they were singing wrong?” 

Kirk believes his faith in God has saved his life. Kirk exclaims, “One day I 
was in the middle of a very bad situation,” he shared. “I was walking through the front of 
my house with this problem weighing heavy on my spirit when God literally just dropped 
the first lines of this song, along with a melody, on my heart. I sat down at the piano and 
out it came, “Hello fear/Before you sit down there’s something I’d like to explain.” 
That’s all I had for a couple of months. What’s funny, though, is that from just that idea, I 
knew I wanted to call my next album, Hello Fear.” Again, his upbringing and life 
experiences have impacted his writing. There are several others but time does not permit 
this writer to name them all. 

Dr. Wyatt Tee Walker writes the Black church is a historic phenomenon and must 
be preserved as such. He states; “You can’t organize Black folks for anything without 
music.” This statement reiterates the camaraderie and cohesiveness of Black Americans 
sharing a common bond of struggle, musicality, faith, and fortitude. This writer suggests 


music is the thread holding it all together. We see this thread throughout the Black 
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church, community organizations, and the broken, yet blended, and in many cases, new 
Black family. Noted secular compositions have been written throughout the years to 
inspire and motivate the Black community. For example songs like “We are Family” by 
Sister Sledge, suggest cohesion of the family unit and discuss a bond of love and 
camaraderie in the Black family. Ain’t No Stopping Us Now” by McFadden and 
Whitehead, “Unity” by the O’Jays and U-N-I-T-Y by Queen Latifah, suggest a lesson in 
consciousness. 

The Black community must work together to achieve the desired goal. “Family 
Reunion” by the O’ Jays reminds the listener of the importance of family ties and the joy 
of celebrating lineage. Many other compositions reiterate common bonds binding Black 
American’s together, not only in the time of crisis and hard times, but at joyous occasions 
as well. 

Secular music is extremely popular but it is the music of the Black church that 
strengthens the family in faith. Prophetic music serves as therapy for life’s trauma and 
encourages the listener to persevere in the face of adversity. From Africa to America, the 
daily struggle of the Black American continues to be one of faith, hope, and love. In 
today’s 21st century Black Church there is incredible interest in gospel music. It is 
important that the message of this genre is not diluted through cross over sampling and 
fusion with other music forms. Unfortunately a large majority of twenty-first century 
musicians have little knowledge of the origin, pioneers, or presenters of this art form. 

The prophetic voice in songs such as “I Know the Lord Will Make A Way, Yes 
He Will” recorded by Clay Evans, and the “gospelized” hymn “We’ve Come This Far By 


Faith” inspire the believer and non-believer to survive through any situation. These songs 


fal 


and other traditional gospel songs popularized in the nineteen seventy’s remain popular 
today. 

New and innovative twenty-first century gospel music selections encompass 
various musical styles and controversial lyrics to gain public’s attention, but the prophetic 
message of Christ is not as pronounced. Many new artists and even those in the industry 
for years have limited knowledge of the music’s theological, historical, or biblical 
foundation and the sacredness of the music is not honored. On the other hand there is 
evidence of artists who understand the importance of sharing this rich history! 

This writer is hopeful this group of minstrels will continue educating generations 
to come. The genre shares the prophetic message of the good news of Jesus Christ, 
changing one’s perspective, not only for the listener, but also the presenter. It empowers 
the participant and the listener to believe, think, and react differently to the challenges of 


life. 
Biblical Foundation 


This writer has selected Psalm 137 as the Old Testament scripture and Acts 
16:25-26 as the New Testament scripture to support this narrative. Psalm 137 has great 


familiarity in our community. It can be considered a canon for the Black Church. Psalm 


137 Exegesis: 


By the rivers of Babylon, there we sat down and there we wept when we 
remembered Zion. On the willows there we hung up our harps. For there our 
captors asked us for songs, and our tormentors asked for mirth, saying, “Sing us 
one of the songs of Zion!” How could we sing the Lord's song in a foreign land? 
If! forget you, O Jerusalem, let my right hand wither! Let my tongue cling to the 
roof of my mouth, if I do not remember you, if I do not set Jerusalem above my 
highest joy. Remember, O Lord, against the Edomites the day of Jerusalem's fall, 
how they said, “Tear it down! Tear it down! Down to its foundations!” O 
daughter Babylon, you devastator! Happy shall they be who pay you back what 


72 


you have done to us! Happy shall they be who take your little ones and dash them 
against the rock! 


“Joyfinders” in the Midst of Sorrow 

Psalm 137 is a lament in exile. The word lament means to mourn and grieve 
deeply. The captives, experiencing pain, suffering and sorrow, hung their instruments on 
the willows, vowing to sing no more. Yet, when they remembered their homeland, their 
people and most of all, their God, the captives found joy in knowing revenge would 
eventually take place. Life’s vicissitudes leads to experiencing good and bad days, but 
one very distinct way to survive is find joy in every situation. The captives become 
joyfinders in the midst of captivity. Prophetic music ministry seeks to find joy, despite 


life’s challenges of pain and suffering.” 
Historical Content 


The only thing certain about the date at which the book of the Psalms was written 
is that it is uncertain. The consensus of scholars holds that Psalm 137 is almost certainly 
written either during the Babylonian exile or sometime afterward with a minority of 
scholars holding that all of the psalms, including Psalm 137, were written in the 
Maccabean period.*° The Psalms were certainly completed by the time of translation of 
Hebrew into Greek. The process of translation is almost universally agreed to by scholars 
as having begun in the third century, before the Common Era. The other portions of the 


Hebrew scripture may not have been translated until much later. The earliest extent 


“James L. Mays, /nterpretation: Psalms (Louisville, KY: John Knox Press 1994). 
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manuscript of Psalm 137 is on the Scroll of Psalms discovered at Qumran with the Dead 
Sea Scrolls.*” 

The internal evidence of Psalm 137 is very strongly in favor of the Psalm actually 
being written during the Babylonian exile. The poignant angst expressed in Psalm 137 at 
being carried off to Babylon points toward those emotions being still being fresh and raw. 
Despite the confidence of the psalmist that destruction will come to the wretched 
daughter of Babylon, the problem of the exile from Jerusalem is yet unresolved. Were 
Babylon to have already fallen, the psalmist almost certainly would have noted such out 
of triumphalism rather than leaving retribution for some future generation.”® 

The time frame of the Babylonian captivity (597-538 BCE) was unfortunate and 
humiliating for the people of Israel. Viewing themselves as God's chosen people with a 
covenant with the creator of the universe, to be conquered and deported by a foreign 
people was a strong challenge to the self-identity and communal faith of the people of 
Israel. Foreign captivity could only mean one of two things for the Israelites. Either they 
transgressed the covenant and, thus, had only their own behavior to blame for their 
captivity; or God had abandoned his side of the covenant for unknown reasons.*” 


The people of Israel, then, went to Babylon full of despair and despondency. It is 


in this historical context of despair and humiliation that Psalm 137 was most likely 
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written. The sadness of Israel over being taken captive was very strong in the mind of the 
psalmist.*° 

A new generation (of Hellenistic Jews) had not yet had the time to rise up and 
make sense out of the Babylonian captivity. The mourning ran deep as the rivers of 
Babylon and the desire for divine retribution was strong in the hearts of the psalmist. All 
of Israel longed for the people of Babylon to be put through the same sort of destruction 
(and, consequently, self-doubt) that the people of Israel were currently undergoing. Their 
enemies had carried the Jews captive from their own land. To complete their woes, they 
insulted over them; they required of them mirth and a song. This was very barbarous; also 
profane, for no songs would serve but the songs of Zion. Scoffers are not to be compiled 
with. They do not say, How shall we sing, when we are so much in sorrow? But, it is the 


Lord's song therefore we dare not sing it among idolaters.*! 
Form, Structure, and Movement 


The word psalm is derived from the Greek, perhaps originally meaning music of 
the lyre or songs sung to a harp and then to any piece of music. It is derived from 
psallein, which means to play upon a stringed instrument and then to make music in any 
fashion.”” The Psalms make public much of the inner life of the community of early 
Israel. The Psalms are poetic discourse between Israel and God, who is said to hear and 
answer. Some are intended as communal, official acts of praise or petition. Some arise 


from the deepest pain and distress and display the depts. Of human misery, anger and 
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frustrations.*? The Psalms stem directly from the actual worship of the community. It is 
possible to identify the probable occasions out of which particular psalms arose. Such 
identifications allow classification of the psalms as hymns, songs of praise, petitions or 
laments, acts of thanksgiving, psalms of trust and confidence in god, wisdom poems and 
blessings. The psalms present a rich cross section of speech to and about God and in 


some cases include speech from God.™* 
Detailed Analysis 


By the rivers of Babylon, there we sat down. Waters were abundant in Babylon, 
wherein were not only natural streams but artificial canals: it was place of broad rivers 
and streams. Glad to be away from the noisy streets, the captives sought the riverside, 
“gonna lay down my burdens, down by the riverside” where the flow of the waters 
seemed to be in sympathy with their tears.* It was some slight comfort to be out of the 
crowd, and to have a little breathing room, and therefore they sat down, as if to rest a 
while and solace themselves in their sorrow. (Steal Away, steal away, steal away to Jesus. 
Steal away, steal away home. I ain’t got log to stay here).*° In little groups they sat down 


and made common lamentation, mingling their memories and their tears. The rivers were 
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well enough, but they were the rivers of Babylon, and the ground whereon the sons of 
Israel sat was foreign soil, and therefore they wept.>” 

Those who came to interrupt their quiet were citizens of the destroying city, and 
their company was not desired. Everything reminded Israel of her banishment from the 
holy city, her servitude beneath the shadow of the temple of Bel, her helplessness under a 
cruel enemy; and therefore her sons and daughters sat down in sorrow, Yea, we wept, 
when we remembered Zion.~® 

Nothing else could have subdued their brave spirits; but the remembrance of the 
temple of their God, the palace of their king, and the centre of their national life, quite 
broke them down. Destruction had swept down all their delights, and therefore they wept; 
the strong men wept, the sweet singers wept! (trouble in my way, I have to cry 
sometime).°° They did not weep when they remembered the cruelties of Babylon; the 
memory of fierce oppression dried their tears and made their hearts burn with wrath: but 
when the beloved city of their solemnities came into their minds they could not refrain 
from floods of tears. 

Even thus do true believers mourn when they see the church despoiled, and find 
themselves unable to succor her: we could bear anything better than this. (God knows just 
how much we can bear) In these our times the Babylon of error ravages the city of God, 
and the hearts of the faithful are grievously wounded as they see truth fallen in the streets, 


and unbelief rampant among the professed servants of the Lord. We bear our protests, but 


hid. 
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they appear to be in vain; the multitudes are mad upon their idols. Be it ours to weep in 
secret for the hurt of our Zion: it is the least thing we can do; perhaps in its result it may 
prove to be the best thing we can do. Be it ours also to sit down and deeply consider what 
is to be done. Be it ours, in any case, to keep upon our mind and heart the memory of the 
church of God, which is so dear to us. The frivolous may forget, but Zion is graven on 
our hearts, and her prosperity is our chief desire. “Always remember Jesus, always keep 
Him on your mind.”® 

Psalm 137:4 “How can we sing the songs of the LORD while in a foreign land?” 
The person speaking is probably a Levite musician charged to lead the community at a 
gathering place by one of the canals, It is probable this takes place by a waterway that 
brought water from the Euphrates through the city of Babylon. They sat by the river of 
Babylon, weeping and remembering Zion. Many Psalm texts reference how the 
community longed for the opportunity to worship. Remembering Zion meant worship but 
being in exile turned this into bitter sorrow. The enemy rubbed salt on their wounds, 
demanding them to sing. Similar to a slave master asking his slaves to jump around, sing, 
and dance. So they sung and their song contained words of warning against the enemy. 
They sang believing deliverance would come and the captors would be destroyed. 
Believing God would defend them. Believing God would judge and defeat their captors. 
Instead of attempting to fight with their hands and weapons, they fought with their 


voices.*! 
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Synthesis 


Psalm 146:2 (NIV) can be compared to Psalm 137. Singing was the joy of the 
Levites, even in a strange land. It declares “I will praise the Lord all my life; I will sing 
praise to my God as long as I live.” The psalmist emphatically declares to sing praises as 
long as life is in the body. Singing is a form of praise to God. The tradition of singing 
resonates with the psalmist’s declaration in Chapter 146:2 and additionally in Psalms 
27:6 says, “I will sing, yea, I will sing praises to the Lord.” Despite pain and adversity 
there remains a song to declare.” 

There are other examples of singing in the Bible. Exodus 15:1 describes the 
children of Israel singing after their deliverance from the Egyptian army. After winning 
the battle and experiencing freedom the children of Israel broke out in song. They were 
compelled to give God praise for their deliverance. Singing stirs the soul and provides an 
emotional release from pain and suffering.© Miriam leads the people in song in Exodus 
15:20-21. David sings a song of lament in the loss of his friend Jonathan in 2 Samuel 
1:17-27. The army of Judah realized the power of song, sending the singers to march in 
front of them in 2 Chronicles 20. This action confused the enemy enabling the army of 


Judah to be victorious.™ 


Reflection 


A strange land in the literal sense is a place consisting of different languages, 
customs, and cultures. It is akin to traveling to the Middle East and trying to survive 
The New Oxford Annotated Bible (Boston, MS: Oxford University Press, 2007), 894. 
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though you do not speak the language. A strange land in Psalm 137 is a place of pain and 
suffering, a place of banishment where the captors taunted and mocked their captives. 
Dejected, downtrodden, and devastated, they sit by the banks of the river, crying 
profusely. Broken and bruised in spirit, they hang their harps on the willows. “During 
this time it was customary to hold religious meetings on the banks of rivers.” One of 
the captors makes a request: sing us one of Zion’s songs. "Immediately the Levites said, 
how shall we sing the hymns of the Lord in a strange land? We have been exiled from our 
country and stripped of all our property. We have been deprived of our religious 
privileges and insulted by our oppressors. God has forgotten us. How can we be 
mirthful?” How can we sing under these conditions?” 

John Goldingay writes in Songs from a Strange Land, “The experience of God’s 
absence does not paralyze prayer. Paradoxically, it prompts prayer.””’ The attention of 
the captives immediately shifted to their homeland, vowing to never forget. 
Remembering Zion, brought joy to their hearts. In the midst of sadness and pain, there 
was joy! 

Metaphorically, the United States of America is viewed as The Land of Plenty and 
Opportunity, but for Black Americans it remains a strange land consisting of 
gentrification, foreclosures, and new highways. These highways are built so tourists 
never see or interact with Black community. The ignored and forgotten Black American 


citizen lives in a strange land, estranged from their city, state and country! 
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Acts 16: 25:26 (NIV) Exegesis: 
About midnight Paul and Silas were praying and singing hymns to God, and the 
other prisoners were listening to them. Suddenly there was such a violent 


earthquake that the foundations of the prison were shaken. At once all the prison 
doors flew open, and everybody's chains came loose. 


A Midnight Song Service 


While on their way to a place of prayer Paul and Silas encountered a girl 
possessed by an evil spirit who was being used by her owners to tell fortunes for 
monetary gain. After Paul casts out the evil spirit, her owners were upset that they could 
no longer make money. The men drag Paul and Silas to the authorities, and the town also 
attacks them. Their clothes are stripped and they are flogged. After they are beaten, they 
are arrested and thrown in jail. At midnight, they begin to sing and pray. The other 
prisoners are listening. This “midnight song service” got the attention of God, who sent a 
violent earthquake. The earthquake shook the foundation of the prison breaking 
everyone’s chains and opening all doors! Life’s vicissitudes leads to experiencing good 
and bad days, but singing brings victory not only to self, but others. The daily challenge 


is to sing through every situation knowing victory will come at the end of the song! 
Historical Content 


This chapter opens with Paul back at Derbe and Lystra, back, that is, to the scenes 
where he had suffered the stoning. In those very places he now finds Timothy, who was 
to become in his latter years such a comfort to him. A happy illustration of how God's 
government acts in favor of the godly. We are apt to think of it only as acting against the 


ungodly. Out of the place of Paul's sufferings sprang one of his greatest comforts. 
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Timothy's father was a Greek (he had not been circumcised) and he would not 
have been acceptable in Jewish circles. Paul knew this and circumcised him; an action 
which on the surface seems totally at variance with his attitude in regard to Titus. 
(Galatians 2:3-5) But there the whole truth of the Gospel had been made to hinge on the 
question, whereas here there was no question at all involved. Here was a God-given 
helper in the work. 

Paul's somewhat lengthy sojourn in Asia Minor on this second journey is 
dismissed in five short verses (5-8). It comprised labors of a pastoral sort, for they went 
through regions where churches were already established through his earlier labors, and 
these they instructed to observe what had been settled at the conference in Jerusalem, 
were established and increased in number. Then they went into new regions, Phrygia, 
Galatia and Mysia, and in these of course they did the work of evangelists. This evidently 
was the occasion when he had so wonderful a reception from the Galatians, to which he 
alludes in Galatians 4:13-15. It was also a time in which God exercised very strong 
contro! over his movements. When Mysia was reached, Bithynia lay to the north or 
northeast, and Asia to the south. In both directions he would have gone, if permitted. In 
the former case he was directly forbidden by the Holy Spirit, and in the latter the Spirit 
did not suffer him to go, which apparently indicates guidance of a less direct kind, and 
more by way of circumstances. 

Troas was on the sea coast of Mysia, and Paul was given positive guidance as to 
his movements by means of the vision of the man of Macedonia. So here within the 
compass of five verses we find Divine guidance conveyed to Paul in three different ways, 


twice of a negative sort and once of a positive sort. This should furnish some guidance to 
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any who, very desirous of Divine direction, expect to receive it in some one way of their 
own choosing. 

Accepting the vision as giving them God's direction, Paul and his helpers 
immediately obeyed, and verse 11 shows that God turned the winds in their favor and 
they had a very rapid passage; for we see, in chapter 20:6, that when years after he took 
the journey in the reverse direction it occupied five days. At Troas, Luke, the writer of 
the book, evidently joined Paul, for in verses 4, 6, 7, 8, it is uniformly "they," whereas in 
verse 10 the pronoun suddenly becomes "we," and that and "us" continue well into the 
account of the doings at Philippi. 

Philippi had the status of a Roman colony, so the Roman element was strong 
there, and perhaps correspondingly the Jewish element was weak. No synagogue existed, 
and all that was to be found was a spot outside the city by a river where prayer to the true 
God was offered. That spot they sought out, and finding only some women assembled 
they sat down and spoke to them. That did not seem a very promising beginning, but Paul 
was the kind of man that accepted and utilized small things. He attempted no formal 
preaching but just sat down and talked in an informal way. This humble beginning had a 
great ending. A church was established which above others was filled with grace and was 
a comfort to him. 

The work began in the heart of Lydia, which was opened of God. The words, 
"which worshipped God," indicate that she was a seeker, and had become a proselyte, and 
now in the Gospel (which Paul preached) she found what she sought. The work was quiet 
but very real, for she was baptized and her household; and she at once identified herself 


with the Lord's servants by opening her house to them. The next incident was the 
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encounter with the female slave who had opened her heart to some dark agent of the 
devil. She made a pretense of approving Paul and his helpers, and this might have pleased 
some, who might have argued, "Well, we are servants of God, and if she likes to 
advertise us, let her!" Paul however was not shortsighted like this. He saw that the devil's 
patronage is no gain but a disaster, and he refused her testimony by commanding the evil 
spirit to come out of her. The spirit had to obey, and her masters knew that their 
moneymaking scheme was spoiled. This raised their ire, and Paul and Silas were dragged 
before the magistrates on a charge worded so as to raise Roman prejudice against them. 
This stirred the crowd, and also moved the magistrates to excited and un-Roman like 
action. No proper trial was held; they were flogged and cast into prison. Under these 
circumstances even the jailor acted with extra severity, and night descended upon them in 
this sorry plight. Were they tempted to falter and doubt, thinking that the vision of the 
Macedonian man had been a little too visionary? Perhaps; for they were men of like 
weakness to ourselves. But, if they did, faith soon triumphed, and at the darkest hour they 
were not only praying but singing praises to God. Suddenly God intervened! Doors are 
jammed tight by earthquakes, and no ordinary earthquake strikes the shackles from 
prisoners. 

Knowing the severity of Roman law in regard to the custody of prisoners, the 
jailor was on the verge of suicide when Paul's shout reached his ears. The fact that, "He 
called for a light," (v.29), shows that they were all in the dark. How did Paul know what 
the jailor was about to do? The Spirit of God evidently inspired Paul’s sudden call. It 
came as a prophetic voice from God to the jailor. Here at last was the Macedonian man! 


He was trembling: he was on his face before his prisoners! Soon he was asking the great 
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question, which since has been asked by millions of convicted sinners. He received the 
immortal answer, which has been used to the enlightenment and salvation of countless 

souls. The jailor believed, and showed his faith by his works without a moment's delay. 
Then, though it was still night, "he and all his" were baptized straightway. 

When the magistrates relented the next day, Paul seized the opportunity to point 
out to them how they themselves had transgressed, seeing he and Silas were Roman 
citizens. He did not push the point further, or in any way retaliate. Their way was 
smoothed however, and they had time to see the brethren and exhort them before taking 
their departure. From the Epistle to the Philippians we may see how well the work 


progressed after their departure.” 


Form, Structure, and Movement 


Commentary suggests that Luke wrote the book of Acts telling how the good 
news of Jesus Christ spread to the world beyond Jerusalem. Luke was a Gentile and 
doctor (Colossians 4:14 traveling with Paul (Philemon 1:24).” 

Luke was a very careful writer and only wrote the things he knew was true. At the 
beginning of his Gospel, he writes, “You have heard many things. I am writing this 
account so that you will know the truth about them” (Lk 1:4). In Acts, he continued with 


this account. 
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Luke writes about what happened during the time he was travelling with Paul 
(Acts 16:10-17; 20:5-21:18; 27:1-28:16). In these verses, he used ‘we’ instead of ‘they’ 
or ‘he’. So, we know that Luke was there during those times.” 

After Luke arrives in Jerusalem (Acts 21:17), he stayed in Judea for two years. 
After which he leaves to travel to Rome (Acts 27:1) with Paul. While in Judea, he 
probably spoke to other witnesses who told him about the other events that he describes. 
Luke had several reasons for why he wrote the Book of Acts. People were afraid 
Christians wanted to make trouble and began telling false stories. Luke wanted the 
Roman rulers to know that this was not true.” 

Luke also wrote about many miracles he witnessed. God gave Christians the 
power to cure people, for example. Also, God rescued Peter from prison. This was 
considered a miracle. It was considered anyone who opposed the Christians, opposed 
God. Luke also wanted to show the Jews that the Christian faith was not a separate 
religion. Instead, it made Judaism complete, because Jesus is the Messiah.” 

Luke’s main reason for writing this book was to share the Good News about Jesus 
and His traveling from Jerusalem to Rome. Luke wanted to record how that happened. At 
that time, Rome was the most important city in the world. Luke desired to show the 


gospel was for all people in every nation. It was for Jews as well as the Gentiles.” 
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Detailed Analysis 


Commentary suggests the consolations of God to his suffering servants are neither 
few nor small. How much more happy are true Christians than their prosperous enemies! 
As in the dark, so out of the depths, we may cry unto God. No place, no time is amiss for 
prayer, if the heart be lifted up to God. No trouble, however grievous, should hinder us 
from praise. Christianity proves itself to be of God, in that it obliges us to be just to our 
own lives. Paul cried aloud to make the jailer hear, and to make him heed, saying, Do 
thyself no harm.” 

All the cautions of the word of God against sin, and all appearances of it, and 
approaches to it, have this tendency. Man, woman, do not ruin thyself; hurt not thyself, 
and then none else can hurt thee; do not sin, for nothing but that can hurt thee. Even as to 
the body, we are cautioned against the sins, which do harm to that. Converting grace 
changes people's language of and to good people and good ministers. How serious the 
jailer's inquiry! His salvation becomes his great concern; that lies nearest his heart, which 
before was furthest from his thoughts. It is his own precious soul that he is concerned 
about.”° 

Those who are thoroughly convinced of sin, and truly concerned about their 
salvation, will give themselves up to Christ. Here is the sum of the whole gospel, the 
covenant of grace in a few words; Believe in the Lord Jesus Christ, and thou shalt be 
saved, and thy house. The Lord so blessed the word, that the jailer was at once softened 


and humbled. He treated them with kindness and compassion, and, professing faith in 
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Christ, was baptized in that name, with his family. The Spirit of grace worked such a 
strong faith in them, as did away further doubt; and Paul and Silas knew by the Spirit, 
that a work of God was wrought in them. When sinners are thus converted, they will love 
and honor those whom they before despised and hated, and will seek to lessen the 
suffering they before desired to increase. When the fruits of faith begin to appear, terrors 


will be followed by confidence and joy in God.” 
Synthesis 


Ephesians 5:18-20 can be compared to Act 16:25-26 when discussing the concept 
of singing. Ephesians 5:18-20 (NLT): 

Don’t be drunk with wine, because that will ruin your life. Instead, be filled with 

the Holy Spirit, singing psalms and hymns and spiritual songs among yourselves, 

and making music to the Lord in your hearts. And give thanks for everything to 

God the Father in the name of our Lord Jesus Christ. 
How can anyone consider going through trials and tribulation as a happy time?” 
Tribulations and trails weigh one down, cause a loss of sleep, and create a tremendous 
fear of the unknown. These challenges, embodied with peeks, valleys, despair, and 
loneliness, temporarily paralyze faith. How can the joy of song be found through this 
process? As the world turns, so it is with our lives. At a moments notice, life as we know 
it can CHANGE. Why did Paul encourage us to sing to ourselves and to each other?” 


The writer believe its because singing gets God’s attention and singing brings joy! While 


singing, God turns great trial into great blessings! 


™ bid. 
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Reflection 

The writer recently experienced an up close and personal manifestation of finding 
the joy of song in what seemed to be a joyless situation. Her choir Jubilation ministered 
to teenage residents of the Essex County Youth House in Newark, N. J. sharing in song, 
personal testimonies, and intercessory prayer. The choir emerged as prophetic minstrels 
taking advantage of ministry opportunity. As the Song service was concluding, the writer 
asked the Chaplain for permission to embrace the teens. As they embraced, each child 
melted in their arms, allowing us to sense their history and personal stories. The joy felt 
as the choir members embraced each one of those kids, will last a lifetime. We left the 
Youth House viewing cries, cheers, and laughter. Most notable was the banging on 
windows to get their attention so they could say goodbye. The experience was incredible! 
Change will not happen immediately. Through midnight prayer, song, faith, and 
perseverance, seeds will be watered and nurtured, producing a great harvest and breaking 


the chains of captivity! 
Implications for a Paradigm for Music Ministry 


A paradigm is defined as an example or pattern.” 


A comprehensive understanding and analysis of this text (1 Chronicles 12:32 
says, “The children of Issachar had knowledge of the times and knew what Israel 
ought to do.”) suggests a much needed paradigm shift to effectively minister to 
twenty-first century musicians and effect change. Commentary suggests “The 
times - They understood public affairs, the temper of the nation, and the 
tendencies of the present events. And they shewed their wisdom at this time; for 
as they had adhered to Saul while he lived, as knowing the time was not yet come 
for David to take possession of the kingdom: and as they could not join David, 
while Abner lived, and had the command of the other tribes wherewith they were 
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encompassed, so as soon as he was dead, and they had opportunity to declare 
themselves, they owned David for their king.”®° 


Theologian Dr. Dan Hayden suggests the following: 

Knowing what to do can give a person the edge. Not knowing what to do can get 

you fired. The sons of Issachar had analyzed their times and had perceived 

correctly what those times were all about. They knew what to do because they 
understood what was happening. The ability to correctly analyze contemporary 
situations is what leadership is all about. Those who have this quality tend to rise 
to the top, and those who lack it lag behind. Understanding the times is without 
question one of the keys to effective leadership. Oh, that we might be like the 
sons of Issachar, “who had understanding of the times.*! 

Knowledge of the changing socio-economic and knowledge of spiritual human 
conditions are essential, especially when ministry is administered. This writer is 
suggesting prophetic music ministry bridges this gap and breaks generational barriers. 1 
Chronicles 12:32 clearly suggest knowledge of the times. It is a futile attempt to minister 
to an IPOD generation with an eight track or cassette gospel. Just as the children of 
Issachar had knowledge of the times, evolving and ever changing technology is the wave 
of the 21* century. For example, the holy Bible is now available on kindle, IPAD 
applications and on smart phones. It can be accessed at the touch of a button, 24 hours a 
day, seven days a week. 

Thom Rainer, in his book, The Bridger Generation suggests there are four distinct 


generations that we must address to bridge the generation gap. They are the builders, born 


between 1910-1946, the boomers, born between 1946-1964, the busters, born between 
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1965-1976, and Generation X, post busters.” Rainer suggests some solutions to bridging 
the gap are to be aware of culture and attitudes. He also suggests seeking the face of God 
in every situation.* 

If prophetic music ministry in the 21* century is to be an agent of empowerment 


for healing and social change, the generation gap existing within music ministry must be 


addressed and a new paradigm established. 
Theologically 


How do Black American’s understand God? W.E. B. Dubois quotes “There are 
three ingredients to the Black church: preaching, music, and the Holy Spirit.”** It is the 
ability to share the present and future with a congregation waiting and willing to receive. 
According to Dr. James Cone, “Theology as ‘rational reflection’ about God was foreign 
to the intellectual and religious sensibilities of African slaves. Most could not read or 
write, and the few who could were . . . forced to apply what they believed about God to 
the survival and liberation of their people rather than to consider it systematically." In 
other words, Dr. Cone is saying slaves were subject to the words of their masters and also 
of course, the most educated house slave in their circle. They believed what they were 
taught and what was said to them, literally taking it as the gospel. It was focused faith, 


believing in the justice of God to make their future better and brighter. This strong, 
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determined, and heartfelt belief manifested in their words, songs and deeds, but 
especially in the lyrics of their music. 

Slaves were not allowed to practice the religious beliefs brought from Africa, but 
gathered anyway in “hush harbors.” There was a firm belief in God. Albert J. Raboteau 
quotes in Slave Religion: The "Invisible Institution" in the Antebellum South, “Common 
to many African Societies was belief in a High God or Supreme Creator of the world and 
everything in it”®° If slave owners saw them binding together there was fear of revolt or 
insurrection. This caused slaves to steal away for religions meetings, providing freedom 
for them to worship God. The music elements from Africa manifested as they sang while 
working, or at slave meetings/services. Cone cites the words of a slave inspired by these 
meetings, "White folk's got a heap to answer for the way they've done to colored folks. 
So much they won't never pray it away." Songs expressed the same point, "Dere's no 
hidin' place down here" and "You shall reap jes what you sow.”®” “Black Theology is a 
theology of survival because it seeks to interpret the theological significance of the being 
of a community whose existence is threatened by the power of non-being.”®® 

The 21st century Black church music experience has common threads, and 
technical music themes. Given the increasing numbers of incarceration, suicide, 
unemployment, community violence, and separation of families due to legal decisions, 
(slavery) the family composition has been determined by others. Just as the Spiritual 


Motherless Child was meaningful during the days of slavery, it remains meaningful 


8°A Ibert J. Raboteau, Slave Religion: The Invisible Institution in the Antebellum South (New York, 
NY: Oxford University Press), 8. 


SIbid. 


8James Cone, A Black Theology of Liberation (Maryknoll, NY: Orbis Books, 2010). 
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today. Singers and the listeners have experiential common threads, which are 
intergenerational. This is the experience of “strange-ness” of singing in a strange land. In 
the midst of this pain and suffering Satan dares them to sing one of Zion’s songs. The 
enemy dares them to sing in the midst of this adversity. 

The twenty-first century Black American has been given a rich heritage through 
oral tradition. Stories passed down from generation to generation have shaped lives and 
developed character. The tradition of sharing the gospel of Jesus Christ assists in shaping 
the lives of the twenty-first century Black church community. This community is familiar 
with Thomas Dorsey’s prophetic song The Lord Will Make A Way Somehow a song 
offering hope of God’s divine intervention. Like the captives, twenty-first century Black 
Americans are a people riddled with fear, pain and despair but understand the redemptive 
power of God. The community still sings! The daily worship of Black Americans fortifies 
them to believe God will destroy the hand of Satan and set the captive free. While they 
sing the voice of God manifests, heals, empowers and fortifies. Like the captives, as 
Black Americans sing, they give God thanks hailing Him as their chief joy! 

Black Americans understand God in many ways, however; there are five common 
and distinct threads this writer would like to raise. God is Love, God is our Deliverer, 


God is Sovereign, God is our Liberator, and God is our healer. 


God is Love 


Black Americans understand God’s love is connected with deliverance. Black 
Americans understand God as daily keeper, especially during turbulent times of pain and 
despair. From the Middle Passage to the year two thousand twelve, through societal ills 


and challenges, Black Americans believe God loves them. John 3:16, “For God so loved 
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the world, that he gave his only begotten Son, that whosoever believeth in him should not 
perish, but have everlasting life.” This Bible verse is recited by most people, and 
especially by Black Americans. They believe God’s love has sustained Black Americans 
throughout their journey, and enabled them to survive. The hymn “Love Lifted Me” 
fortifies this belief: 
I was sinking deep in sin, far from the peaceful shore. Very deeply stained within, 
sinking to rise no more. But the Master of the sea heard my despairing cry. From 


the waters lifted me now safe am I. Love Lifted me, when nothing else could help, 
Love lifted me. 


God is Our Healer 


Black-American Christian life is centered on the Bible, the collection of sacred 
texts that give clear statements about the existence of God and his loving intentions 
toward humankind. American slaves appropriated the story of Pharaoh and the children 
of Israel in their emotional and spiritual battles against vicious slave owners. 

Many members of the Black-American community who are suffering from illness 
keep a Bible prominently displayed on their nightstands. The scriptures empower and 
invigorate sufferers to sustain them through the indignity and pain of tests and 
procedures. And the scriptures give the patient the courage to press on no matter what the 
resulting report may be. God is the Healer. 

Jesus Christ has promised that He will never leave or forsake the one who is 
suffering. God desires to heal the sick. The suffering and triumph of Christ is the constant 
inspiration for many who struggle with illness. The traditional and cultural perspective on 
God’s promise of deliverance from oppression, and the importance of Jesus’ concern for 
the oppressed and excluded of the world, has given African-Americans the strength to 


endure centuries of strife. It is that same faith that sustains them through suffering and 
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grave illness, and that same promise of deliverance that offers them hope for God’s 
healing.*” 
Richard Smallwood’s prophetic words regarding Healing fortify these thoughts: 


Don't be discouraged 
Joy comes in the morning 
Know that God is nigh 
Stand still and look up 
God is going to show up 
He is standing by 


There's healing for your sorrow 
Healing for your pain 
Healing for your spirit 
There's shelter from the rain 
Lord send the healing 

For this we know 

There is a balm in Gilead 
For there's a balm in Gilead 
There is a balm in Gilead 
To heal the soul 

Healing for the soul 


God is Our Deliverer 


“Black Theology is the interplay between the pain of oppression and the promise 
of liberation.”*° There are common threads in the theology of Black America. Black 
Americans understand God as a Liberator, the Just Judge, a Sovereign God, and a Healer. 
John Evans in his book We Have Been Believers writes “Jesus Christ was the image of 


God, as well as the historical reflection of Joshua, who led the Israelites into the 


Intellectual Life on the Web, www.buzzle.com/editorials/4-5-2006, 92735.asp. (accessed 
October 20120. 


Dwight N. Hopkins, Heart and Head: Black Theology, Past, Present and Future (Washington, 
D. C.: Palgrave Publishing, 2002), 7,12,16. 
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Promised Land.”' He suggests Black Americans believe Jesus Christ to be the supreme 
Liberator and Mediator. “Theologically, Black theology of liberation states that God 
created the world for all humanity.”*? Black Americans also believe God is a God of 
Hope. Jurgen Moltmann’s suggests a theology of hope based upon the crucified God, the 


cross of the risen Christ, who gives hope to all.” 


God is our Liberator 


The year nineteen sixty-eight will go down as one of the most historic years in the 
Black American experience. It was a time when Chicago and other major U.S. cities were 
divided on how they understood the ministry of Dr. King. President John F. Kennedy 
(considered a friend to Black America) had been assassinated a few years earlier. This 
year marked the height of Civil Rights movement and the untimely and tragic death of 
Civil Rights leader and SCLC President, Martin Luther King Jr. In nineteen sixty-eight 
Black Olympians stood on the medal podium shoeless representing Black poverty in 
America. As the National Anthem played they bowed their heads in protest and after the 
song concluded raised their fist giving the Black Power salute. College students sparked 
protests around the United States demanding more diverse faculty and curriculum. 

In February of this year the Memphis Sanitation workers go on strike, receiving 
national and worldwide attention. In April, President Johnson signs the Civil Rights Act. 
During this time the music of the movement consisted of protests songs, Margaret Akins 


Jenkins and the Ladies of Song were singing, “The Only Hope We Have is in Jesus.” 


*'James Evans, We Have Been Believers: African American Systematic Theology (Minneapolis, 
MN: Augsburg Press, 1992), 78. 
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The only hope we have is in Jesus, the only one to help us in this 

world of turmoil. When satan will oppress and our hearts are 

distressed, we have this hope and it’s in Jesus. Division is great in 

this world today. Persecution may come with such a heavy load, 

but we have this hope and its in Jesus! 
“Black Theology emerged from the work of a group of radical African American pastors 
and religious educators whose faith challenged them to link Christianity and the Black 


struggle for social transformation.” 


God is Sovereign 


Black Americans believe in the Sovereign God. A familiar phrase” He’s God all 
by Himself” is frequently heard in and around Black Churches. Christianity.com suggests 
if you were to look up the word sovereign in the dictionary, you would find words and 
phrases like superior, greatest, supreme in power and authority, ruler, and independent of 
all others in its definition. But to explain God’s sovereignty best is simply to say, God is 
in control. There is absolutely nothing that happens in the universe that is outside of 
God’s influence and authority. As King of kings and Lord of lords, God has no 
limitations. Consider just a few of the claims the Bible makes about God: 

* God is above all things and before all things. He is the alpha and the omega, 

the beginning and the end. He is immortal, and He is present everywhere so 


that everyone can know Him (Rev 21:6). 


* God created all things and holds all things together, both in heaven and on 
earth, both visible and invisible (Col1:16). 


* God knows all things past, present, and future. There is no limit to His 


knowledge, for God knows everything completely before it even happens 
(Rom 11:33). 


Hopkins, Head and Heart...16. 
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* God can do all things and accomplish all things. Nothing is too difficult for 
Him, and He orchestrates and determines everything that is going to happen in 
your life, in my life, in America, and throughout the world. Whatever He 
wants to do in the universe, He does, for nothing is impossible with Him (Jer 
32:17). 


God is in control of all things and rules over all things. He has power and authority over 
nature, earthly kings, history, angels, and demons. Even Satan himself has to ask God’s 
permission before he can act (Ps103:19). 

That’s what being sovereign means. It means being the ultimate source of all 
power, authority, and everything that exists. Only God can make those claims; therefore, 
it’s God’s sovereignty that makes Him superior to all other gods and makes Him, and 
Him alone, worthy of worship. 

This belief is still embraced as reflected by Daryl Coley’s song Sovereign 
recorded near the close of the 20 century. At that time it was a radical statement. The 
lyrics are: 

Sovereign, Sovereign The Lord my God is Sovereign 

He can do whatever He wants to do He can do whatever He wants 

to do. When He wants to God can do whatever He wants to do, 

How He wants to Because He's sovereign, God is God Who am I, 

to question His wisdom (I am nothing) 

Who am I, to question God's judgment (I am nothing) Who am I, 

to be offended by His ways By word He allows to be 

I must realize that my God is (sovereign) 

The Lord is (sovereign) Sovereign (The Lord my God is 

sovereign) He is sovereign. 

The origin of the Black sacred music experience includes prophecy.”* Prophetic 


music ministry soothes the suffrage of Black Americans and heals the soul. The lyrics 


translate the presence of God to the heart and soul of the listener. Noted scholar Jon 


"Jan Garrett, Black Christianity and the Prophetic Church, Insights from the Black TI heology of 
James Cone. October 1, 2000. http:/Avww.whu.edu/~ jangarrett/bc&pc.htm (accessed August 2012). 
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Michael Spencer refers to Black music as “soul healing sounds.” Twenty-first century 
hip-hop scholar Ralph Watkins quotes the mother of Tupac Shakur “Artists are 
messengers from God. They get here on earth and express themselves because of Him. 
Are rappers preachers? Are they walking and talking by the power of the Holy Spirit? 
The omnipresence of God in Black theology is paramount. Ralph Watkins further states, 
“if I believe that God is omnipresent, which I do, than I must ask not if, but how God is 
in hip-hop.”*” The world of hip- hop echoes words of prophecy: We at war with 
terrorism, racism, and most of all we at war with ourselves (Jesus Walks) God show me 
__ the way because the devil trying to break me down (Jesus Walks with me) with me, with 
me, with me; Kanye West (Jesus Walks). 

The Theology of the Black Church is systemically linked to the days of slavery. 
Its musical rendering, the Negro spiritual was born out of this dreaded situation. Noted 
scholar and musicologist Dr. James Abbington, Associate Professor of Church and 
Worship at Emory—Candler School of Theology, in his book Readings in the African 
American Church and Worship raises an interesting question, “When the Negro song 
evolved in the spiritual, to whom was the spiritual singer singing to? Was it to himself, to 
God, to a neighbor? When the Negro slave sang My Lord’s Goin to Move this Wicked 
Race, to whom was he referring? Was it the wicked race generic or was it the group of 
plantation owners?””* Musicologist and scholar Mark Miller writes “One of the big 
differences between spirituals sung as resistance to oppression and civil rights songs is 


**Michael Jon Spencer, Researching Black Music (Knoxville, TN: University of Tennessee Press, 
1996). 


Ralph Watkins, Finding God in the Rhythm and Rhyme (Grand Rapids, MI: Baker Academics, 
2011). 


James Abbington, Reading in the African American Church Music and Worship (Chicago, IL: 
Gia Publishing, 2001). 
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who sang them- Spirituals were sung by African Americans. I have seen very little 
evidence that they were sung by anyone else in the 19th century in solidarity with black 
slaves. However whites, blacks, Christians, Muslims, Jews and many others joined 
together to sing ‘down by the riverside’ and the other songs of the civil rights movement. 
The songs helped unify people across lines of color, status, race, and religion. One of the 
most enduring images of the civil rights era are diverse people linking arms, joining 
hands to sing ‘we shall overcome’ 

This writer suggests the view through the lens of the Black Church and its tenets 
help to properly define, explore, and discuss prophetic music ministry of Black 
Americans. In other words the basis of its authenticity lies in the rich roots of the Black 
Church. Secondly, its foundation was built upon an individual’s spiritual encounter with 
God. Many sacred music compositions contain lyrics of the Triune God such as: God, my 
Father, Jesus my Savior, or the Holy Spirit, my keeper and guide. Thirdly, sacred song 
lyrics were passed down through story telling, poems, or songs (Oral tradition). In the 
Black church this may occur in devotion service when a congregant stands in front of the 
congregation to verbally share a recent experience about the goodness of God, referring 
to God as Father, Jesus as Savior/Lord and the Holy Spirit as keeper or guide. 

The prophetic music message is biblically based, authoritative, culturally 
centered, inspirational, sufficient, reliable, and dependable throughout the ages. The 
Psalms are music lyrics, but more importantly doctrinal and theological statements 
grounded in the sovereignty of God. Slaves heard Bible stories and began to internalize 
them. Learning Bible verses and songs related to bible verses empowered them and 


provided much needed self-esteem. The words, sung and spoken, propelled them to 
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believe trouble don’t last always and liberation was soon to come! These profound words, 
both sung and spoken, captured and captivated their souls, providing a strong belief in the 


power and presence of God. 


Black Music Elements 


The African elements of call and response, syncopation, moans, groans, cries, 
hollers, strong beats, rhythms, repetitive themes, and improvisation, are present in every 
piece of Black music. James Abbington believes this thought may be a misconception. 
Dr. Abbington states all Black church music is not necessarily monolithic. He quotes: 
“It's more accurate to talk about the churches of African Americans. Whether Catholic, 
Lutheran, Episcopal, Baptist, Methodist, Pentecostal/Holiness, African Methodist 
Episcopal, whatever, they all have different worship styles and preferred music genres."”? 
This writer agrees with Dr. Abbington to a certain extent. 

Yes, the worship style is different but she argues the African musical elements are 
common threads in all Black music. Whether it’s the blues, jazz, an anthem, hymn, 
spiritual, or gospel song, Black music elements are present and used to enhance the song 
presentation. This writer must note Black music has its own “authenticity” birthed from 
these African elements. Call and response, syncopation, moans, groans, cries, hollers, 
strong beats, rhythms, repetitive themes, improvisation, and others, were established from 
African lineage. It is not Black Music simply because the composers, singers or churches 
are Black. It is these authentic sounds that take us to the cradle of civilization, the 


Motherland... Africa itself! O Happy Day! 


Calvin Institute of Christian Worship, http://worship.calvin.edu/resources/resource- 
library/african-american-church-music-beyond-the-myths/ (accessed August 2012). 


CHAPTER FOUR 
METHODOLOGY 


Yes, God is Real — Kenneth Morris (1944) 


Hypothesis 


The hypothesis for this model is that if empowerment, healing and social change 
are to occur, the prophetic music ministry of Black Americans in the twenty-first century 
is a vital force to make it happen. This writer believes the focus of any ministry, 
especially music ministry, is empowerment, the healing of others, and guidance toward 
social change. She perceives deficiency in twenty-first century music ministry. The 
problem is a lack of lyrical and musical consistency, content, clarity, and relevance. 

The history and struggle of Black Americans by Carter G. Woodson in The Mis- 
Education of the Negro, gives several clear-cut arguments in the strategy of drilling 
inferiority into Black Americans. “The thought of the inferiority of the Negro is drilled 
into him in almost every class he enters and in almost every book he studies.”! This 
suggests the process of educating, spiritually edifying, and communicating with Black 
Americans is a totally different experience than with other ethnicities. Woodson suggests 
the need to understand how the Negro learns and interacts with society. This writer 


suggests the term Negro-ology. The term Negro-ology found in the urban is used to 


1Carter G. Woodson, The Mis-Education of the Negro, Clearworks.org, 1933. (accessed August 
2012). 


101 


102 


describe all thoughts and stereotypes of the Black population. The term describes the 
daily stereotypical phrases Black American people say and what their overall views are 
regarding life.” Negro-ology encompasses the study of Black American thinking and 
pattern of behavior. This writer does not use this term as derogatory or a stereotype, but 
as a means of understanding the relational differences between Black Americans and 
their ethnic counterparts. There are major differences! 

Songs selected for music ministry can be, at times, controversial. The word 
controversial is defined as “giving rise or likely to give rise to public disagreement” 
meaning the music may be debatable or argumentative in regard to its traditional nature. 
Controversial gospel music does not only exist in Black America. In the early nineteen 
hundreds White gospel groups recorded controversial gospel songs as well. 

In nineteen forty-six, Tom Coomes and his group Love Song recorded songs with 
lyrics similar to hymns and other gospel songs, but stylistically sounding completely 
secular. In nineteen fifty-eight the Louvin Brothers recorded “Satan is Real.” The album 
cover included a giant Satan rising from the flames of hell.* 

Evelyn Gay and the Gay Sisters originally recorded Have Little Talk With Jesus, 
in 1948. In 1950 they recorded an upbeat version of God Will Take Care of You, which 
was considered sacrilegious because of its bluesy rhythm.* Fall Down by Tramaine 
Hawkins appeared on the 1985 Billboard charts as a club music hit and also You Brought 
The Sunshine by the Clark Sisters. Gospel Music artist Kirk Franklin suffered scrutiny 
from the Black church for his song Stomp recorded in nineteen ninety. Stomp was also 


Urban Dictionary, 2012. http://www.urbandictionary.com. (accessed August 2012). 
°Encycloopedia of American Gospel Music ( New York, NY: Taylor and Francis, Group, 2005). 
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played frequently in dance clubs. The song was co-written with Funk master George 
Clinton and featured rap artist “Salt” from the group Salt and Pepa.° 

This writer cannot fail to mention the music of BeBe and CeCe Winans whose 
crossover appeal catapulted them to number one on the Billboard charts. In a recent 
online article, Jamaican gospel music artist Prodigal Son talks about the single on his 
very own Radikal Prodigal label which some feel is as confounding as it is enticing. 
Amid debate about the edginess of the song, one thing is crystal clear he says; “Love Me 
Like This” is a love song. However, the question listeners are asking is: Love for whom? 
Is Prodigal Son expressing his love for a God who loves him unconditionally - the agape 
type of love? Or is he pouring out his passionate love for a woman - the eros? 

Prodigal Son explains; "This is definitely all about my love for God. This is my 
testimony” Prodigal Son said without even a hint of a smile. As a matter of fact, with all 
that is being said about the single and its inappropriateness for church worship, the artist 
refuses to go into defense mode. Prodigal Son, instead, takes time to quietly emphasize 
the fact that "All love is from God and of God" and that church music is always evolving. 
"As one who ministers to souls, I have to find creative ways to speak to this generation in 
particular - Generation X as it is called - to get their attention and get them to focus on 
God. We all know the power of music, and I consider myself a vessel through which this 
music is passed," Prodigal declared.° 

What is the appeal of this controversial music? Is it the unique style of meshing 
sacred lyrics with secular music? Scholar and musicologist Mark Miller writes “The style 


of the music is truly inconsequential...what is not is the excellence with which it is 


Ibid. 
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played. Reggae, Hip Hop, old school golden era gospel, Folk, Rock, Classical, music of 
the global south, and so much more is all Good as in "and God said, It Was Good!" If the 
message of the music is not centered on Praising God, welcoming the left out, and 
proclaiming God's justice, I don't think it can be called a prophetic 21st century music 
ministry. If the music only gets cornered into one of the three categories I just mentioned 
that's not good either- a balanced diet is always the healthiest. The songs I write always 
lean towards these values.” (Draw the Circle Wide, Christ Has Broken Down the Wall, 
What Does the Lord Require of You, There's a Spirit of Love in this place, Welcome, I 
Believed, Beloved, etc.) 

Is the message of Christ magnified in this controversial music, and is it a 
prophetic music? Is this controversial music sacrilegious? Has the sacredness of God and 
biblical principles become irrelevant and unimportant to the community? Gospel music 
Icon James Cleveland had written secular songs in the sixties, and secular songs for other 
rhythm and blues artists. He enjoyed the sensual sounds of artist Donna Summer, 
however; when the Staple Singers and Mighty Clouds of Joy had cross over hits 
Cleveland was firmly against what they were doing. “Rock Gospel is just not the same,” 
Cleveland said. “Gospel music expresses love for Christ and it cannot be sung as rock 
gospel or rock music. In true gospel music, the message is paramount, not the music. In 
rock gospel the music is more important than the message.”” This writer wonders what 
Mr. Cleveland meant by “true gospel music?” Possibly it is similar to the meaning of the 
prophetic lyrics of this spiritual arranged by composer Philip McIntyre that says you must 
have that true religion, you must have your soul converted, you must have that true 
religion or you can’t cross there. 


"Carpenter, Uncloudy Days, The Gospel Music Encyclopedia. 
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The answer to these questions may remain unanswered; however this writer 
suggests Crossover music is popular because it speaks to and soothes twenty-first century 


societal issues. 


Description of Ministry Project 


Dr. Frank Thomas, scholar, theologian, and pastor of the Mississippi Boulevard 
Christian Church in Memphis, Tennessee, quotes “Some music has bad theology, right? 
Some music, you know, has stuff that the Bible does not say. It’s like giving people 
cotton candy. We can give people cheap answers to deep questions.” Dr. Thomas 
understands the crisis we are experiencing with prophetic music ministry being replaced 
by cotton candy music! Black American sacred music, especially traditional gospel 
music, (as modeled by gospel music pioneers) in this writer’s opinion, is on a respirator 
and almost dead. This unbridled and new twenty-first century sacred music often 
disregards the history, legacy, and authenticity of its origin unless it can be sampled and 
used for sale and/or gimmick. 

The plan of this project is to create a model for ministry through qualitative 
insights using data in a grounded theory approach. These insights will be used to develop 
an action plan specifically addressing prophetic music ministry as an agent of 
empowerment for healing and social change. This model will serve as a blueprint for 
fostering awareness and encouraging appreciation of the lyrics and song message. The 
hope is that members of Jubilation understand their contribution and see themselves as a 
participant in prophetic music ministry. This project is born out of a desire to seek 
understanding of prophetic music ministry. Awareness through consciousness raising 


music ministry can motivate and move one toward healing and social change. 
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Songs labeled music ministry in this writer’s opinion, must ALWAYS present a 
clear and concise message of the gospel of Jesus Christ reminding the listener of the 
death, burial and resurrection of Christ, and Christ as Lord, Savior and Deliverer. The 
lyrical message of and music does not necessarily need to be in the traditional gospel 
music style. The message of Jesus Christ can be clearly shared through contemporary and 
urban gospel styles however; the message must be clearly defined. There must be 


prophetic music ministry alive and at work in our community and houses of worship. 


What is This Model? 


This model concludes prophetic music ministry provides a message from God that 
is clear and concise empowering the listener to move toward healing and social change. It 
further enlightens and enhances awareness of Black American liberation and faith 
through the Black American journey. 

The prophetic voice of God is FRESH, relevant and new, speaking individually 
and corporately with a timely message. God’s prophetic voice speaks to specific needs 
and during critical times, with words of empowerment and healing through life’s peaks 
and valleys. 

The twenty-first century generation is bombarded with issues that are significant 
and relevant to these days and times. Reality television has overtaken the airwaves, 
controversial music, and morality issues, plague this generation and shape them. These 
situations determine how they view God. As it was with the children of Issachar, an 


understanding of the times is paramount. Redeeming the times through the prophetic 
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voice of God is our call and to do it in a way this generation can receive and comprehend 
Clearly. 

Empowerment is speaking a word or demonstrating a pattern of behavior causing 
an individual to look at their present situation and desire to be better. Personal assessment 
is paramount. It is the desire to Change what you are currently doing and make a decision 
to do something else for betterment. The need to be empowered and to socially change is 
ongoing for every individual. These are significant measures for spiritual growth, human 
growth and success. Scholar and musicologist Mark Miller says: “I make the case that 
social change world wide doesn't really take hold until the music of the movement takes 
hold in people's minds, hearts, souls and voices! 

From the struggle against apartheid by South Africans to the singing revolution of 
the Estonians to the Korean student movements of the nineteen seventy’s/eighties music 
sung by the people helps gather a group together and focus their energy. The music is a 
source of education as well as inspiration and encouragement to the oppressed. The 
unique power of many of the songs from the Civil Rights movement is their profound 
connection to the spirituals fashioned during the 19th century and the use of those songs 
by African Americans to resist the utter cruelty and withering dehumanization of slavery. 

The roots of the Civil Rights protest songs are grounded deep in the soil of 
spirituals sung by African American slaves. Some of the songs were taken without 
alteration directly from the source - "Oh freedom, oh freedom, oh freedom over me, and 
before I'll be a slave..." some were refashioned (as you well Know) to fit the context of 
the situation- "Aint gonna let no fire hose turn me 'round.” This model through prophetic 


music ministry heightens the awareness of personal assessment and spiritual growth. 
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The Purpose of the Model 


Twenty-first century music ministry at many times presents a muddy and murky 
theological message, meaning the object/subject of the song is not clearly defined. The 
music is performed rather than ministered, and presents music that may not necessarily be 
a prophetic message from God. In contrast, there are twenty-first century artists 
presenting music possessing a clear message. For that, this writer is grateful, however, 
this writer argues there are not enough renderings! More importantly, young and 
innovative artists seem to have little foundational and/or architectural basis for their 
writing, penning quasi-sacred music without spiritual or intellectual guidance or 
guidelines. 

This model’s aim is to EDUCATE and affirm singers, musicians, pastors and 
others to consistently present a clear prophetic music ministry that empowers. It also 
seeks to educate those presenting with the history and liberating story of Black American 
sacred music. Knowledge of one’s history empowers. The model helps participants 
understand the prophetic and how God speaks through prophetic music. In addition the 
selection of effective musical pieces is paramount. This model shares strategies on how to 
select music that speaks to healing, empowerment and social change. It also provides 
benchmarks on how to measure the clarity of the music message. When these parameters 
are in place immediate and noticeable changes would be. 

* Increased Historical Knowledge 

° The Ability to identify Prophetic Music 


* Ability to Assess the Music Message Clarity 
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¢ Increased Personal and Corporate Empowerment 

* Movement Toward Individual and Corporate Social Change 
The model’s primary target is music ministry leaders and participants in the twenty-first 
century Black church, however, this model is geared for all music ministries, including 
community groups in urban and suburban environments. This model is also targeted for 
seasoned and new musicians who are trained music readers or non-readers. It is user 
friendly. The Pastor or his/her designee can also administer this model. 

The twenty-fist century church and community will benefit from consistent 
prophetic music ministry. This writer suggests the need to re-assess the Black-American 
Church music repertoire. The music arrangements may cloud the message, drawing 
attention away from its lyrical content. It is important to view and listen to selections by 
the original gospel pioneers to clearly understand this premise. Modern day Black church 
music includes a vast repertoire of selections. 

These songs may range from spirituals, anthems, and traditional gospel music 
pieces to contemporary and urban twenty-first century gospel selections, depending upon 
the skill of the musician. Classically trained musicians may be challenged playing 
contemporary and urban music and untrained musicians may be challenged playing 
anthems and hymns. It is important to have a musician’s cabinet possessing the ability to 
play all genres. J. Wendell Mapson’s book “The Ministry of Music in the Black Church” 
and James Abbingtons’s “Readings in African American Church Music and Worship” 
would be helpful resources. 

Black American music is an art form. This includes jazz, pop, blues, rhythm and 


blues, rap, and its off springs. These forms of folk music are passed down through 
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generations (oral tradition) and used to educate the public. The message of the struggle of 
Black Americans is deeply woven into the tapestry of every song. Although highly 
respected, this is not music ministry, and these genres should not be considered music 
ministry. 

Research Design 

The objective was to present a biblical, historical and theological framework for 
prophetic music ministry. This music ministry model consisted of a six session series. 
The first session included gathering participants in a corporate setting viewing “Say 
Amen Somebody” and Bill Gaither’s “Legends of Gospel Music. After the videos, 
participants took a pre-survey to access their understanding of prophetic ministry, music 
ministry, empowerment, healing, and social change. Participants were also asked 
questions to gain complete understanding and clarity of the objective. 

Session two consisted of this writer corporately presenting historical, biblical, and 
theological framework of Black American music, and prophetic music ministry. 
Participants took notes as this material was being shared. Next, seven songs specifically 
related to empowerment, healing, and social change were presented in “song service” 


style. 


Keep On Believing 
(PD arr: Beverly Mondey-Collins-Little Tweet Publishing/BMI) 


I’m Determined to Walk With Jesus 
(Arr: Donald Vails/Rev. Stefanie R. Minatee-StaceyPearl 
Music/BMI) 


Hold to His Hand 
(PD arr: Rev Stefanie R. Minatee-Stacey Pearl Music/BMI) 


Never Gonna Stop 
Angel Garrett 


lil 


Still Standing 
(A. Jeffrey LaValley-Candied Jamm Music/BMI) 


Lord, You’re Worthy 
(Rev. Stefanie R. Minatee-Stacey Pearl Music/BMI) 


Great and Marvelous God 
(Michael White) 


A copy of this session was videotaped, however the voice of God manifested in the 
room. The voice empowered the participants literally speaking healing and pointed them 
toward individual social change. 

Session three consisted of participants completing a post-survey of project 
participation. Participants were given the opportunity to express their views and thoughts 
regarding the song service and provided suggestions for implementing improvement. In 
addition, a statement regarding the message clarity of Black American music ministry 
was posted on social media. There were several respondents to the statement, which 
included the diversity of thoughts, questions, and answers. These findings are shared in 
the appendix. 

Session four consisted of a reinforcement teaching session on how the participants 
defined Black American music and prophetic music ministry. Social change was the 
focus of the session. Participants gathered in groups to discuss personal and corporate 
definitions. Participants were also encouraged to consider a viable measuring tool for 
determining whether the music has a clear prophetic message. 

In session five participants completed an additional survey asking what kinds of 
music (sounds, themes, styles, etc.) are needed in the twenty-first century. Participants 


were also asked how they understand their role and responsibility as choir members. 
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This model’s effectiveness is determined by developing a way to measure and 
assess the clarity of the sacred music message. Session six consisted of corporately 
creating a message clarity assessment tool. This tool is a series of questions to help 
determine if the message presented is considered clear and prophetic. This writer 


suggests the following questions should be considered for proper assessment: 


1. Do the song lyrics clearly speak of or define the Triune God as 
Healer, Deliverer, Sovereign, or Keeper? 


2. Does the song address Jesus, the Cross or Calvary? 

3. Does the song clearly address God’s love and/or forgiveness? 

4. Are the lyrics biblical? 

5. Does the musical accompaniment/arrangement allow the 
listener to clearly hear, define and understand the song 


message? 


6. Does the song empower the listener to move toward social 
change? 


In addition, is this music a reflection of the faith of the Black Church and Black 
American music? This writer has no problem with controversial songs or song 
interpretation as long as the music is not labeled music ministry or gospel music. This 
writer suggests controversial songs can be used for Church social gatherings, and other 


events, but questions whether they should be presented during a Sunday morning service. 
Research Methodology 


The research approach presented in this qualitative research was done through 


observations, interviews, videos, surveys/questionnaires, lectures, and group discussions. 


its 


Rev. Stef and Jubilation choir are based in Newark, New J ersey and hold rehearsals at the 


Donald K. Tucker Community Center. 
Pre-Survey And Post-Surveys 


After understanding the type of questions to ask within the framework of the 
content, this writer decided to ask many open-ended questions. By using a similar pre and 
post survey, proper measurements could be used to measure and interpret any changes in 
(1) attitudes toward prophetic music ministry; (2) beliefs on principles, doctrines, 
opinions and ideas Jubilation has concerning prophetic music ministry; (3) values on the 
moral responsibility of singers; (4) plans of action and an assessment tool to evaluate a 


consistent and clear message of music ministry. Yes, God is Real. 


CHAPTER FIVE 


FIELD EXPERIENCE 
Lord Keep Me Day by Day ~ The Caravans (1987) 


Preparing for this project was both challenging and exciting. Foremost was the 
task of gathering all of the necessary tools, and selection of the music. The anticipation of 
sharing a new experience of music and ministry was exciting. This project began with the 
distribution of pre surveys, and subsequent copies to context associates Dr. Ouida 
Harding, musicologist and New York based Minster of Music, Rev. Tonya Fields, Pastor 
of New Freedom Church in Cleveland Ohio, and Dr. Lester W. Taylor, Pastor, 
Community Baptist Church in Englewood, New J ersey. Videos were gathered reflecting 
the history of the genre, lyrics, and music for the song service, additional survey 
questions, (see appendix) as well as the post survey and prompts for group discussions. 

Participants viewed select videos of gospel music pioneers, and were able to get 
an authentic view from primary gospel music sources in their own words. Project 
participants were asked about and discussed their journey in Christ. The importance of 
this question lies in hearing the faith narratives of the pioneers, (their common threads, 
junctures, overlaps) in conjunction with the faith narratives of the participants. The 


pioneers highlighted in the videos provided a great way to stimulate discussion. 
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All sessions were held at the Donald K. Tucker Complex in Newark, New Jersey 
from April 21, 2012 through June 2, 2012. Each session generally lasted for three hours 
beginning at 10:00 a.m. and ending at 1:00 p.m. 

There were fifty-five to sixty participants ranging in age from twenty-four to 
ninety-four. Ethnic background was ninety-seven percent Black American, one percent 
White, one percent Caribbean, and one percent Asian. Participants hailed from various 
parts of New Jersey. All were Christian and represented various denominations including: 
Baptist, Pentecostal, Church of God in Christ, African American Episcopal, Independent 
and Non-Denominational. 

In Session One, participants viewed the gospel music documentaries “Say Amen 
Somebody” and also Bill Gaither’s “Legends of Gospel Music” video. “Say Amen 
Somebody” highlights the life and music ministry of the father of gospel, Thomas A. 
Dorsey. His blending of the blues style with sacred lyrics gave birth to the term gospel 
music. The documentary also included the ministry of the Barrett Sisters, a unique gospel 
singing group from Chicago Illinois, the O’Neal Twins, renowned gospel singing 
brothers from St. Louis Missouri, and an associate of Thomas A. Dorsey, gospel music 
pioneer Willa Mae Ford Smith. In addition, there was extensive footage of Dorsey’s 
National Convention of Choirs and Choruses. 

Bill Gaither’s video highlights the legends of gospel music, sharing in corporate 
song and individual testimonies. Highlighted were gospel music singers whose music was 
groundbreaking and well known across the country for its unique style. This included 
Singer Danibelle Hall, (I Go To the Rock) The Caravans (Inez Andrews, Albertina 


Walker, Shirley Ceaser, Dorothy Norwood and Delois Washington) Songwriter Margaret 
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Duroux, (Give Me a Clean Heart/If It Had Not Been for the Lord on My Side) Songwriter 
Doris Aikers, (You Can’t Beat God Giving) Rev. Lawrence Roberts, (Peace Be Still) 
Richard Smallwood (Total Praise) Edwin Hawkins (Oh Happy Day) and Walter Hawkins 
(Marvelous). These artists hail from all regions of the United States, representing the 
sound of their area. Chicago, New York, New Jersey and Pennsylvania were all known 
for their tremendous choirs. The Caravans would squall, moan and groan with their 
rendition of “Oh Mary Don’t You Weep”. Shirley Ceasar, the youngest member of the 
Caravans would then step in and sing “Sweeping Through the City”. Every one of these 
legends, are/were household names for gospel music lovers. 

A fruitful discussion took place after viewing the video. The corporate consensus 
was one of awe of the legends and what they presented. Participants expressed pride to 
be a part of such a musical legacy and excitement to share in preserving the history of 
this genre. Here are a sampling of comments: “I did not know who the Barrett Sisters 
were until I saw this video. They are awesome!” “I’ve heard, I’ll Trade a Lifetime before, 
but I didn’t know it was recorded by the O’Neal Twins.” “People were really serious 
about gospel music during that time. You can see and feel it.” “The pioneers of gospel 
paved the way. We are standing on broad shoulders!” After the video, participants took a 
pre-survey to access their understanding of the project objectives. Those finding are in 
the Appendix section. 

Session two consisted of another corporate session where the participants were 
presented with portions of the historical framework (the origin of the music and early 
pioneers) the biblical framework (Ps 137 and Acts 16:25-26) and theological framework 


(How Black Americans understand God) of Black American music, and defining 
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prophetic music ministry. After this, the choir was led in a Song service consisting of 
seven selected songs. The titles were: 

Keep On Believing - God is Love (Psalm 137) 

I’m Determined to Walk With Jesus — God as Sustainer 

Hold to His Hand Emmanuel — God is with us 

Never Gonna Stop Praising Him ~ God as Liberator 

Still Standing — God as our Sustainer 

Lord, You’re Worthy — Praise and glory to God 

Great and Marvelous God — God as Savior 
This experience was different from a regular choir rehearsal. This writer sensed a few 
common themes of theology but the overall theology expressed during the song service 
was “God as Sustainer”, the sustainability of a loving God who sojourns with His 
creation, specifically those with whom personal relationship exists. 

This writer also sensed a spiritual seed with thirst for knowledge and a closer 
walk with God was planted during the historical, biblical, and theological framework. 
She also believes that seed was watered by God’s prophetic voice during the song 
service. The room was filled with praise as God’s prophetic voice spoke through each 
song. The lyrics of each song came to life! Dr. Bernadette Glover, noted New Brunswick 
Theological Seminary professor and scholar quotes “Our lyrics are so important. It gives 
us opportunity to rehearse our faith.” 

The participants responded by singing with more fervor, raising their hands in 
praise, praying and shouting. Participants encouraged each other to continue to “believe 


God” would handle ALL problems and/or needs! There was joy in the house. Here is a 
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sampling of comments: “I really needed this today. IKNOW God is going to fix my 
situation.” “So glad I came today, God has a blessing with my name on it.” “I haven’t 
been able to sleep. I’ve been worried about some stuff. God freed me today and I feel 
much better.” “So happy to share with my Jubilation family. I always get strength when 
we are together. Praise God for the opportunity to come together in song.” 

Session three consisted of participants completing a post-survey of project 
participation. Participants were given the opportunity to verbally express feedback 
regarding the structure, content and clarity of purpose regarding the “song service.” In 
addition, a statement regarding the message clarity of Black American music ministry 
was posted on social media. 

Statement — “After viewing Black Entertainment Television’s “Celebration of 
Gospel 2012”, I was bewildered and disappointed. The show airs yearly with sacred and 
secular performers from all genres of music. I remain concerned about the authenticity of 
Black Music Ministry. I am concerned about how is viewed by this country, and how it is 
viewed by the world at large.” 

There were several respondents to the statement, which included the diversity of 
thoughts, questions, and answers. Here is a sampling: 


1. When the spectator comes to a local church, they are in for another shock, 
because it’s so far off of what ministry is supposed to be.... 


to 


I loved it! Yes the music industry has evolved just like every other industry. 
These are paid entertainers, performers and ministers. I don't judge their 
spiritual walk - that's for God alone. I appreciated the professional delivery, 
precision and excellence. I believe Jesus was acknowledged and reverenced. I 
suggest we abandon traditions and evolve! Blessings! (By the way - I am 
SAVED & sanctified & holy ghost filled for 37 years PAW)! 


3. Ihave to agree with most of what you day. I love music of all types and 
appreciate the spirituality of gospel music. It has to be performed in the right 
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spirit. The goal should be to spread the gospel of Jesus and to share his love. 
We can look good, and sing different types of music, but the #1 focus should 
be on God, Jesus and the Holy Spirit. 


Amen, Amen, and Amen again! Every time I heard Steve say "this next 
PERFORMER" I remember what you say: "Gospel music should never be 
used to entertain, but to enlighten."...the foolery of choir acrobatics (as I call 
it) the movement & choreography overshadows the message, and not to 
mention the short skirts and low cut tops, its become a circus! Very upsetting. 


Your actions are what’s in your heart. 


Hollywood.....its all about entertainment, and the message is blurred once you 
cross the line with the "devils music" I cant imagine what’s next!!! There is a 
place for Dr. Love on the dance floor and a place for Jesus love..... Jesus would 
have turned it out say its wrong on many levels! 


I believe the night was balanced, actually.- but the show was just that: a show. 
It wasn't meant to be a service. "Performers" are expected their whole lives to 
be over the top just to get their foot in the door in the industry (even gospel) 
so naturally that aspect will be showcased when you put them all together, 
especially from the up-and-comers. (Marvin and the tenured didn't bring in 
drum lines and lazers, lol.)Tradition did get screen time in the Mahalia tribute, 
& featuring Moses Tyson center stage on organ? -you have to give them 
THAT. They even gave one of the longtime background singers a shot at a 
solo, and she stood and ministered! (in a very modest dress). Take heart in 
knowing that at the very least the condensed "music only" format may have 
attracted many unfamiliar souls to a new path where what you envision as a 
better production may be the eventual outcome. 


In Session Four, participants defined Black American music and prophetic music 


ministry. Participants had several distinct definitions. Some of the responses for prophetic 


ministry were: 


A deep seeded interpretation of inspiration and song that enlightens and 
touches the very core of ones being 


As foreseeing the things of God through the Holy Spirit or allowing the Holy 
Spirit to guide us through song and into being discerning 


Singing through the outcome of either a [good or bad] condition that will 
come to pass and create an opportunity for me to have joy or prepare to fix a 
situation to make it better or end situation and have peace. 
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Defining social change was also the focus of the session. Participants gathered in 


groups to discuss personal and corporate definitions. Many came to a unanimous 


consensus of the definition, “Social change is the change in behaviors, cultures or a way 


of life over a period of time,” but some participants came to their own personal 


definition. Here are some of the comments: 


Social Change is defined as “any changes or causes of events that can impact 
and change the world either positively or negatively” 


Social change is a shift in the way that society believes, acts, or defines itself 


Social change is a shift in societal thought brought about by the actions of a 
segment of the population to make a difference in the lives of the greater 
population of a town, city, state, country and/or nation. 


Social change is change in society, change among communities of people. 
This may include change in the way individuals relate to each other, what is 
considered acceptable among groups of individuals, things such as 
institutions, laws, customs, manners, styles, fashions, and other organizational 
principles and structures of groups of people. 


In Session Five, participants completed an additional survey asking what kinds of 


music (sounds, themes, styles, etc.) are needed in the twenty-first century. Participants 


responded verbally and were also asked how they understand their role and responsibility 


as members of Jubilation. Participants were excited to share their views and most 


believed music about “God’s Love” was desperately needed. Here are some of the 


responses: 


MORE music that inspires, strikes a chord, and connects with the God within 
us 


MORE music that teaches and delivers the Good News of Jesus Christ 


MORE music that convinces He can overcome this troubled and troubling 
world 
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MORE music that can wallpaper our minds, convict our spirits and drench our 
souls with JESUS - in other words, MORE, MORE, MORE Gospel Music 


Its sound, theme, and message are desperately needed in our 21 century 
world 


We need the themes of peace, love, honor, respect, piety, hope, faith, beauty 
All those we have always needed, and we need them put forward ina 
compelling way that challenges us to consider our place in the universe, our 
relationship to the earth, to heaven 


The music that amplifies the eternal theme, whatever style, has to be good 


It should be authentic, deeply felt, and integrally connected to the message 


In regard to their roles as choir members, here are a few responses: 


My role is multifaceted, an interesting and challenging mix of student / 
follower / leader / helper / advocate / singer / communicator /assistant / 
thinker/ organizer/ record keeper / recorder / cheerleader / friend / voyager / 
soprano 


Underneath all of these facets are an earnest commitment and desire to 
embrace, uphold, and live the mission and vision of Jubilation, to be changed 
and be an agent of change for the common good 


I take my role seriously, realizing and appreciating the privilege it is to lead 
and to serve. I count my blessings and thank my God that Rev. Stef and 
Jubilation came into my life 


My role is to show up — in mind, body, and spirit, to contribute to the mission 
of the organization to the best of my ability, and to embody its principles 
while encouraging and supporting my brothers and sisters to do the same 


As a member of Jubilation, I have several roles. I am first to pray for the 
ministry, our leadership, and those who will be reached so that the message of 
salvation can be shared and people will be led to Christ 


I am to pray for the other members so that God will continue to strengthen and 
bless them as they share their gifts. I am to be prepared to minister, 
spiritually, physically, and with a mastery of our music 


Lastly, session six consisted of corporately creating a message clarity assessment 


tool. Participants were placed into a group setting and were told the assessment tool 
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would consist of a series of questions to help determine if the song music message 
presented a considered clear and prophetic. 

There were six groups reflecting the demographics of the group. Participants were 
instructed to listen to a sampling of gospel music on their “personal” IPOD’s and identify 
the primary message of the song. Song selections ranged from urban contemporary 
gospel songs Mary Mary’s “It’s the God in Me” “I’m Walking” and Kirk Franklin’s “I 
Smile” to Smallwood’s “Total Praise” and Donnie McKlurkin’s “Stand.” 

Participants were then instructed to listen again for specific words, music 
themes/messages and the musical accompaniment. In addition they were asked to 
determine if this music could be considered a representative of what they’d learned about 
Prophetic Black church music. There was excitement in the room and participants 
enjoyed working together. The next day a twenty-first century hip-hopper and choir 
member texted me and said “I thank God for Saturday’s session. I am about to get in my 
car and blast my Richard Smallwood Pandora station cause I need a moment! I just 


couldn't get over the hump today.” Lord Keep Me Day By Day! 


CHAPTER SIX 


REFLECTION, SUMMARY, CONCLUSION 


Nothings Gonna Stop Me from Praising His Name —S.R. Minatee (2009) 


This writer is grateful to Jubilation for the opportunity to serve as its Artistic 
Director. Through rough times and growing pains this context kept moving forward and 
encouraging this writer to continue. She remained seasoned, energized, and motivated by 
inspired words from her mentors, her context, and most of all through God’s call on her 
life. The sudden loss of her mother in March of two thousand eleven was devastating and 
her retirement in July of two thousand twelve was life changing. Both presented a major 
shift and transition. She is still dealing with these changes, however; this project was a 
blessing! It assisted in the grief process and also empowered her to press through the 
process. She was determined to see it through to its end. Jubilation accepted the challenge 
to seek a better understanding of its call to the prophetic music ministry of Jesus Christ. 

| Initially, this writer did not fully comprehend the complexity of the project, but with faith 
and patience, all involved were able to engage in the task at hand. 

Toward the end of this project, this writer shared a dinner meeting with her Artist 
Assistant. An artist assist is one who does what is needed for a performing artist before, 
during, and after the performance takes place. When Jubilation receives an opportunity to 


share ministry, it is called a ministry opportunity and not a performance. During our 
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discussion he pointed out something that was profound. He said Jubilation’s ministry, 
was a different type of music ministry. He quotes; “In this day and age many have a 
ministry of competition and not a ministry of completion.” He suggested the goal of 
ministry should be completing the work God has set before us and not competing with 
others for accolades or acknowledgement. 

I found his words compelling and enlightening. At the age of thirty years old, he 
spoke as a seasoned veteran. As reality shows like Sunday Best, a gospel music version 
of American Idol and Black Entertainment Television’s Celebration of Gospel evolves, 
his view on competition in gospel music was fresh air and a welcomed comment. Sadly, 
there are gospel music singers desiring to be recognized and/or singled out. Why is this 
so? This writer believes it is because many singers do not understand the call of God on 
their lives and the gift God has given them. Jannie Grein supports this in her book, 
Called, Appointed, Anointed, “Most people don’t realize that there are heavy battles 
ahead, and they aren’t going to be able to handle them with flesh and blood. You can not 
forget that our battles are in the spirit realm, and that is why you have got to get 
everything straight before you can really use the gifts and skills God has given you in the 
natural world.”’ 

The call is costly and takes preparation. As this writer continued to ponder the 
words of my Artist Assistant, she realized complacency is another factor inhibiting 
growth and causes stagnation. When we do what we do for a long period of time, zeal 
and excitement can wane. In other words when ministry is considered an everyday 
business as usual, Sunday after Sunday stale occurrence, it can become dangerously 
ineffective. Accountability and integrity can also wane when effective leadership is not 


‘Janny Grein, Called, Appointed, Anointed (Tulsa, Oklahoma: Harrison House, 1981), 11. 
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at the helm. Effective leadership provides stability, accountability, and integrity. The 
clear message of Jesus Christ is ever present! Change is not always instant or consistent. 
In the beginning, this writer wondered if Jubilation would understand the need for a 21 
century ministry striving to present a clear twenty-first century message. It was a totally 
traditional choir in views and attitudes. 

The Spirit of God taught this writer how to lead them rather than force them to 
change. She took a gradual approach and swift change began to occur. This change, in the 
case of the leader, also took time and patience. Jubilation consists of many different 
churches and denominations. Much of this staunch traditionalism is imbedded and woven 
in the fabric of the pews of the church. It was also imbedded in this writer, because she 
grew up in the same community and the same type of church. 

There are a few different approaches the writer would consider given another 
opportunity to do this project again. The writer would share many more views of pioneers 
in music ministry and the impact of authentic music ministry on the lives of current 
music ministry participants. This would help to further understand her role as Artistic 
Director of Jubilation. She would also include more framework sessions. In addition, she 
would consider doing this project with a different context. The project participants for the 
most part were Baby Boomers. 

This writer believes Generation X would present a different experience requiring 
distinctive research, structure, concept, and design. She believes the strengths of the 
project were that the participants gained more camaraderie, historical knowledge and the 
ability to evaluate a clear music message. She believes the limitations were the number of 


sessions held. 
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The theoretically comprehensive explanation of the social phenomenon is that, 
Black American sacred music is one focus of the Black community. If change is to 
happen in the Black community, prophetic music ministry entities must take the position 
of providing leadership. In the past, gospel music pioneers shared in leading others 
toward empowerment, healing and social change. From the beginning of the plantation 
church the Black preacher was the advocate. 

This writer’s faith increased as she became more intimately involved with the 
process. As she studied more in depth about her rich ancestral history, gradual change 
occurred within her. She has learned that if anyone could be labeled survivor, it would be 
the Black American, and especially the Black American family. 

During the initial stages of this project, it appeared the members of Jubilation did 
not understand the process, and were stagnant in their participation. It seemed as if no 
one desired to change or understood what the change was all about. After researching, 
listening, and investigating, this writer determined that an increased leadership skill set of 
human relations, research, and planning was needed to carry out this process. 

The respondents and this leader have grown in grace, wisdom, and knowledge. 
We’ve gained the valuable method of coming together. Throughout this process members 


of Jubilation have become more committed singers with renewed minds. 
Summary 


It has been proven by this writer that a clear and concise prophetic music ministry 
message is possible and needed. This writer had the task of redefining prophetic music 
ministry and changing the mindset of the participants. Jubilation was waiting for 


someone to lead them into a new definition of music ministry where they could grow and 
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flourish. They are now ready to serve this present age with a renewed and more relevant 
prophetic music ministry. 

The music, surveys, films, lectures, and discussion brought more awareness of 
Black American culture and Black American music. These strategies also affected the 
consciousness of the membership regarding community involvement. Members are now 
cognizant of the need to participate in community activism including voter registration 
and literacy. 

During the time of leadership this Artistic Director, leader, and writer, discussed 
Black American history, healing, empowerment, and social change. The goal of the 
writer was to bring about awareness of the need for a clearer message in the presentation 
of music ministry, and how Jubilation could become a change agent in this process. 

The writer decided that leading the choir in the singing of life changing musical 
selections dealing with the subject matter was important to the membership and the 
community. Singing as a choir can provide mutual respect, honor, discipline, love of 
God, and love for each other. It creates an atmosphere where the spirit of God rests upon 
the people of God. As this project moved forward, the writer saw individual members 
becoming actively involved in civic activities and a heightened awareness of Black 
American history. 

From its inception, the purpose of Jubilation was to sing Black American sacred 
music with an emphasis of gospel music. It’s purpose was not necessarily to lead others 
toward empowerment, healing and socially change through prophetic music ministry. As 
a result of the strategies introduced (music, films, lectures, surveys, etc.) Jubilation is a 


better entity, serving the church and community with distinction. With the guidance of 
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this writer, Jubilation sings God’s prophetic voice to empower others as they seek justice, 
peace, and equality. It has become a moral compass for the Newark, New Jersey 
community in which it resides. 

Jubilation continues to discuss social issues concerning the Black community 
including economic stability, senior healthcare, homelessness, education, and voter 
registration during their weekly gatherings. The main priority was to insure the music 
ministry message being presented was no longer muddy and murky. Jubilation also seeks 
to galvanize the community in addressing issues of economic disparity and social justice. 
It seeks to improve the quality of life and resources for all in the community. 

Jubilation had a traditional and limited view of its responsibility to the community 
and church. Because of this research Jubilation is awakened and mobilized to become a 


change agent in Newark, New Jersey and its surrounding areas. 
Conclusion 


The prophetic message of Jesus Christ presented in song is questioned by the 
world each day. The murky and muddy message called music ministry is left 
unchallenged and most presenters are not held accountable. Education and integrity is 
key for all presenters. The purpose of prophetic music ministry is empowerment, leading 
others toward healing and social change. Every individual should be given the 
opportunity to grow, seek peace, joy, and purpose. 

Problems in the Black American community are also problems in the Black 
American church. They are one in the same. The Black church is the heartbeat and pulse 
of the community and so is its music. Black American leaders have the responsibility to 


speak and/or sing a prophetic word from God to the people. 
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The prophetic voice of God prompted the consciousness of the members of 
Jubilation to become change agents within their communities and presenters of a clearer 
message in music ministry. 

The writer accomplished the task of developing a model for ministry through 
qualitative insights using data in a grounded theory approach. These insights were used in 
the development of a plan specifically speaking to the music ministry of healing and 
social change. This model served as a blueprint and affected change in the consciousness 
of members of Jubilation further defining their role as community minstrels. Through this 
model, the prophetic voice of God speaking (through music, lectures, surveys and films) 
moved them from complacency to activists. 

During the fifties and sixties, it was the Black preacher who helped to mobilize 
the community through Voter Registration Drives, boycotts, marches, and the changing 
of laws. As the Artistic Director and leader of Jubilation, the call is clear to share a 
prophetic word from the Lord in song. This writer has found peace in her call to preach, 
sing, and pray for salvation, justice, and freedom from the oppressor. In addition to 
fighting the good fight of faith, this writer has found joy is sharing the history of Black 
Americans and Black American prophetic music. 

This project was transformational for Jubilation as well as for this author. It has 
been a faith walk from its inception and seeing it to completion. 

This project is ongoing and was life changing for all involved. It may take days, 
weeks, months, or even years to affect total change, but this writer is determined to 
empower the poor, downtrodden, and helpless through the prophetic music ministry of 


Jesus Christ. Yes it is true, you can “Sing through Your Storm” and the prophetic voice 


of God can speak “Peace Be Still.” Through it all, this writer declares emphatically, 


Nothings Gonna Stop Me From Praising His Name! 
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PRE SURVEY 
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(Pre) UTS Project “> SurveyMonkey 


1. How often do you listen to gospel music? 


Response Response 


Percent Gount 
everyday 53.5% 23 
several times a week 39.5% 7 
ance a week 7.0% 3 
once a month 0.0% 9 
not at ali 9.0% 9 
answered question 4&3 
skipped question i] 


2. How do you feel after listening to gospel music? 


Response Response 


Percent Count 
uphfted 18.6% 8 
rejuvenated [J 2.3% 1 
inspired 4.7% 2 
allof the above  [Gageceaipee aaa resiiiaimen serene 81.4% 35 
ihe same- no change 0.0% ie) 
answered question 43 
skipped question o 


torts 


133 


3. Would you consider “gospel music” to be music ministry? 


Response Response 


Percent Count 
yes §8.4% 38 
maybe bead 9.3% 4 
{don'tknow Ey 2.3% 1 
no 0.0% Q 
answered question 43 
skipped question i?) 


4. What historical knowledge do you have regarding gospel music? (its origin) 


Response Response 


Percent Count 
fam very knowledgeable Laacupannad 1B.B% 8 
fam somewhat knowledgeable [- TS | 87.4% 29 
My knowledge js fimited fgg 14.0% 6 
i have no knowledge at all 0.0% a 
answered question 43 
skipped question 0 


Zaf i7 


§. How would you describe your "biblical" knowledge of music ministry? 


{am very knowledgeable baud 


fam somewhat knowledgeable 


My knowledge is limited 


{ have no knowledge al ail 


6. How would you define music ministry? 


Response 
Percent 


7.0% 

78.7% 

168.3% 

0.0% 

answered question 


skipped question 


Response 

Percent 
songs that acknowisdge God 4.7% 
songs that reverence God 7% 
songs that honor God 4.7% 
songs that are spintual — 2.3% 
songs that uplift me 0.0% 
Allofthe above [0 Sree eens 88.4% 
none of the above 4.7% 
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answered question 


skipped question 
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Response 
Count 


33 


43 


Response 
Count 


38 


ho 


43 


135 


7. How often do you participate in music ministry? 


Response Response 


Percent Caunt 
Extremely often 3? 2% 18 
Very often 48.8% 241 
Moderately often 14.8% 5 
Slightly often & 2.3% 1 
Not at all 0.0% 6 
answered question 43 
skipped question a 


8. in what venues do you participate? 


Response Response 


Percent Count 
house of worship 49% 18 
community 14.0% 6 
echoot 0.0% 5 
work 0.0% 0 
all of the above 442% 19 
answered question 43 
skipped question Q 


4 of 17 


11. Does it surprise you to see Black American Women leading music ministry? 


Response 
Percent 
yes 2.4% 
no 97.6% 
sometimes 0.0% 


answered question 


skipped question 


12, In your opinion, should music ministry be a “paid™ occupation? 


Response 

Percent 

50.6% 

mayse [passed oan seed 26.6% 
no, | dan't think so 11.4% 
} don't know 8.3% 


Other (please specify) 


answered question 


skipped question 


Sof i7 
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Response 
Count 


Response 
Count 


18 


=m 
ak 


4 


36 


13. In your opinion, do you consider music ministry a vocation? (life’s work) 


yes, definitely 


possibly 


i am not sure 


{ don't know 


14, Do you think ministry through music can be prophetic? 


Yes, ida 


Maybe 


i never thought about it 


No, | do not 


7oli7y 


Response 
Percent 


758% 

19.5% 

4.4% 

0.0% 

answered question 


skipped question 


Response 
Percent 


TAAY, 


17.6% 


answered question 


skipped question 
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Response 
Count 


34 


Response 
Count 


32 


on 


43 


139 


18. How would you define the word “prophetic?” 


Response Response 


Percent Count 
predictive 00% 0 
prognostic [J 2.5% 1 
foretelling 35.0% 14 
based on absolute truth 0.0% is] 
all of the above 62.5% 25 
none of the above 0.0% 0 


Other (please specify) 


2 
answered question 40 
skipped question 3 


Bol 17 
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16. How would you define "social change?” 


Response Response 


Percent Count 
an alteration in the social order of 
fend znd F.O% 3 
society ' 
social progress 7.0% 3 
a paradigm shift in social-economic ; 
4.7% 2 
structure : 
change in Slits. BeleNioe ews. om 14.0% 6 
goles and institutions 
al of the above 67.4% 29 
none of the above 0.0% if] 
Other (please specify) it] 
answered question 43 
Skipped question 0 


17. Do you believe ministry through music has the power to stimulate "social change?" 


Response Response 


Percent Count 
yes axes soa a tei 95.2% 40 
no DO% 0 
maybe fg 48% 2 
i don’t know 0.0% G 
answered question 42 
Skipped question 1 
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18. What kind of sacred music do you listen to? 


classical 

Contemporary Christian 
Traditional Gospel 
Cantemporary Gospel 
Urban Gospel 

Hip Hop Gospel 


All of tha above 


Response 
Percent 


18.0% 
22.5% 
55.0% 
45.0% 
20.0% 

6.0% 
45.0% 


Other (please specify} 


answered question 


skipped question 


141 


Response 
Count 


40 


19. Do you feel gospel (sacred) music presents the CLEAR message of Jesus Christ to the 


listener? 


yes, definitely 
almost always 
somalimes 
not always 


no, definitely nat 


er Bee 5 
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Response 
Percent 


34.9% 


0.0% 


answered question 


skipped question 


Response 
Count 


18 


bad 


43 


20. What is you gender? 


eee ees 
female  [jgaipeeaciunie enemas ! 


prefer not to answer [] 


21. what is your age? 


18-28 years old [J 


30-49 years old 


50 -64 years old 


65 years and over 


itofi7 


Response 
Percent 


23.3% 

74.4% 

2.3% 

answered question 


skipped question 


Response 
Percent 


answered question 


skipped questian 


142 


Response 
Count 


10 


32 


43 


Response 
Count 


2 


22, What is your marital status? 


married 


widowed 


divorced 


separated 


never married 


23. What is the highest level of education you have completed? 


same high schoo! 

high schoct graduate 

some college 
trade/technical/vocational training 
college graduate 

some pos! graduate work 

post graduate degree 


Doctorate Degree 


id 


easel 
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Response 
Percent 


48.5% 

2.3% 

14.0% 

2.3% 

34.9% 

answered question 


skipped question 


Response 
Percant 


2.3% 

17.6% 

39.8% 

14.6% 

27, 9% 

9.3% 

44.0% 

47% 

answered question 


skipped question 


143 


Response 
Count 


20 


ee 


Response 
Gount 


47 


12 


24, What is your Religious preference? 


Rasponse 
Percent 
Protestant 160.0% 
Catholic 0.0%. 
Musiim 0.0% 
Mormon 0.0% 
Sevanth Day Adventist 0.0% 
0.0% 


Jewish 


Other (please specify} 


answered question 


skipped question 


25. Would you describe yourself as "Born Again" or an "Evangelical Christian?” 


Response 

Percent 

93.0% 

No Ea 4.7% 

Dont Know [J 2.3% 


answered question 


skipped question 


Wofi7 


144 


Response 
Count 


18 


23 


18 


25 


Response 
Count 


40 
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26. Are you a member of a Church, Synagogue, Mosque, or any other organized Religious 
group? 


Response Response 


Percent Count 

yes [iaeaieres ariel re 93.0% 40 
no 7.0% 3 
answered question 43 

skipped question LY] 


27. what is your ethnicity? 


Response Response 


Percent Count 
Black-American [gga eee 97.7% 42 
White 0.0% 9 
Hispanic 0.0% (0) 
Asian 0.0% 0 
Other Gy 2.3% 1 
answered question 43 
skipped question if] 


28. What is your total annual income? 


Response Response 


Percent Count 
Under $20,000 [3 11.6% 8 
Over $20,000 [. 88.4% 38 
answered question 43 
skipped question 0 
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Q12. In your opinion, should music ministry be a &quot;pald&quot; occupation? 


4 I BELIEVE THAT PAY CAN BE ACCEPTED, BUT NOT MANDATORY OR dun 4, 2042 3:51 PM 
YOUR SOLE REASON FOR YOUR PARTICIPATION IN MINISTERIAL 
WORKS... 

2 it depends on the capacity in which you SERVE Jun 7, 2012 9:28 AM 


ministry is a gift you offer back to god May 30, 2072 10:10 PM 


May 30, 2012 1:58 PM 


3 
4 Ministry costs money but | don't consideration it an accupation May 30, 2012 3:41 PM 
5 Depends on which level. 

6 


depends on person, time place, relationship with God May 30, 2012 12:59 PM 


7 Thave not problem with the music ministry being a paid occupation. Gosple May 29, 2042 4.49 PM 
Musicians have to live and pay bills just like everybody else. 


8 However, It's an individual choice. May 29, 2042 3:25 PM 
9 Yes. if this is your career May 29, 2072 71:34 AM 
10 iF THEY ARE HIRED YES.. May 29, 2012 9:05 AM 
14 in fund raising ete. May 27, 2012 9:56 PM 


Q15. How would you define the word &Squot/prophetic?&quot; 


4 Predictive, prognostic, foretelling Jun 2, 2012 7:46 AM 
2 words inspired through the unction of the Holy spirit May 30, 2012 12:59 PM 


Qi8. What kind of sacred music do you listen to? 


1 Contemporary and Traditional Gospel May 30, 2012 9:41 PM 
2 many kinds May 29, 2012 4:26 PM 
3 classical as well May 29, 2072 2:14 PM 
4 All of the above except Hip Hop May 29, 2012 11:34 AM 
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Q24. What is your Religious preference? 


—_ 


ho 


22 
23 


Baptist 
christian 

Baptist 

baptist 

Charismatic Baptist 

christian 

Christian 

christian non-denominational, but baptized as protestant 
Baptist 

baotist 

Baptist/Pentecost 

Baptist 

Christian; Non-Denominational 
Christian 

Christian (Baptist) 

non demonation...3 love of Jesus and His Ward the Bible 
Baptist 

Pentecostal 

Baptist 

Non denominal born again Christian 
Christian 

Baptist 

FREE WILL BAPTIST 


17 of 17 


147 


Jun 2, 2042 8:35 AM 
dun 2, 2012 8:11 AM 
Jun 2, 2012 12:58 AM 
Jun 4, 2072 10:54 PM 
dun 4, 2042 10:51 PM 
Jun 7, 2012 10:48 PM 
dun 1, 2012 §:22 PM 
Jun 1, 2042 2:51 PM 
Jun 1, 2042 11:06 AM 
May 31, 2012 6:21 PM 
May 30, 2012 3:29 PM 
May 30, 2012 12:59 PM 
May 29, 2012 6:47 PM 
May 29, 2012 4:49 PM 
May 29, 2012 3:25 PM 
May 29, 2012 2:14 PM 
May 28, 2012 11:10 PM 
May 28. 2012 1:43 PM 
May 27, 2012 9:50 PM 
May 27, 2012 5:06 PM 
May 27, 2012 5:01 PM 
May 27, 2012 3.02 PM 
May 27, 2012 2:07 PM 
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(Post) UTS Project « SurveyMonkey 


4, Please describe your experience of participating in the project? 


Response Response 


Percent Count 
Life-changing [23 2.0% 1 
A wonderful experience 60.6% 20 
Llearned a tot [peed 42.1% 4 
All of the above . 0.8% 10 
it was just OK 0% a 
answered question 33 
skipped question te] 


2. Do you think you will listen more attentively to gospel? 


Response Respdénse 


Percent Count 
yes, definitely 72.7% 24 
probably 12.1% 4 
ne change 16.2% 6 
answered question 33 
skipped question i 
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3. After this experience, is there a change in your perception of music ministry? 


Response Response 


Percent Count 
yes, definitely 51.5% 7? 
somewhat 24.2% 8 
not really 24.2% 8 
no 0.0% a 
answered question 33 
skipped question r] 


4. Have you gained more historical knowledge regarding music ministry? 


Response Response 


Percent Count 
yas, definitely §1.5% 17 
| already knew what was presented 24.2% 8 
a little bit more 24.255 8 
no 0.0% ts) 
answered question 33 
skipped question 8 


2 0f 23 


5. Has your biblical knowledge increased regarding music ministry? 


yes, definitely 
@ littie bit 
no more than | afready knew 


no 


6. Are you compelled to learn more about music ministry? 


yes, definitely 
a@ tittle bit 
possibly 


ro 
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Response 
Percent 


56.3% 

34.4% 

9.4% 

0.0% 

answered question 


skipped question 


Response 
Percent 


answered question 


skipped quastion 
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Response 
Count 


18 


W 


Response 
Count 


a7 


cars 


33 


151 


7. In your opinion, can music ministry be prophetic? 


Response Response 


Percent Count 
yes, definitely 87.9% 29 
maybe 8.1% 3 
stil don't know = [J 3.0% 1 
ho, | don't think so 0.0% 0 
answered question 33 
skipped question 0 


8. In your opinion, does music ministry have the power to stimulate “sociat change?” 


Response Response 


Percent Count 
yes, definitely 93.8% 30 
maybe 8.3% 2 
don't know 0.0% 9 
an 0.0% is) 
answered question 32 
skipped question 4 


4of23 
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9, After experiencing the project, how would you define the word "prophetic?" 


Response Response 


Percent Count 
predictive 6.3% 2 
prognostic 0.0% 9 
foretelling Goss 9.4% 3 
based on absolute truth 21.9% ? 
68.8% 22 


all of the above 


Other (please specify} 


answered question 32 


skipped quastion 4 


10. Has participation in the project challenged you toward “personal” social change? 


Response Response 


Percent Count 
definitely yes [pgpeeaiee meena 54.5% 18 
possibly 24.2% 8 
no change in opmian 21.2% of 
definitely no 0.0% a 
answered question 33 
skipped question o 


Sof 23 


11. Did this experience present a CLEAR message of the gospel of Jesus Christ? 


yes, definitely 
somewhat 
notreally [J 


ng 


12. Please describe your experience. 


13. What in your opinion was the essence of the project? 


6 of 23 


Response 
Percent 


93.9% 


answered question 


skipped question 


answered question 


Skipped question 


answered question 


skipped question 


153 


Response 
Count 


34 


33 


Response 
Count 


28 


28 


Response 
Count 


154 


14. What musical selection(s} assisted you in comprehending the essence of the project? 


Response 
Count 
29 
answered question 23 
skipped question & 
15. What suggestions would you make for a greater experience in prophetic music 
ministry? 
Response 
Count 
26 
answered question 26 
skipped question 7 
16. fs there anything you'd like to suggest or share regarding the project? 
Response 
Ceunt 
24 
answered question 24 
skipped question g 


Fof2a 


155 


Q9. After experiencing the project, how would you define the word &quot:prophetic? &quot: 


1 ! define Prophetic as a now word or song from God at that moment Jun 12, 2012 10:19 AM 


8 of 23 


Q12. Please describe your experience. 


4 


J came into the experience feeling down and contemplating some major changes 
in my career. | listened to the message by Rev. Minatee, and the music, and 
came out with a definite answer as to which way | should go. 


increased my awarenes and opened my mind {fo the seriousness of the subject 
matter 


ft was @ Spiritual comucopia, 


! thought it was a quick yet poignant diagnosis of what it means to sing. | was @ 
combination of Bible study and choir rehearsal a WONDERFUL, powerful 
dynamict 


it was a very humbling and inspiring experience. 
Awesome, Very uplifting 
The experience was enlightening and inspiring for me. 


reassuring experience and just was a reminder that through whatever | may go 
through, it's God who will keep me. 


The experience confirmed what | already beleved was the purpose and goal of 
music ministry. 


informative and enlightening. 


lt was a wonderful worship experience, where we freely praised and worshiped 
God. 


vrey helpfull, 


as always. i never know what to expect when the Holy Spirit shows up @ 
rehearsal. so i come with expectance to have my spiritual needs fully met. 


it Made me realize that a music ministry is more than just singing 


| was encouraged to continue in the music ministry in spite of personal 
challenges. 


Fulfilling, Hopeful, | CAN DO ALL THINGS THROUGH CHRIST! 


Educaiional and spiritually uptifting in identifying the role of music ministry in 
spreading the gospel and good news of Jesus Christ. 


learned how certain scriptures deal directly with music ministry. Also eye 
opener on how we define music ministry. Never thought | would learn some 
history that would help me with struggles that | experience in the here and now. 
This experience also gave me a challenge fo go on when | don't “want to" as 
wall as renewed hope 


twas a learning experience thal was well received, Iilel ma know how important 
out minisiry is to the masses. 
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Jun 12, 2012 10:19 AM 


Jun 10, 2012 9:13 PM 
Jun 7, 2012 2:34 PM 


dun 6, 2012 11:45 PM 


dun 6, 2012 9:25 PM 
dun 6, 2012 9:05 PM 
dun 6, 2012 8:33 PM 
Jun 6, 2012 8:02 PM 


Jun 8, 2012 7:34 PM 


Jun 6. 2012 2:14 PM 
Jun 6, 2012 72:43 PM 


dun 5, 2042 1:01 PM 
dun 5, 2042 7:20 AM 


Jun &, 2012 5:56 AM 


Jun 4, 2012 3:47 PM 


dun 4, 2012 9:04 AM 
dun 4, 2012 8:54 AM 


Jun 4, 2042 7:42 AM 


Jun 3, 2012 9:30 PM 


O12. Please describe your experience. 


20 


21 
22 
23 


24 
25 


26 
a? 


28 


Transforming, EDIFYING, affirming, EDUCATIONAL, revelatory, heart-mending, 
CHRIST-centered, BIBLE-based, wonderful, marvelous, AWESOME! 


Soul stirring. 

Wonderfull 

The project was a reminder and a clarion call to all believers and psalmist to 
remember the power of singing when you are a yielded and chosen vessel. The 


power in not the voice in itself but the power of the truth in the song that moves 
people to toward worship and the Creator, 


Music ministry is an important part of my fife. 

Today's experience was very informative, uplifting and life changing. | came 
today a little down, but you can't stay down once you hear God's word and you 
give God a genuine prarse....you just can't help by feel better. 


Upiltt for the day 


it was most exhilarating and encouraging. There was a great outpouring of love 
everyone showed one another. The present of the Holy Spirit took the service to 
another level. God was clearly speaking to ail of us, reminding the group that He 
is aware of our circumstances, loves us and is working within and without on our 
behalf! 


it was great! I'm a music professional because of Rav. Minatee 
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Jun 3, 2072 3:07 PM 


dun 3, 2042 6:03 PM 
dun 3, 2042 5:49 PM 
Jun 3. 2012 3:44 PM 


Jun 3, 2012 4:36 PM 
Jun 2, 2042 9:53 PM 


Jun 2, 2012 8:37 PM 
Jun 2, 2012 8:34 PM 


Jun 2, 2072 4:15 PM 


Q13. What in your opinion was the essence of the project? 


& GW th 


ate] 


10 


18 
19 


20 


That music sung under the inspiration of the Holy Spirit is life changing! 
having a personal relatianship with the trinity 
That music ministry can be a vital part of any ministry, and is needed. 


yery educationat 
To enlighten first. And to encourage second. 
| belive the essence of the project was spreading the gospel of good news 


about Jesus Christ through music ministry and understanding rulas of gospel 
songs how much Jesus Christ means to the music ministry 


True Worship 


i believe the essence of the project was to help us to appreciate gospel music 
and understand how it came about so that we can be powerful vessels for the 


Lord. 


Emphasized the importance of music ministry and its true affect on on our 
individual lives -- based on absolute truth, 


That the sole purpose of music ministry was to spraad the message of the 
gospel of Jesus Christ. 


Remembering and leaming the true meaning of music ministry, 


Describing what music ministry is and the importance it has on our lives. 
Through music ministry our lives are transformed. 


Lifting up Jesus 
worship is easy... just do it 


how being in a music ministry such as jubilation can be life changing for the 
better 


To be clear about the gospel message of music ministry and te remember what 
God has done and will continue to do. 


THE PRESENCE OF GOD 

Providing a clearer dafinition, role and purpose of music ministry. 

| appreciated learning what music ministry is because if was first explained what 
music ministry is not. It became clear the reason why we should sing and not 
just sing but minister with our heart, soul and voice. It should be about God and 


if we remember who God is and what He has done, we would believe Him and 
what He has promised. 


Knowledge is power. We need to know what and whe we sing about. We are te 
sing songs that edily God. {tis about Hin not us. 
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Jun 12, 2012 10:19 AM 
Jun 10, 2012 9:13 PM 
dun 7, 2012 2:34 PM 
Jun 7, 2012 2:20 PM 
dun 6, 2012 11:45 PM 
Jun 6, 2042 9:25 PM 


Jun 6, 2012 9:05 PM 


dun 6, 2072 8:33 PM 


Jun 6, 2012 8:02 PM 


Jun 6, 2012 7:34 PM 


Jun 6, 2092 2:14 PM 


dun 6, 2012 12:43 PM 


Jun 5, 2012 1:01 PM 
Jun 5, 2012 7:20 AM 


dun 5, 2042 5:56 AM 


Jun 4, 2042 3:47 PM 


Jun 4, 2012 9:04 AM 
Jun 4, 2072 8:54 AM 


Jun 4, 2042 7:42 AM 


dun 3, 2012 9:30 PM 


Q13. What In your opinion was the essence of the project? 


21 


23 


TO MAKE CLEAR THE HISTORY, SOURCE AND PURPOSE OF GOSPEL 
MUSIC; TO REVEAL THAT GOSPEL MUSIC IS GOD'S PROPHETIC VOICE 
WORKING IN AND THROUGH US, TO HELP US UNDERSTAND AND 
EXPERIENCE ITS TRANSFORMING POWER; ULTIMATELY TO BE 
CHANGED AND DRAW NEARER TO GOD, AND COMMIT TO WHAT HE 
WOULD HAVE US DO; TO KEEP ON SINGING AND SHARING THE GOOD 
NEWS OF JESUS CHRIST! 


The Word of God and it's association with praise and worship in music ministry. 
There is no music ministry without true worship and praise!. 


Sing regardiess of the Scenario the songs of Zion to uplift and change ourselves 
and others. Be diligent in this calling even in opression. As a people, it is one of 
the vehicles to take up through 


Gospel music has Biblical, historical and life changing impact. 


The preaching, teaching and sharing of God's Word and PRAISING and 
THANKING God for his goodness. 


A spritual experience 

! belleve it was a session in encouragement to hold on to what we know about 
the Lord to be true. God is ever faithful and loves us, His resembling creation 
more than life. We should never ferget Calvary and the cost and love that are far 
beyond human comprehension! 


a step of faith 
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Jun 3, 2012 9:07 PM 


Jun 3, 2042 6:03 PM 
dun 3, 2042 5:49 PM 
Jun 3, 2012 5:41 PM 


Jun 3, 2012 4:36 PM 
Jun 2, 2012 9:53 PM 


Jun 2, 2042 6:37 PM 


dun 2, 2012 8:34 PM 


dun 2, 2012 4:15 PM 


Qid. What musical selection(s} assisted you in comprehending the essence of the project? 


am Wo & GW N 


22 


Great And Marvelous God 

noe particular one because ail have signifacarice in my cornprehensionat 
For me..." i'm Stil Standing ° 

All the selections were most appropriate. 

Irn determined to walk with Jesus! 

ail of them, 

All of hem 

Keep on Believing and Still Standing. 

Keep on Believing 

“Great and Marvelous God” 

All of them. 

Great and Marvelous, Lord You're Warthy.....ail of them 
All of them 

iim sti standing 

haid on to God's unchanging hand 


Great and marvelous God. 


I'm Determined Cast Down (can't remember correct title) 
im Determined, Keep on Belleving, Great and Marvelous God 


STILL STANDING 


EVERY SELECTION WAS HELPFUL. AND FM SURE CAREFULLY CHOSEN. 
“HOLD TO HIS HAND” WAS ESPECIALLY POWERFUL - THE CHORDS 
NEVER FAIL TO REACH DEEP AND BRING ME TO TEARS. THE 
ADMONITION TO HOLD GOD'S HAND IS WONDERFULLY REASSURING. 
JUST IMAGINING OUR ABILITY TO DO THAT, AND PHYSICALLY REACHING 
UP WHILE SINGING IS AN AMAZING EXPERIENCE, ONE THAT 
RESONATES LONG AFTER THE SONG HAS BEEN SUNG. ENDING THE 
PROJECT WITH "GREAT AND MARVELOUS GOD" WAS GREAT AND 
MARVELOUS! 


Lord You're Worthy!! 


Lord You're Worthy 
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Jun 12. 20142 10:19 AM 
Jun 10, 2012 9:13 PM 
dun 7, 2012 2:34 PM 
Jun 7, 2072 2:20 PM 
dun 6, 2012 11:45 PM 
Jun 6, 2012 9.25 PM 
Jun 6, 2042 9:05 PM 
Jun §, 2012 8:33 PM 
dun 6, 2012 8:02 PM 
dun 6, 2012 7:34 PM 
dun 6, 2042 2:14 PM 
Jun 6, 2012 12:13 PM 
Jun §, 2042 41:01 PM 
dun §. 2012 7:20 AM 
dun 5, 2072 5:56 AM 
Jun 4, 2012 2:47 PM 
dun 4, 2012 9:04 AM 
Jun 4, 2042 8:54 AM 
Jun 4, 2042 7:42 AM 
dun 3, 2012 9:30 PM 
Jun 3, 2012 9:07 PM 


dun 3, 2012 6:03 PM 


Jun 3, 2042 5:49 PM 


Q14. What musical selection(s) assisted you In comprehending the essence of the project? 


24 
25 
26 
27 
28 


All *keep on believing “hold to God's unchanging hand 

all. 

Total Praise...that's what Gad wants us to do...praise HIM! 

Hold to His hand, You're a great and Marvelos God 

Basically all the music spake volumes to our hearts to hold on to God's 
unchanging hand and to continue trusting regardless how negative our situations 
may be at the moment. God hears, knows, and He cares. The Lord will step into 


our difficulties just in time and bring reliaft We need to keep trusting and 
believing, 


All of the songs... 
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Jun 3, 2012 5:41 PM 
dun 3, 2042 4:36 PM 
dun 2, 2012 9:53 PM 
Jun 2, 2012 8:37 PM 
dun 2, 2012 8:34 PM 


Jun 2, 2042 4:16 PM 
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Q15. What suggestions would you make for a greater experience In prophetic music ministry? 


4 


20 
21 


That singers and musicians be more educated in understanding the power of 
changing lives with prophetic music. Through prophetic sengs, people can be 
healed, set free and deliverad. 


none at thistime 


To have something like this available to churches that could benefit from not only 
ihe meaning of prohetic music ministry, but also the implementation of it. 


That more musciains would remove thelr under and over-inflated selves. and 
solely Praise God for his works. 


None. 


to learn the history of what you are singing/playing about & to make sure that this 
is your calling 


| would always suggest a strong relationship with Jesus. Orice we've 
established that, every area of the ministries that we're a part of will be more 
effective and powerful. 


Continue singing God's Word! 
None 
Continued education. 


When those in ministry realize that it's not about skill, but spiritual discernment 
and being obedient io God then we can experience prophetic music ministry. 


Learn and sang more prophetic songs 


have every one give a glorious testimony about what miracles that God has done 
for them. 


educate people about how prophetic music ministry can effect and change lives 
More frequent workshops about the topic. 


REMEMBER ... THE PAST AS YOU HEAD TOTHE FUTURE, FULFILLING 
YOUR PURPOSE...... 


None 


My suggestion would be to keep the message clear, to definitely include telling 
same history My suggestion would be to keep the message clear and to include 
some histary 


We need to stay focused, Listen to the vaice of God and obey 
WHERE POSSIBLE, INLCUDE SCRIPTURE REFERENCES FOR SONGS 


That everyone be on one accord. 
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Jun 12, 2012 10:19 AM 


Jun 10,2012 9:13 PM 
Jun 7, 2012 2:34 PM 


Jun 6, 2042 14:45 PM 


dun 6, 2012 9:25 PM 
Jun 6, 2012 9:05 PM 


dun 6, 2012 8:33 PM 


Jun 6, 2012 8:02 PM 
Jun 6, 2012 7:34 PM 
Jun 6, 2042 2:14 PM 
Jun 6.2012 42:13 PM 


Jun §, 2042 1:07 PM 
dun §, 2042 7:20 AM 


Jun &, 2012 5:56 AM 
Jun 4 2012 3:47 PM 


Jun 4, 2012 9:04 AM 


Jun 4, 2042 8:54 AM 


Jun 4, 2012 7:42 AM 


dun 3, 2012 $:30 PM 
Jun 3, 2012 0:07 PM 
dun 3, 2042 6:03 PM 
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Qi5. What suggestions would you make for a greater experience In prophetic music ministry? 


22 nane. Jun 3, 2012 4:36 PM 

23 Stuffins - continue to teach the traditional music that you know and love, for few Jun 2, 20142 9.53 PM 
people are strong enough to go against the norm 

24 Less of me and more of him dun 2, 2012 837 PM 

25 Continued worship, praise and prayer is always honorable to the Lord. We will dun 2, 2012 8:34 PM 


give God the deserving glory as we allow the Spirit to have His way in our 
sessions. When praises go up, blessings come down! 


26 add more musicans like five horns Jun 2, 2012 4:15 PM 
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Qi6. Is there anything you'd like to suggest or share regarding the project? 


wm tm 


oo 


14 
15 


16 


{t was a wonderful experience! 

this should be shared with music ministries leaders in all churches 
Very informative and well done. 

I'd like to see a link to include for social media sharing! 

J would love to get a copy of the video. 


Continue to tet God use you! 


{ would like to share that { macie me think more about how serious prophetic 
music ministry is and how important it is for spiritual growth. 


No 

No, not at this time. 

have it more often, get the choir to be sinsear,real. 
no, just God bless you Rev. Stef. & love you much 


no 


Historical information is crucial and reievant to music ministry.! adds depth to 
our knowledge and richness to our expenence, as well as reinforcing Gad's 
greainass and faithfulness. 


KEEP !T MOVING |... 

As usual, this projact was ancther extraordinary spiritual experience, after which 
one cannot help but be changed in their Christian walk more determined to live 
in God's presence and trusting Him for everything in our lives. 

{really enjoyed this project. Not only was it enjoyable but it was knowledgeable 
This project challengad me to look at my cammitment not only to music, given 
the scriptures and background, | believe this i was also challenged to take 
another look at my life as a whole. 

We should do this more often. We need to stay grounded. 


A COPY OF YOUR SERMON SHOULD BE SHARED WITH THE CHOIR...OR 
AT LEAST WITH LEADERSHIP! 


no 
well done 

not af this time. 

Thanks for the apporturity to participate in the project 


' came there wilh a heavy heart not really expecting anything. Heft joyful and 
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Jun 12, 2012 10:19 AM 
Jun 10, 2012 9:13 PM 
dun 7, 2012 2:34 PM 
Jun 6, 2042 11:45 PM 
dun 6, 2012 9:25 PM 
Jun 6, 2042 9:05 PM 
dun 6, 2012 6:33 PM 


Jun 6, 2012 7:34 PM 
dun 6, 2012 2:14PM 
Jun & 2042 1:01 PM 
dun 5, 2012 7:20 AM 
dun 5, 2042 6:56 AM 
dun 4, 2012 3:47 PM 


Jun 4, 2012 9:04 AM 
Jun 4, 2012 8:54 AM 


Jun 4, 2012 7:42 AM 


dun 3, 2012 9:30 PM 
Jun 3. 2012 9:07 PM 


dun 3, 2072 6:03 PM 
Jun 3, 2042 41 PM 
dun 3, 2012 4:36 PM 
Jun 2, 2092 953 PM 


Jun 2, 2072 34 PM 
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Q16. Is there anything you'd like to suggest or share regarding the project? 


24 


believe that the Lord allowed His Holy Spirit to give strength and reveal Himself 
as each needed for this Christian journey. Only God can give peace beyond 
human understanding as so many of us visibly needed. The Lord clearly takes 
care of His own and will always take care of us! 


It was great & | hope whoever sees/hear it will jave it! Jun 2, 2012 4:15 PM 
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Additional Survey 


After viewing Black Entertainment Television’s “Celebration of Gospel 2012”, I was 
bewildered and disappointed. The show airs yearly with sacred and secular performers 
from all genres of music. [remain concerned about the authenticity of Black Music 
Ministry. Iam concerned about how is viewed by this country, and how itis viewed by 
the world at large. I received several responses to the following quotes I posted on my 


page: 


Quotel- After viewing BET's COG last night, I was left with disheartening thoughts. 
What has happened to music ministry? Are people interested in sharing the message of 
Jesus Christ, or getting on television to entertain? Clothes, weaves, riffs, scream-offs, Dr. 
Love, crazy stuff was on display. I realize this is the 21st Century and our methods must 
be different, but the message remains the same. As I watched each PERFORMER, my 
heart was hurt! What are we doing? Who are we serving? I am certainly inspired to share 
some of what I observed in my D.Min. dissertation. If you love Gospel music and its 
message this really makes you THINK. 


Quote 2 — I’m watching Celebration of Gospel and praying. If the focus is on clothes, 
riffs, choreography, etc. the message of Jesus Christ is MISSED! Unfortunately, for most 
of the show that's what I'm seeing. Praying to hear consistent message and not 
muddy/murky water. 


Respondents 


1. When the spectator comes to a local church, they are in for another shock, because its 
so far off of what ministry is supposed to be.... 


2. Lloved it! Yes the music industry has evolved just like every other industry. These are 
paid entertainers, performers and ministers. I don't judge their spiritual walk - that's for 
God alone. I appreciated the professional delivery, precision and excellence. I believe 
Jesus was acknowledged and reverenced. I suggest we abandon traditions and evolve! 
Blessings! (By the way -I am SAVED & sanctified & holy ghost filled for 37 years 
PAW)! 


3. I have to agree with most of what you day. I love music of all types and appreciate the 
spirituality of gospel music. It has to be performed in the right spirit. The goal should be 
to spread the gospel of Jesus and to share his love. We can look good, and sing different 
types of music, but the #1 focus should be on God, Jesus and the Holy Spirit. 


4. Amen, Amen, and Amen again! Every time I heard Steve say "this next 
PERFORMER” I remember what you say: "Gospel music should never be used to 
entertain, but to enlighten.”...the foolery of choir acrobatics (as I call it) the movement & 
choreography overshadows the message, and not to mention the short skirts and low cut 
tops, its become a circus! Very upsetting. 


5. Your actions are what’s in your heart. 
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Responder #2 - Remember Stefanie- this was a Gospel celebration! Were you not 
impressed with Mahalia Jackson's tribute? Perhaps Marvin Sapp? What about Whitney's 
tribute? Sometimes, WE the church, are the hardest critics and look too hard with an eye 
of expectancy. I bet the unbeliever will simply receive and be blessed! 


6. My wife and I sat here talking about this same thing on last night. I understand that the 
gospel industry tries to adapt and, it appears, mimic the BET/MTV awards. What 
happened to just standing there and ministering? I was touched by Ledisi, Amber, 
LeAndria, and a FEW others. I sat there and laughed at the stage productions some others 
but on...and not in a good way. 


7. Hollywood.....its all about entertainment, and the message is blurred once you cross the 
line with the "devils music" I cant imagine what’s next!!! there is a place for Dr. Love on 
the dance floor and a place for Jesus love.... Jesus would have turned it out say its wrong 
on many levels! 


8. THOUGHT I WAS THE ONLY ONE THAT FELT THAT WAY... Compared to 
previous years the year seemed like it was for entertainment. 


9. I believe the night was balanced, actually.- but the show was just that: a show. It wasn't 
meant to be a service. "Performers" are expected their whole lives to be over the top just 
to get their foot in the door in the industry (even gospel) so naturally that aspect will be 
showcased when you put them all together, especially from the up-and-comers. (Marvin 
and the tenured didn't bring in drum lines and lazers, lol.)Tradition did get screen time in 
the Mahalia tribute, & featuring Moses Tyson center stage on organ? -you have to give 
them THAT. They even gave one of the longtime background singers a shot at a solo, and 
she stood and ministered! (in a very modest dress). Take heart in knowing that at the very 
least the condensed "music only" format may have attracted many unfamiliar souls to a 
new path where what you envision as a better production may be the eventual outcome. 


10. I didn't enjoy it and I'm all 4 contemporary gospel, I'm trying to figure out why more 
gospel artist aren't invited? I know that they want to reach out to the secular world but a 
lot of times when an "unsaved" person wants to take a look at "us" they need to see "us" 
and not "us" conforming to what the world says makes for good music. I don't have a 
problem with secular artist "performing" Gospel music, as a matter a fact I want them to 
because you can't sing the name of Jesus too much without something happening either 
on the inside of you or in the atmosphere! But with all that being said, there are Gospel 
singers who need to be profiled more so the heart of the message doesn't get distorted. 


11. They accomplished just what they wanted to... HIGH RATINGS FOR 
SPONSERSHIP!!! That's why I didn't watch it!!! Not God's Agenda, their own agenda!!! 


12. I feel like Gospel has changed into a contest of who can sing the best and who can 
sing as close to R and B without cussing. I want to honor God in music not convince 


others that we can out sing R and B. This is just my opinion there is great Christian music 
out there for everyone. 
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13. "There's nothing wrong with entertainment, but we're off purpose when we co- 
mingle it with Worship. 
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VIDEO ANALYSIS 


Please view the attached DVD of the project with Jubilation Choir recorded Saturday, 
June 2, 2012. DVD includes a homily sharing the historical, biblical and theological 
framework and music ministry of selections relating to “The Prophetic Music Ministry of 
Black Americans in the 21% Century, An Agent of Empowerment for Healing and Social 
Change.” 
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APPENDIX D 
LECTURE 


Ideological Leaders vs. Prophetic Leaders 


Great leadership is crucial, especially in 21st century Houses of Worship. Thus, 
prophetic music ministry flows from its prophetic leaders. This writer suggests there are 
two distinct types of leaders: ideological leaders and prophetic leaders. The question 
becomes, what is the difference between a prophetic leader and an ideological leader? 
Are they one in the same? This writer would like to address this question with the 


following scenario: 


While listening to talk radio one morning, a gentleman called in 
expressing his love and respect for former Vice President Dick 
Cheney. He idolized him, stating Cheney had been the 
consummate elected official, possessing great knowledge, wisdom, 
foresight, power, and character. The accolades continued to roll in 
for Cheney and for former President George W. Bush. Callers 
hailed them as geniuses for keeping the country safe. One caller 
categorized Dick Cheney as an ideological leader. He stated 
Cheney was one who was able to articulate and express his values, 
thoughts, and concerns. The statement caused this writer to wonder 
what the difference is between prophetic leaders and ideological 
leaders. Prophetic leaders express values, thoughts and concerns, 
too. The discussion might be an interesting comparison and debate, 
but one must proceed with caution. This practice could become 
dangerous, primarily because the leaders may differ spiritually, 
socially, emotionally, and, at times, economically. 


This writer suggests great confusion occurs when comparing an ideological leader 
to a prophetic one. The writer would like to suggest ideological leaders are called by the 
people, and are accountable to the people. In contrast, prophetic leaders are called by God 
and accountable to God. Secondly, she suggests ideological leaders are subject to the 
world’s power. This includes money, laws, war, education, connections, race, and gender. 
These leaders view the world as a possession to govern and own. 

In contrast, the prophetic leader extols the Holy Spirit, eternal life, wisdom, love, 
surrender, forgiveness, faith, reconciliation, shalom, hope, prayer and the suffering of 


174 


Christ. Both may be grounded in the critical assessment of a tradition, but she suggests 
the prophetic leader has been given the vision to insightfully analyze the present 
situation. She suggests it is the prophetic leader who can read the signs of the times, or 
speak from eternity into time. The ideological leader usually takes the side most 
profitable, and/or the side of his/her constituents. The prophetic leader takes the side of 
God, the side of the underdog, and constantly reminds the people God cares. 

Ideological leaders are known to have huge followings, numerous book signings, 
and lectures. Prophetic leaders may also have huge followings, numerous book signings 
and lectures, but these practices are not the objective of the prophetic leader! This writer 
has already suggested ideological leaders may not be prophetic leaders. So the question 
becomes; can prophetic leaders also be ideological leaders? This writer believes the 
answer is yes and seeks to prove this in the following sentences. 

An ideology is a systematic body of concepts especially about human life or 
culture. This writer suggests ideological leaders spend a considerable amount of time 
expounding upon concepts and beliefs. This writer suggests many ideological leaders are 
concept-driven pontificators who have difficulty, and/or no platform, when the concept is 
challenged. In contrast, she believes prophetic leaders engage in concepts, but their 
message is not solely concept-driven. The prophetic leader will always return to whom 
they are accountable: God. 

Finally, this writer suggests the prophetic leader has the responsibility of meeting 
three (3) important goals: 

Liberation 

Transformation 

Reconciliation 

In comparison, the goal of ideological leadership is to obtain success through the 
eyes of the constituency. Liberation may never materialize, transformation may not 
happen, reconciliation, forgiveness healing, or social change may never be considered. If 
the constituency is satisfied, all is well. When considering Mr. Cheney as a model for an 
ideological leader, this writer suggests he left Washington as arrogant, uncaring, and as 
deceitful as he was when he came into office. His constituency lauds him for a great job, 
while people of color cried for help in an overcrowded indoor stadium, in the streets, and 
on rooftops in New Orleans. This writer suggests Mr. Bush missed a golden opportunity 
to assist and/or take ownership to liberate, transform, heal, and reconcile those in need. 
Both of these men left Washington as ideological leaders without impacting the least of 
these. It would be difficult to argue Dick Cheney or George Bush was chosen for such a 
time as this. 

The prophetic leader, especially the 21st century prophetic leader must be aware 
of and understand the significance of this analogy. All sheep need a shepherd. All sheep 
need shepherds who love, feed, nurture, care for, and discipline them. These elements 
must be in place for sheep to properly grow and develop. The prophetic leader must take 
on the role of wounded healer, one with open arms, and a loving heart. This level of 
transparency and genuine spirit should be visible to all. Prophetic leadership requires 
tremendous patience, tolerance, and faith. This writer suggest prophetic leaders who have 
been called for such a time as this will go through a process similar to what is needed to 


‘Henry Nouwen, The Wounded Healer in Contemporary Society (New York: NY, Bantam, 
Doubleday Books, 1979). 


175 


make rock; they will experience heat, pressure, and time. The prophetic leader, especially 
the 21st century prophetic leader, will experience the heat of the battle, the pressure of 
the journey and a time of maturation. Their message must help the unbeliever and non- 
converts to see who Jesus is, without entertainment, compromise, arrogance, flowery 
words, or animated speech. The Gospel of Jesus Christ remains simply beautiful and 
beautifully simple. Matthew 9:35 shine the light on the will of God to see prophetic 
leaders of integrity, accountability, and love for people. The call is to view shepherds, 
who will lead with compassion without concern about tithes, offerings, position, and 
power. The call is for prophetic shepherds to return the lost sheep to the chief 
Shepherd. 1st Peter 2:25-For ye were as sheep going astray; but are now returned unto the 
Shepherd and Bishop of your souls. 

The 2008 election of Barack H. Obama as President of these United States did not 
occur solely because of his intelligence or articulation. It did not happen because of his 
bi-racial status, or because he had all the answers. One of the reasons Barack H. Obama 
was elected is because he was perceived as a man of compassion. During campaign 
season, MSNBC reported 70% of the country believed Barack Obama understood their 
pain and listened to their concerns. This writer believes prophets still speak, and are 
speaking today. In other words prophetic leadership is alive and well in the 21st century! 
We have discussed the similarities and differences between ideological leaders and 
prophetic leaders. 

The question becomes, which leader is more effective in ministry? In regard to 
music ministry, this writer would like to similarly compare the works of the music 
performer vs. the prophetic music ministry leader. She suggests the music performer is 
one who is prepared, knowledgeable, talented, and enjoys singing to others. This music 
performer may get along well with others, and is always complimented for their singing 
ability. The prophetic music ministry leader is also prepared, knowledgeable, talented and 
enjoys singing to others. Both may be similar economically, socially, and emotionally, 
but there is one distinct difference. There is a spiritual difference! The music performer’s 
aim is to please people. The music performer is possibly more accountable to people than 
they are to God. He/she looks for accolades and recognition. In contrast, the prophetic 
music minister’s sole accountability is to God and to His plan. The music performer 
looks to gain the world’s power and its money through performing. The music performer 
sets a price tag for singing. The prophetic music minister shares their gift freely and is not 
driven by monetary means. The prophetic music minister’s concern is winning souls for 
Christ and encouraging the saints. 

Both may be grounded in oral tradition and knowledge of the history of Black 
sacred music, but the prophetic music minister possesses the insight and vision to analyze 
the present ministry situation, and to share this insight to this present age. The music 
performer takes the side of those whom can catapult them to the next level. The music 
performer is looking to sing at the MEGA church, to sell product and to network. The 
prophetic music leader takes the side of the poor and downtrodden. In other words he/she 
will sing for the smallest church and not ask for an offering. The music performer and the 
prophetic music leader may both have a full calendar of events, but filling the calendar is 
not the objective of the prophetic music leader. He/she is concerned about sharing the 
Gospel of Jesus Christ to any and all who will listen. The goal is to lead those who hear 
him/her toward liberation, transformation, and reconciliation. The music performer’s goal 
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is strictly to obtain success through the eyes of others. Leading others to liberation, 
transformation and reconciliation is the prime goal, however, the prophetic music 
leader’s main concern is the well being of the sheep (God’s people). 

Matthew 9:35 suggest Jesus taught, preached, and healed, but when He saw the 
multitudes, Jesus was moved with compassion. Effective prophetic leaders must have a 
great love for the people. This writer suggests this important factor is far greater than 
earned degrees, lectures, book signings, or sermons. 
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